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WINGS FOR AIRPLANES 
TAKE PLACE OF ORGANS 


_ BUSY PLANT IN HAGERSTOWN 


M. P. Moller, Inc., Has Large Force 
Engaged in War Work—Erecting- 
Room of Peacetime Presents 
a Changed Picture. 


One prominent organ builder's con- 
‘tribution to the war effort is being made 
on a large scale at the Hagerstown, Md., 
plant of M. P. Moller, Inc. The aircraft 
division of the Fairchild Engine and Air- 
plane Corporation is being supplied with 
wings for its planes from the factery 
where organs were being produced for 
peaceful use in churches before the world 
war broke out. M. P. Moller is the larg- 
est sub-contractor in Hagerstown doing 
work for Fairchild. 

The wooden wings are meticulously as- 
sembled on a schedule which two years 
ago would have seemed impossible. In 
the high erecting-room in the center of 
the plant, where organs were erected and 
tested prior to shipment to all corners of 
the globe, the plywood wing covering 
skins are assembled to the light but husky 
wood frames of outer wing panels. 

Approximately 90 per cent of Moller 
employes are working directly on Fair- 
child wings, the remaining 10 per cent 
building a special gun turret training 
device for the United States Navy Bu- 
reau of Aeronautics. Over 30 per cent 
are women and girls. The Moller plant 
has been at its wartime job since Feb- 
ruary, 1942, during which time the num- 
ber of its employes has quadrupled. 

Among many of the improvements 
which Moller has devised or adapted to 
the war-time construction of wing panels 
are a hot press for assembling spar web 
frames, a jig which saves hours in the 
construction of each wing panel, a “scarf- 
ing device to eliminate the time formerly 
required in beveling the edges of plywood 
by hand and many small milling tools 
and templates which have speeded de- 
tailed operations. These improvements 
have made possible fixed standards of 
construction. 

Organs of course are not being made 
at the Méller plant and only a service 
force is maintained for organ work. 
Wherever possible service work is han- 
dled through branch offices. The men who 
formerly sold and serviced organs have 
been brought back to Hagerstown to 
serve for the duration as inspectors and 
foremen. 

demeeenienet -e———--- 


CORPORAL TREVOR M. REA 
WEDS MISS MADELINE THORPE 


Miss Madeline Hutt Thorpe, daughter 

of Mr. and Mrs. Bradley W. Thorpe of 
Babylon, Long Island, N. Y., was mar- 
ried Sunday evening, Jan. 2, to Corporal 
Trevor Morgan Rea, son of Mr. and 
Mrs. Francis E. Rea of Nicholson, Pa. 
The ceremony was performed in Christ 
Episcopal Church, Bellport, Long Island, 
the Rev. W. Robert Hampshire officiat- 
ing. Prior to the wedding Corporal Rea 
played a brief organ recital. 
. Mrs. Rea attended Erasmus Hall and 
1s active in Long Island musical circles. 
Corporal Rea is a graduate of the College 
of Fine Arts of Syracuse University, and 
before entering the armed forces was a 
faculty member of the Hoosac School, 
Hoosick, N. Y., and organist and choir- 
master of St. Barnabas’ Church, Troy, 
N. Y. He is now stationed at Camp 
Upton, N. Y. 


°, 
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During the absence of Hugh Porter on 
4 recital tour across the country under 
the La Berge management Edouard Nies- 
Berger will have charge of the music at 
St. Nicholas’ Collegiate Church, New 
York, and will play the services and di- 
rect the choir. 


AIRPLANE WINGS IN PLACE OF ORGANS AT MOLLER FACTORY 








ORGAN COMPOSITION PRIZE 
OFFERED BY J. FISCHER & BRO. 


Composers throughout the United States 
are expected to compete for a prize of 
$100, plus royalties, offered by J. Fischer 
& Bro. of New York for an organ com- 
position. The contest, as announced by 
Warden S. Lewis Elmer in the January 
issue of THe Diapason, is under the 
auspices of the American Guild of Or- 
ganists. The prize is to be awarded for 
the work which in the opinion of the 
judges appointed by the Guild and the 
publisher best fulfills the requirements of 
practicability for use as service or recital 
music. It is hoped that the composition 
will not exceed five or six minutes in 
length. The winning work will be played 
at the spring festival of the A.G.O. in 
New York City the week of May 14. 

The judges for the contest, announced 
in January, are Dr. T. Tertius Noble, Dr. 
Leo Sowerby and Dr. Edward Shippen 
Barnes, of New York, Chicago and Cali- 
fornia, respectively. 

The manuscript, signed with a nom de 
plume or motto, with the same inscrip- 
tion enclosed in a sealed envelope contain- 
ing the composer’s name and address, 
must be sent to the American Guild of 
Organists, 630 Fifth Avenue, New York 
20, N. Y., not later than March 1. 

2, 
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HOWARD W. CLARK, PROMINENT 
PORTLAND, ME., ORGANIST DEAD 


Howard W. Clark, one of Portland’s 
most prominent organists and former sub- 
dean of the Maine Chapter, American 
Guild of Organists, died at his home in 
South Portland, Me., Dec. 29 after a long 
period of ill health. He was 58 years old. 

Mr. Clark received his training in piano 
and organ from Frank Rankin and upon 
the latter’s retirement succeeded him as 
organist of the Congress Square Univer- 
salist Church, which position he held for 
thirty-two years, up to the time of his 
death. Mr. Clark had been heard fre- 
quently in the summer series of concerts 
on the Kotzschmar memorial organ in 
Portland’s city hall and was official or- 
ganist of the Portland Symphony Or- 
chestra. 

Mr. Clark was born at Roxbury, Mass., 
July 13, 1885, and went to Portland as a 
young man. 

Surviving are Mrs. Clark, a son, Lieu- 
tenant Gordon B. Clark, in the air forces 
in the European theater, and three daugh- 
ters—Mrs. Willis Hay, Mrs. Lowell 
Hardy and Miss Lois Winn Clark. 


OSCAR FRANKLIN COMSTOCK, 
NEW YORK ORGANIST, IS DEAD 


Oscar Franklin Comstock, F.A.G.O., a 
prominent New York organist, one of the 
general auditors of the American Guild 
of Organists and a former member of 
the council, died Jan. 4 in his Brooklyn 
home after being ill with pneumonia for 
several days. He had been for the last 
eighteen years choirmaster and organist 
of the Chapel of St. Cornelius the Cen- 
turion on Governor’s Island, maintained 
by Trinity Episcopal Church of New 
York. Mr. Comstock was 78 years old. 
He was at the organ on Governor’s 
Island the Sunday preceding his death 
and became ill that night. 

Mr. Comstock was born in Brooklyn, 
the son of Oscar and Sabra Baker Com- 
stock, studied in Leipzig, Germany, and 
later served as an organist in Rome. On 
his return to the United States he headed 
the Conservatory of Music in Kansas 
City. 

Later Mr. Comstock was choirmaster 
and organist at Trinity Church, Wash- 
ington, D. C. He also served a year as 
assistant choirmaster at Trinity Church 
in New York and for five years as or- 
ganist and choirmaster at Grace Church, 
Jersey City. He was a member of St. 
Wilfred’s Club and the Trinity Choir 
Alumni Association. He also belonged 
to the Apollo Club of Brooklyn. 

Surviving are a sister, Mrs. Alida C. 
Baiseley of Brooklyn, and several nieces 


and nephews. 
dla 


M.T.N.A. to Meet in Cincinnati. 


After two years’ lapse the Music 
Teachers’ National Association, the Na- 
tional Association of Schools of Music 
and the American Musicological Society 
will hold a joint convention at the Hotel 
Netherland-Plaza, Cincinnati, March 23, 
24 and 25. “Music in War and Peace” 
is the rallying theme. President James 
T. Quarles has arranged an excellent 
program. Opening sessions will deal with 
the relation of music to the war effort 
and its contributions directly to the mili- 
tary service, while problems stemming 
from the war in relation to the private 
teacher, conservatory and university 
music school will be discussed. Papers by 
Roy Harris, Earl V. Moore, Edwin 
Hughes, Warren D. Allen, Alvah Beech- 
er, Dean Douglas, Theodore Finney, 
Leon Carson, Jr., Leon Ruddick and 
Gilbert Chase are announced. The speak- 
ers at the banquet March 23 include 
Howard Hanson and James Francis 
Cooke. 


CONCLAVE IN NEW YORK 
DRAWS GUILD LEADERS 


TWO DAYS FULL OF ACTIVITY 


Climax Is Dinner, Marked by Interest- 
ing Program—Meeting of Council 
with Deans and Regents— 
Large Organs Visited. 


By M. SEARLE WRIGHT 


One of the most important events ar- 
ranged by the American Guild of Organ- 
ists in New York City in several years 
was the conclave held Dec. 27 and 28. 
This was the first meeting of the Guild of 
its kind. The climax of the two days came 
in the annual post-Christmas party on 
the evening of Dec. 28. Representatives 
from various parts of the country at- 
tended the conclave and the party, at 
which nearly 200 headquarters members 
were present. 

A theater party on the evening of Dec 
27 opened the two-day festivities. The 
visiting deans and regents met at the 
Empire Theater to witness a performance 
of that rollicking comedy “Life with 
Father.” After the performance those 
attending the party had the opportunity 
to meet the cast through the courtesy of 
Harry Gilbert, who presented the players 
at an informal reception on the stage. 

The next morning the deans and re- 
gents assembled at Guild headquarters 
in Rockefeller Center, where they were 
greeted by Warden S. Lewis Elmer and 
members of the reception committee. A 
tour of several important churches occu- 
pied the remainder of the morning. Un- 
fortunately the time schedule and cur- 
tailed transportation facilities made it im- 
possible to visit some of the organs in- 
cluded in the original itinerary. The 
churches visited were: St. Mary. the 
Virgin, Ernest White, choirmaster, Ed- 
gar Hilliar, organist; St. Thomas’ 
Church, T. Frederick H. Candlyn, or- 
ganist; Church of the Holy Name, Albin 
D. McDermott, organist; Cathedral of 
St. John the Divine, Norman Coke- 
Jephcott, organist; Brick Church, Clar- 
ence Dickinson, organist, and St. Bartho- 
lomew’s, David McK. Williams, organist. 
In the absence of Dr. Candlyn, Dr. Dick- 
inson and Dr. Williams, the organs of 
their churches were demonstrated by 
Frank A. McConnell, Charlotte Lock- 
wood Garden and Harold W. Friedell. 

After the organ inspection tour the 
Guild officials met at the Savarin restau- 
rant in the Waldorf-Astoria for luncheon. 
At 2 o’clock the deans and regents went 
to St. Bartholomew’s Church for a meet- 
ing of the council, which was held in the 
choir rehearsal room. In the course of 
the meeting Warden Elmer announced 
the appointment of the judges for the J. 
Fischer & Bro. composition contest. 

The warden told of the passing of Dr. 
R. Huntington Woodman and of the 
varied contributions he had made to the 
Guild. Arrangements were made to send 
a memorial letter and flowers to Mrs. 
Woodman. On motion of Mr. Harris, 
general secretary, fifty-three new col- 
leagues were elected to membership. 

Valuable reports and suggestions were 
then made by the visitors and various 
matters of importance were discussed. 

At 6:30 Tuesday evening over 200 Guild 
members gathered at Schrafft’s restau- 
rant on Fifth Avenue for one of the most 
successful Christmas parties ever held in 
New York. Warden Elmer was toast- 
master and read greetings from Frederick 
G. Shinn, honorary secretary of the 
Royal College of Organists, London; 
Eric Rollinson, president of the Canadian 
College of Organists, and Eduardo J. 
Rendon, organist of the cathedral in 
Mexico City, who sent greetings from the 
organists of Mexico. The greetings of 
the visiting members were extended by 
Miss Madelaine Emich of Pittsburgh. 

The big event of the evening was a 
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whimsical talk by the guest speaker, John 
(“Information, Please’) Kieran. Mr. 
Kieran’s subject concerned the develop- 
ment of the musical side of his nature. It 
seems that Mr. K. not only plays a player- 
piano, but is a whizz with an octo-banjo- 
ukulele and an accordion. Mr. Kieran 
was introduced by Harry Gilbert, quite 
a wit himself, who said that the usual 
introduction formula consisted of spend- 
ing a great deal of time saying nothing, 
and he was not going to miss the op- 
portunity. 

One of the most delightful features of 
the evening was contributed by Miss Eu- 
genie Limberg, a brilliant young violinist 
of concert and radio fame. Among the 
compositions played by Miss Limberg 
were the Vitali Chaconne and the scintil- 
lating “Dance of the Green Devil,” by 
Cassada. Vernon de Tar played highly 
effective accompaniments. 

A short madrigal of William Byrd was 
“rendered” by a quartet consisting of 
Seth Bingham, Roberta Bitgood, Helen 
Reynolds and Harold Friedell. The qual- 
ity of the music was a bit strained, and 
whether or not it was good, it certainly 
was loud. At the height of the vocal 
nonsense William Byrd appeared in the 
person of George Mead, in sixteenth cen- 
tury attire. Mr. Mead, or rather Mr. 
Byrd, proceeded to deliver an exceedingly 
clever monologue in verse on the musical 
world of his day. Everyone then joined 
heartily in singing a song the lyrics of 
which lampooned A.G.O. members and 
their many musical vices and suggested 
some sort of Guild convention as an 
antidote. 

The following is a list of deans and 
other representatives who attended the 
conclave: De Witt C. Garretson, A.A.G. 
O., Buffalo; Madelaine Emich, F.A.G.O., 
Western Pennsylvania; Miss Thelma 
Mount, A.A.G.O., Monmouth, N. J.; Mrs. 
Dorothy Bitterman Atlee, Chesapeake 
Chapter; Charles H. Finney, F.A.G.O., 
Kansas; Mrs. Ruth T. Reynolds, Wilkes- 
Barre; Clarence E. Robinson, Metropoli- 


tan New Jersey; Paul Allen Beymer, 
Northern Ohio; Mark Davis, Lehigh 
Valley Chapter; Duncan Trotter Gil- 
lespie, A.A.G.O., Eastern New York; 


Roberta Bitgood, F.A.G.O., New Jersey 
Council; Frederick W. Chapman, sub- 
dean Hartford Chapter; Miss Ella Scoble 
Opperman, vice-regent Tallahassee 
branch; Mrs. A. R. Maltby, deputy for 
dean of Kansas City Chapter; Marie F. 
Kennedy, deputy for dean of Pennsyl- 
vania Chapter; Frank Pritchard, deputy 
for dean of Rhode Island Chapter; Miss 
Louise Carol Titcomb, deputy for dean 
of Ithaca, N. Y., Chapter; Clifton C. 
Brainerd, Hartford; Mrs. Edward 
Nichols, Binghamton Chapter; Robert W. 
Morse, Eastern New York; J. Lewis 
Smith, Northern Ohio; George C. Neal, 
M.D., Northern Ohio; the Rev. Dayton 
B. Wright, Northern Ohio; Mrs. B. 
Aubrey Ayre, ae Barre Chapter. 
HAROLD TOW ER WILL LEAVE 
GRAND RAPIDS FOR AKRON 








Harold Tower, te Grand Rapids or- 
ganist, has been appointed organist and 
choirmaster of the Church of Our 
Saviour, Akron, Ohio, and will assume 
his new post March 1. The change 
brings to a close a career in Michigan in 
which Mr. Tower has been a musical 
factor for twenty-nine years—twenty at 
St. Mark’s Episcopal and the last nine 
at Trinity Methodist. He has been emi- 
nent as a trainer of boy choirs and his 
work with the boys has caused him to be 
held in strong affection by two genera- 
tions of singers whom he has trained in 
Grand Rapids. 


Fred Williams Back in Cleveland. 

Fred Williams, F.A.G.O., is back at the 
Fourth Church of Christ, Scientist, in 
Cleveland, having received an honorable 
discharge from the army. While with the 
armed forces he was stationed at Camp 
Carson, Colo., and his place at the organ 
was taken by Mrs. Charles Marlow, F.A. 
G.O. Mr. Williams has entered upon his 
twelfth year at the Fourth Church. In 
recent programs preceding the services 
he has played: “Vom Himmel hoch,” 
Pachelbel; “In dulci Jubilo,” Bach; Pre- 
lude and Fugue in D minor, Handel; 
“Ave Maria von Arkadelt,” Liszt; “Ora 
pro Nobis,” Liszt; “Gesu Bambino,” and 
“Christmas in Sicily,’ Yon; “Benedic- 
tion,” Karg-Elert; Pastorale, Guilmant; 
“Noel,” d’Aquin; Sonata in G minor, 
Merkel; “Meditation a St. Clotilde,” 
James ; 


“Joyous March,” Sowerby. 


CANON DOUGLAS DIES 
SUDDENLY IN CALIFORNIA 


CHURCH MUSIC AUTHORITY 





Clergyman, Organist and Hymnologist 
for Ten Years at St. John’s Cathe- 
dral, Denver—Associate Editor 
of New Episcopal Hymnal. 


Canon C, Winfred Douglas, clergy- 
man, organist, hymnologist and authority 
on the music of the Episcopal Church, 
died suddenly of a heart attack at Santa 
Rosa, Cal., Jan. 18. He was canon of St. 
John’s Cathedral in Denver, Colo., at 
the time of his death, an office he had 
held since 1934. He was the editor of 
much liturgical music and one of his 
most important activities was in the 
preparation of the new Episcopal Hym- 
nal, recently published, of which he was 
associate editor. Canon Douglas was in 
California in connection with his work 
on the Hymnal when death came. 

Charles Winfred Douglas was born in 
Oswego, N. Y., Feb. 15, 1867. In 1891 he 
received the degree of bachelor of music 
from Syracuse University. He attended 
St. Andrew’s Divinity School, Syracuse, 
in 1893, and studied church music in 
England, France and Germany from 1903 
to 1904. He received the degree of doctor 
of music from Nashotah House in Wis- 
consi in 1916. 

Canon Douglas was ordained a priest 
of the Episcopal Church in 1899. He was 
assistant organist at St. Paul’s Cathedral, 
Syracuse, from 1889 to 1891; organist at 
the Church of Zion and St. Timothy, 
New York, from 1892 to 1893; curate of 
the Church of the Redeemer, New York, 
1893 to 1894; minor canon of St. John’s 
Cathedral, Denver, 1894 to 1897, and 
canon of St. Paul’s Cathedral, Fond du 
Lac, Wis., from 1907 until he went to 
Denver in 1934. 

Canon Douglas served as musical di- 
rector of the Community of St. Mary, 
Peekskill, N. Y. He lectured at Union 
Theological Seminary, New York, in 
1928 and 1934, and was Hale lecturer at 
Seabury-Western Seminary, Evanston, 
Ill., in 1935. He was also a lecturer at 
Camp Wa-Li-Ro in Ohio. 

In 1916 Canon Douglas married Mary 
Josepha Williams, M.D., and Mrs. Doug- 
las and one son, Frederic Huntington, 
survive him. 

Through his many activities and con- 
nections Canon Douglas was known to a 
large number of organists throughout the 
nation and many of them had done work 
with him. He was a member of the 
American Guild of Organists. 
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WILLIAM H. BARNES OPENS 
1944 WITH SEVERAL RECITALS 


Dr. William H. Barnes of Evanston 
opened 1944 with a group of recitals in 
the Chicago area. To achieve impetus 
for the new year he gave his tenth an- 
nual program of Christmas music for 
the University Guild of Evanston Dec. 20 
and opened an organ in Trinity Lutheran 
Church at Kalamazoo, Mich., Dec. 30. 
Jan. 9 he took part in a program by the 
combined choirs of the First Baptist 
Church of Evanston and the North Shore 
Baptist of Chicago in the latter church. 
Jan. 13 he gave a recital on the large 
Wicks organ in Trinity Cathedral, Da- 
venport, Iowa. Jan 16 he opened an 
organ built by Daniel S. Wentz in St. 
Paul’s Union Church, Beverly Hills, Chi- 
cago, and Jan. 23 an instrument installed 
by Frank C. Wichlac in the Methodist 
Church of Lombard, Ill. This organ was 
an Aeolian which originally stood in an 
Evanston home and has been redesigned 
by Mr. Wichlac. 

Dr. Barnes’ program in Trinity Cathe- 
dral, Davenport, was as follows: Trum- 
pet Tune, Purcell; Chorale and Four 
Variations on “O God, Thou Faithful 
God,” Bach; “Sheep May Safely Graze” 
and “Jesu, Joy of Man’s Desiring,” 
Bach; “St. Anne’s” Fugue, Bach; Varia- 
tions on a Noel, d’Aquin; “Puer Natus 
Est,” Titcomb; Prelude to “Lohengrin,” 
Wagner; Cantabile, Franck; Chorale in 
E major, Franck. 











New York Recital by Dr. Noble. 

Dr. T. Tertius Noble will play the 
third recital this winter at the Church of 
the Covenant, East Forty-second Street, 
New York, on Thursday, Feb. 24, at 8 
p.m. This will be a rare opportunity in 
New York during the present season to 
hear Dr. Noble. 








BEECHER ALDRICH 














BEECHER ALDRICH IS DEAD 
AFTER COLLAPSE AT ORGAN 





“Beecher Aldrich, organist of the Grosse 
Pointe Chapel (Christ Church), Detroit, 
collapsed while playing the service Jan. 
9 and died in the hospital Jan. 11. Mr. 
Aldrich, who had apparently been in per- 
fect health, suffered an attack of in- 
fluenza from which he had not fully re- 
covered when he resumed his duties. 

Mr. Aldrich was born in Detroit in 
1875. His first studies were with Felix 
Lamond at old Christ Church, Detroit, 
where he eventually became organist. He 
studied boy choir training with Dr. G. E. 
Stubbs in New York City. In 1900 he 
became organist of St. John’s Church, 
Troy, N. Y., where he remained until 
1902, when he went to St. Paul’s Church 
in Rochester. In 1913 he moved back to 
New York City to be organist of the 
Church of the Incarnation. During the 
six years of his incumbency there he 
went to England, where he carried on his 
studies with Dr. Mann of Cambridge and 
with Sir Charles MacPherson of St. 
Paul’s, London. In 1919 he went to 
Trinity Church, Lenox, Mass., where he 
remained until called back to Christ 
Church in his home city of Detroit. In 
1930 Christ Church built a chapel in the 
suburb of Grosse Pointe as a branch and 
Mr. Aldrich moved to the chapel, con- 
ducting the boy choirs there and in old 
Christ Church, Arthur H. J. Searle 
working as deputy organist in the old 
church. Mr. Aldrich remained at this 
position until his death, building up some 
of the finest boy choirs in the Middle 
West. 

Mr. Aldrich was a member of the 
Masonic fraternity and of the Eastern 
Michigan Chapter, A.G.O. He was a 
fellow of the American Guild of Organ- 
ists. Since his return to Detroit he had 
been an examiner for the Guild. 

Mr. Aldrich is survived by Mrs. Ald- 
rich, a son, Lieutenant (s.g.) John Beech- 
er Aldrich of the United States navy, and 
one grandson, 

The funeral was held Jan. 7 .in the 
Grosse Pointe Chapel with the Rev. 
Francis B. Creamer, rector of Christ 
Church Parish, officiating. The choir of 
Christ Church, augmented by many for- 
mer members, provided the music, with 
Mr. Searle at the organ. The anthem was 
“Crossing the Bar,” by Barnby. Several 
members of the Eastern Michigan Chap- 
ter of the American Guild of Organists 
marched in the procession. Burial was 
in Elmwood Cemetery, Detroit. 


SERVICES AT ROANOKE, VA. 
DIRECTED BY DAVID S. ALKINS 
Three musical vesper services at St. 
John’s Episcopal Church, Roanoke, Va.. 
in Advent, which enlisted the assistance 
of prominent musicians, were so well 
attended that it was decided to continue 
them through the winter. These services 
were under the direction of David Stan- 
ley Alkins, organist and choirmaster of 
the church and director of the division 
of music. Among the selections included 
on the first three programs were the 
following organ numbers: “Benedictus,” 





Couperin; Fugue in A minor, Bach; 
“Ode to Bach,” Alkins; Pastorale, 
Vierne; “Noel” in G, d’Aquin. Mrs. 








IN THIS MONTH’S ISSUE 





Two-day conclave of American 
Guild of Organists in New York is 
marked by an interesting program, the 
climax being the Christmas party at- 
tended by 200 local members and 
visitors. 

Important new works of American 
composers are included on broadcasts 
by E. Power Biggs. 

Prominent organists are heard in 
series of Wednesday recitals on the 
great organ in the Wanamaker store 
in Philadelphia. 

Hershey, Pa., the “chocolate town,” 
has daily community recitals played by 
J. Atlee Young. 

Airplane wings take the place of 
organs in the factory of M. P. Maller, 
which presents a busy scene. 

Robert Elmore, pupil and_ close 
friend of Pietro A. Yon, pays a tribute 
to the late organist and dwells on fine 
traits of Mr. Yon. 

The Rev. Noel Bonavia-Hunt, Eng- 
lish writer on organ design, advocates 
a combination of different schools to 
make the ideal organ. 

David Leroy Yount, Pennsylvania 
organ man, qualifies as poet-laureate 
of organ world. 








THE DIAPASON. 

Entered as second-class matter March 
1, 1911, at the postoffice at Chicago, Ill., 
under the act of March 3, 1879. Issued 
monthly. Office of publication, 306 South 
Wabash Avenue, Chicago 4, Ill. 








Donald McKibben, violinist; Charles 
Beard, baritone; Miss Kathleen Marie 
Lenz, ’cellist; William Fishwick, tenor; 
George Newland, tenor, and Mrs. Ray- 
mond Cardwell, violinist, were soloists. 
The services were held on Sunday 
afternoons at 5 and prayers and benedic- 
tion were offered by the Rev. Warren A. 
Seager, associate rector. 
GEORGE J. KILGEN, JR., KILLED 
IN CRASH OF ARMY PLANE 


First Lieutenant George J. Kilgen, Jr., 
a member of a family prominent for 
many years in the organ industry, was 
killed in the crash of a plane Jan. 14 near 
Rush Springs, Okla. 

Lieutenant Kilgen was 27 years old and 
was the son of George J. Kilgen of Los 
Angeles and a grandson of the late 
Charles Kilgen. He attended Beverly 
Hills High School and the Los Angeles 
branch of the University of California. 
He held a reserve infantry officer’s com- 
mission and was called to active service 
shortly after Pearl Harbor. Later he 
transferred to the air forces and was pre- 
paring to go overseas when he was killed. 

Lieutenant Kilgen leaves his widow, 
Mrs. Barbara Kilgen; a daughter, Suz- 
anne; his parents, Mr. and Mrs. George 
J. Kilgen, Sr., and two sisters, Mrs. Joan 
Lodwick and Carol Kilgen. 
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MARTIN W. BUSH IS HEARD 
ON CLASSIC ORGAN IN OMAHA 


Martin W. Bush, F.A.G.O., the Omaha 
organist and music critic, was heard in 
a lecture-recital Dec. 3 on the Aeolian- 
Skinner organ of classic design in the 











First Unitarian Church of Omaha. His 
topic was contrapuntal music. The pro- 
gram, which included the following 


works, was a regular feature of Dr. Wil- 
fred Payne’s humanities course: Fugue 
in G minor, Bach; Gigue-Rondo, C. P. 
E. Bach; Sonatina, “God’s Time Is Best,” 
Bach; Toccata, Adagio and Fugue in c 
major, Bach. The organ is a_three- 
manual designed by Walter D. Hardy of 
the Aeolian-Skinner Company in 1938. 
At his recital for the Society of Lib- 
eral Arts at the Joslyn Memorial Sun- 
day afternoon, Jan. 2, Mr. Bush played 
these compositions : Festival Prelude on 
“A Mighty Fortress,’ Faulkes; Air, Tar- 
tini; Gigue-Rondo, C. P. E. Bach; 
“Dream Pantomime,” from “Hansel and 


Gretel,” ‘Humperdinck ; Prelude to “Lo- 
hengrin,”” Wagner ; Serenade, Rachman- 
inoff ; “Swing Low, Sweet Chariot,’ 
Diton; ‘ ‘Marche Russe,” Schminke. 
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BROADCASTS BY BIGGS 
CONTAIN NEW WORKS 


FEBRUARY AND MARCH LISTS 





Sunday Programs from Harvard Ger- 
manic Museum Include Premiere 
of Effinger’s Concertino and 
Noehren’s Sonata. 





E. Power Biggs’ nationwide broadcasts 
from the Aeolian-Skinner organ in the 
Germanic Museum of Harvard University 
in Cambridge, Mass., for February and 
March will be devoted to interesting 
offerings. These programs, which have 
attracted radio audiences from coast to 
coast, are presented Sunday mornings 
from 9:15 te 9:45 Eastern war time by 
the Columbia Broadcasting System 
through the music department of Har- 
vard University, with the cooperation of 
Mrs. Elizabeth Sprague Coolidge. 

Mr. Biggs is introducing his radio 
audience to important new works by 
American composers. Dec. 26 Cecil Ef- 
finger’s Concertino for organ and wind 
instruments was presented. Jan. 9 the 
first movement of Robert Noehren’s new 
Sonata for the organ was played. Both 
of these were premieres. Mr. Effinger 
is an army bandmaster in a Colorado 
camp and Mr. Noehren is organist and 
director at the Fountain Street Baptist 
Church, Grand Rapids, Mich. 

The following programs are announced 
for February and March: 

Feb. 6—Organ music of England and 
France before Bach: Dunstable, Tallis, 
Redford, Bull, Byrd, Purcell, des Pres, 
Raison, Couperin, Clerambault. 

Feb. 13—Organ music of Germany and 
Italy before Bach: Sweelinck, Scheidt, 
Froberger, Buxtehude, Pachelbel, Gab- 
rieli, Palestrina, Frescobaldi. 

Feb. 20—(With the Fiedler Sinfoni- 
etta) Concerto in G minor for organ and 
orchestra, Rheinberger. 

Feb. 27—Organ music of the nineteenth 
century: Sonata in C minor on_ the 
Ninety-fourth Psalm, Julius Reubke. 

March 5—Organ music of Johannes 
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Brahms: Chorale Preludes, Preludes and 
Fugues. 

-March 12—Music for viola and organ, 
with William Primrose, viola. 

March 19—Organ music of Johannes 
Brahms: Chorale Preludes, Preludes and 
Fugues. 

March 26—(With the Fiedler Sinfo- 
nietta) Concerto for organ and orchestra, 
Hindemith. 

The January programs consisted of the 
following offerings: 

Jan. 2—Organ music of Franz Liszt: 
Fantasia and Fugue, “Ad Nos, ad Salu- 
tarem Undam,” and music by William 
Walond and Cesar Franck. 

Jan. 9—Organ music of Franz Liszt: 
Prelude and Fugue on Bach, and Sonata 
for organ (first performance), Robert 
Noehren. 

Jan. 16—(With the Fiedler Sinfo- 
nietta) Overtures to the cantatas, Bach; 
Concerto for organ and orchestra, Handel. 

Jan. 23—Music for flute, oboe and 
organ: Suite from the Fireworks Music, 
Handel; Sonata for flute and organ, 
Krebs; Sonata for flute, oboe and organ, 
Loeillet. 

Jan. 30—Organ music of Canadian and 
English composers: Egerton, Whitehead, 
Farnam, Vaughan Williams and Elgar. 
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GIFT TO CLEVELAND MUSEUM; 
ORGAN REBUILDING PLANNED 





William M. Milliken, director of the 
Cleveland Museum of Art, announces a 
gift of $1,000 from the Associates of Jack 
& Heintz, Inc., made through the firm’s 
president, William S. Jack, to be used for 
development of the museum’s music de- 
partment. ‘This generous sum, with gifts 
from about ninety individuals, makes pos- 
sible completion of the Brahms cycle, be- 
ing given as this year’s principal musical 
event,” said Mr. Milliken. “It is most 
gratifying, coupled with the recently-an- 
nounced gift of $250 from Mr. and Mrs. 
E. J. Kulas for the museum's lecture- 
recital programs and their suggestion of 
a possible $5,000 more for the rehabilita- 
tion of the McMyler organ in the mu- 
seum, contingent upon raising an addi- 
tional $15,000, a portion of which has 
already been secured.” 
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P. ost-war 
P: e Organs 


War's dire needs spur the intellect 
to unbelievable accomplishments. 
Radio, the X-ray, sound pictures, 
motor vehicles and the airplane 
attained maturity through knowl- 
edge gained in World War I. 


“schooling” is again 
going on in our war plants. When 
peace comes, innumerable short- 
cuts, discoveries and inventions 
will come out of the war and be 
to normal 
Like other products, Hall Organs 
will reflect the experience now 
being gained while serving the 
Meantime, Hall Organ 


maintenance service is available 
to all. 


production. 
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New York, Philadelphia, Chicago, Los Angeles 






















































‘There Is Nothing as 


Invincible as Ignorance’ . : 


The point of view that produces the classic 
organ is in harmony with the physical principles 
of sound. When these principles are followed 
no hocus pocus is necessary to produce good 
organ tone. It is easy, normal and natural. 


Even the best organ is but a poor instrument 
in the hands of a player who lacks under- 
standing. 


Habits of mind in registration that spring 
from but one period in time are now no longer 
sufficient. We should be able to treat pieces of 
each period with the tonal approach that be- 
longs to them. 


Let us broaden our point of view and learn 
the possibilities before forming fixed opinions 
about the recent developments in organ building. 


AEOLIAN - SKINNER 
ORGAN COMPANY 


Inc. 













G. Donald Harrison, President 
William E. Zeuch, Vice-President 


Factory and Head Office 
BOSTON 48, MASS. 


Member of the Associated Organ Builders of America 
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CHOCOLATE TOWN HAS 
DAILY ORGAN RECITALS 


FEATURED AT HERSHEY, PA. 





Eleventh Season in Community Thea- 
ter — J. Atlee Young at Console 
of the Four-Manual Aeolian- 
Skinner of Eighty Ranks. 





The eleventh season of regular organ 
recitals as a feature of moving-picture 
entertainment is under way in the beauti- 
ful Hershey Community Theater, Her- 
shey, Pa., with J. Atlee Young at the 
console. This theater, which seats more 
than 1,900 people, has a four-manual Aeo- 
lian-Skinner organ, installed about ten 
years ago. Both building. and organ are 
exceptional and are in conformity with 
the character of the unique community, 
known as the ‘chocolate town,” Hershey 
being devoted industrially to the making 
of chocolate, while the theater and hotel 
which are a part of the town’s equipment 
have attracted people from all parts of 
the United States. 

The schedule at the theater provides 
for ten-minute recitals just before 7 
o'clock daily from Monday to Saturday, 
with additional programs preceding the 
second presentation of the picture on Sat- 
urdays and holidays. Mr. Young keeps 
his programs up-to-date by playing new 
compositions as they are published, as 
well as the old favorites, and he makes 
use of a repertory of 3,000 compositions. 

Mr. Young is a busy man, for in addi- 
tion to his work at the theater he is the 
leader of the band and choir of the Her- 
shey Industrial School, and very often 
during the season the band and choir give 
concerts in Hershey and neighboring com- 
munities. He is the organist for the 
Hershey Community Chorus and pianist 
for the Hershey Rotary Club and the 
Hershey Civic Club. He also plays the 
organ at the Sunday morning services of 
the Hershey Industrial School, a gather- 
ing of nearly a thousand boys. 

Mr. Young acquired his musical edu- 
cation at the Peabody Conservatory of 
Music, Baltimore, followed by work at 
Northwestern University, Evanston, IIL, 
and the Christiansen Choral School, 
Northfield, Minn. Previous to going to 
the Hershey Industrial School in 1940 he 
was director of music at the Westminster 
School, Rutherfordton, N. C., organist at 
St. John’s Episcopal Church, Baltimore, 
Trinity Episcopal Church, St. Augustine, 
Fla., the First Baptist Church, Augusta, 
Ga., St. John’s Lutheran Church, Hagers- 
town, Md., and the Asbury Methodist 
Church, Allentown, Pa. 

The Hershey organ was completed in 
time for the dedication of the theater 
Sept. 3, 1933. The stop specification was 
published in THe Diapason Sept. 1, 1931. 
Recitals on this instrument have been 
given by a number of prominent organ- 
ists, among them Marcel Dupré, Dr. 
Harry A. Sykes, Charlotte Lockwood 
and Virgil Fox. There are eighty ranks, 
with approximately 4,715 pipes. It has a 
pedal organ of twelve ranks and fanfare 
organ of four ranks of pipes. The fan- 
fare organ is playable on all manuals. 
The entire organ is under expression. 

The console is placed on an elevator 
which brings it practically from the base- 
ment to a point high above the stage, 
with a stop control for any distance, at 
the will of the organist. Another control 
causes the console to swing from right 
to left, or the reverse. 


FRED R. SMITH, MARIETTA, 
OHIO, ORGAN MAN, IS DEAD 











Fred R. Smith, a well-known organ 
man of Marietta, Ohio, died Jan. 4 in 
Memorial Hospital in that city after a 
short illness with heart trouble. 

Mr. Smith was 65 years old, was a 
native of England and came to America 
when young. He lived first in Canada 
but moved to Marietta many years ago 
and was employed by the old Stevens 
Organ Company. Since this plant went 
out of business he had built organs which 
are installed in churches in various parts 
of the country. After leaving the Stevens 
plant he lived for a short time at Salem 
and returned to Marietta in 1917. Be- 
sides installing organs he was engaged in 
repairing and tuning. 

Mr. Smith left a widow and six daugh- 
ters. 

For just thirty years Mr. Smith had 
been a reader of THE DIAPASON. 


J. ATLEE YOUNG | 








EMERSON RICHARDS TAKES 

BRIDE IN ATLANTIC CITY, N. J. 

Former State Senator Emerson L. 
Richards and Miss Adelaide E. Martino 
were married at a quiet wedding in the 
chapel of the Church of the Ascension in 
Atlantic City, N. J., on Christmas Day. 
The ceremony was performed by the Rev. 
H. E. A. Durell, rector of the church, 
and attended only by immediate relatives 
and friends of the couple. The bride was 
attended by her sister, Miss Rose Mar- 
tino. G. Donald Harrison of Boston, 
president of the Aeolian-Skinner Organ 
Company, acted as best man. Following 
the ceremony a reception was held at the 
Richards home on the Boardwalk. 

Mrs. Richards is the daughter of the 
late Mr. and Mrs. Belasarrino Martino. 
Mr. Richards, a prominent lawyer, has 
had a long and notable career in the New 
Jersey legislature, having served in the 
assembly or senate from 1911 until 1935 
with the exception of the world war No. 
1 period, when he was a major in the 
army. During his public service he also 
served as president of the state senate 
and as acting governor. As an avocation 
he is prominent as an organ architect. 
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WORCESTER CAROL PROGRAM 
AT MUSEUM AND IN HOSPITAL 








William Self conducted a program of 
Christmas music by the choir of All 
Saints’ Church, Worcester, Mass., in the 
Worcester Art Museum Dec. 19. This 
program attracted a great deal of atten- 
tion and drew an audience large enough 
to make it necessary for people to sit on 
the stairs as well as for some to stand. 

The Worcester Chapter of the Amer- 
ican Red Cross provided seven station 
wagons to take the choir on the same 
evening to the Lovell General Hospital 
at Fort Devens, where most of the pro- 
gram was repeated in the recreation hall. 
It was also broadcast throughout the hos- 
pital to patients unable to leave their 
beds. 

Mr. Self had arranged a program con- 
sisting of the following: “Hail, All Hail 
the Glorious Morn” (Traditional Bohem- 
ian Caroli), arranged by Carl Riedel; 
“Break Forth, O Beauteous Heavenly 


Light,” Bach; “Over the Hills Maria 
Went,” Johannes Eccard; “A Joyous 
Christmas Song” (Traditional French 
Carol), arranged by Gevaert; ‘‘Shep- 


herds, All Shepherds,” Saboly; Christ- 
mas Song, Heinrich von Herzogenberg; 
“A Child Is Born,” William Self; “As 
Lately We Watched,” arranged by 
Charles Black; “The Holly and the Ivy,” 
Traditional Carol; “Slumber Song of the 
Infant Jesus,” arranged by Gevaert; 
“Song of the Christmas Presents” (Tra- 
ditional Andalusian Carol), arranged by 
Frederick Erickson; “Deck the Hall,” 
arranged by Frederick Erickson. 


— 
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“The Messiah” in Youngstown. 

“The Messiah,” directed by Frank E. 
Fuller, dean of the Youngstown Chapter, 
was presented Sunday afternoon, Dec. 12, 
at Stambaugh Auditorium under the 
sponsorship of the Youngstown Monday 
Musical Club. Mrs. Ernest Eckstrom was 
organist and Miss Lillian Stambaugh 
pianist. There was a chorus of more than 
a hundred voices. 
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Anthems for 
Lent and Easter 


For MIXED CHORUS 


It Is Finished! (New, 1944)... ....... T. Tertius Noble .15 

Christ of the Fields and Flowers......... Harvey Gaul .15 
(with Soprano Solo) 

Into the Woods My Master Went..... J. Thurston Noé .20 
(with Soprano or Tenor Solo) 

In that Garden He Knelt to Pray....Albert D. Schmutz .12 

Hosanna to the Son of David........ M. Mauro-Cottone .15 
(with Solo for Baritone, Tenor or Soprano) 

NI Sf ry Sk ee hee Set a Re Alan Floyd .15 
(with Baritone Soio) 

Tine Lid to Teen! . . . oe cee eels S. Rachmaninoff .12 

(Choral version by T. Tertius Noble) 

Jesus Lives! Let All Men Say........... Harvey Gaul .15 
(with Soprano and Tenor Solos) 

Rejoice, O Earthborn Sons of Men...Morten J. Luvaas .16 

An Easter Alleluia................... T. Tertius Noble .16 
(also published for S.S.A.A.) 

Let All the Multitudes of Light......... Claude Means .16 

An Easter Salutation............... Alfred H. Johnson .15 

| a Robert Hernried .12 

ie Sete We eters ke ak Harvey Gaul .15 
(with Tenor and Soprano Solos) 

Alleluia, Come, Good People...... Katherine K. Davis .12 
(also published for S.S.A.A. and T.T.B.B.) 

Se Aare ae he ec ei Carl F. Mueller .16 


Inspection copies will be sent on request. 


GALAXY MUSIC CORPORATION 


17 West 46th Street 


New York 19, N. Y. 
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Announcement of 


New Publications 
‘ EASTER 


''He Is Risen’ 
by 
Francis S. Moore 


A 1944 publication which well meets the requirements of 
many who want a colorful and relatively short anthem. 
| a ee en Barr net eat es res Der ee, ame 
Easter Morning H. R. Evans .16 


New in 1943 and one of the most outstanding sellers last season. 


GENERAL 





S.A: ie B. 

Title Composer Price 
COME AND BE JOVPUL.....00-60% 42.58% Gabrieli-Howorth .. .16 
COMMUNION CHORALES ......... OMS em aNes 50.08. 20 
TWENTY-ONE SERVICE RESPONSES H. R. Evans...... .20 

S. S. A. with Optional B 
CHERUBINI SONG -... 2 occur ae sicne Bortniansky-Osman. .12 
GLORIOUS IS THY NAME: ...)0:05 0 Tschesnokoff-Watson .12 
TWENTY-ONE SERVICE RESPONSES H. R. Evans...... .20 
S. S. A.—Sacred 
HOW. BLEST ARE THBY 2 ..6050<ie0 Tschaikowsky-Watson .12 
THE LORD IS MY SHEPHERD..... Schubert-Watson .. .16 


FREE—Ask for “21 Complete Sample Copies of Recently Pub- 
lished Choruses,” which include all the above. 


GAMBLE HINGED MUSIC CO. 
218 So. Wabash Ave. Chicago 4, Ill. 
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NEVA BELLE HARROD 








AN EXAMPLE OF WHAT MANY earnest 
and talented organists are doing for the 
cause of church music in the nation’s 
small cities is offered in Ponca City, 
Okla. Some readers of THe D1APAson 
perhaps never have heard of Ponca 
City, but it is a municipality of 17,000 
population. At the First Christian Church, 
which has a membership of 2,000, Miss 
Neva Belle Harrod is the organist, pre- 
siding over a three-manual Reuter organ 
installed in 1935. This is the largest in- 
strument in the city. 

Miss Harrod makes a distinct contribu- 
tion to the services of her church and to 
the cultural progress of the entire com- 
munity by her work here. Minister, choir 
director and organist work in perfect 
harmony to create a musical ministry that 
makes the service a complete unit. Miss 











Harrod plays for ten minutes preceding 
the morning service and for fifteen min- 
utes before the vesper service. By at- 
tending summer courses in the East and 
by study of the recital programs she finds 
in THe D1apason, as well as through 
books on church music, Miss Harrod 
keeps abreast of the times in her prepara- 
tion of organ programs and the apprecia- 
tion of the congregation is evidence of 
the results achieved. 

Miss Harrod’s organ work is aside 
from her daily duties as a teacher in the 
Ponca City schools. She has a bachelor 
of science degree from Oklahoma Uni- 
versity and a master’s degree from Co- 
lumbia University, studied organ at the 
Iowa State Normal College in Cedar 
Falls and spent one summer in study with 
Hugh Porter at the Juilliard School in 
New York. Last summer she was en- 
rolled at the Waldenwoods School of 
Sacred Music in Michigan and studied 
with Joseph W. Clokey and H. Augustine 
Smith. 
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1944 WAR FUND 

















For All Christian Faiths 





THE NEW CHURCH HYMNAL 





BAPTIST 


mendation.” 


CHRISTIAN 





COLLEGIATE 


COMMUNITY 


CONGREGATIONAL 


FRIENDS 


REFORMED 


UNIVERSALIST 


mittee.” 























Enthusiastic Testimonies from Users 


“The appropriate hymn for each service is always at 
hand. The responsive readings deserve special com- 


"An excellent collection of church music including the 
gems of early church history which in so many hymnals 
have been overlooked.” 


“We are greatly pleased to have our hymn book prob- 
lem settled so adequately.” 


“Our people are unanimous in their enthusiasm over THE 
NEW CHURCH HYMNAL."” 


“The material points the way to better worship services. 
I plan to draw upon it heavily.” 


EVANGELICAL AND REFORMED 


“KA wonderful contribution to our services of worship.” 


"Increasingly popular. No hymnal in my pastoral expe- 
rience has been so well received.” 


“Happy to commend after three months’ use.” 


SEVENTH DAY BAPTIST 
“We are delighted with the book.” 


“We are looking forward to the years of satisfaction and 
inspiration which our Church will enjoy from the use of 
your loveliest of all hymnals.” 


ALSO POPULAR IN UNIVERSITIES 
“This book possesses qualities which are missing in most 
college hymnals. 


Returnable sample sent on request. 
Price, $120.00 a hundred. 


D. APPLETON-CENTURY COMPANY 
! ! 35 Wesi 32nd Street 


It was the choice of the entire com- 


New York 1, N. Y. 
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To make each 
Moller organ a little better 


than the one before 


. .. Knowing the mechanics of an organ . . . 
comprehending the relation of each of its 
parts to every other . . . understanding what 
makes an organ fine. . . . These are not 


enough. 


To build the Artist of Organs there must be 
pride in fashioning even the smallest part . . . 
desire for perfection . . . plus knowledge, 


plus understanding. 


It takes time to produce a craftsman. And it 
is no uncommon sight to find father and son 
side-by-side at a Moller workbench. 


It is not exaggeration to say that an organ 
reflects in its tone the quality of the work- 
manship that built it. 


The name Moller is a synonym for the high- 
est in pipe organ achievement. Moller crafts- 
men have earned their name. . . through long 
association with Moller . . . through mastery 
of their particular skills . . . through pride in 
their work . . . through adherence to an 
ideal—to make each Moller organ a little 
better than the one before. 


For as short a time as we can make it, Méller 
craftsmanship must yet turn its skills to Pro- 
duction for Victory. 


OAM OER 


THE ARTIST OF ORGANS - THE ORGAN OF ARTISTS 


HAGERSTOWN, MARYLAND 


BACK THE ATTACK—WITH WAR BONDS 
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NOTED ARTISTS HEARD 
ON WANAMAKER ORGAN 


PHILADELPHIA SERIES OPENS 





Wednesday Noo:: Recitals Begun 
Jan. 12—Staley, McCurdy, Kinder, 
Fox, Baker, Bedell, Courboin, 
Maitland and Others Play. 





A special 1944 series of programs will 
be presented to the public on the great 
six-manual organ in the grand court of 
the John Wanamaker Store, Philadelphia. 
These programs, which will be widely 
diversified in scope, so as to gratify the 
musical tastes of everyone, are to be 
played every Wednesday from 11:15 a, m. 
to noon, when the store is quiet and the 
organ can be heard at its best. 

The series was opened Wednesday, Jan. 
12, when Frederick Broadus Staley was 
heard. Mr. Staley is in the Welfare 
Specialist Corps, United States Navy, 
and is stationed at the Naval Training 
School, Bainbridge, Md. His program 
was as follows: Chorale in A minor, 


Franck; Chorale Prelude, “Have Mercy 
upon Me, O Lord,” Bach; “Noel,” 
d’Aquin; “In the Cathedral,” Vites!av 


Novak-Urban; Toccata from Fifth Sym- 
phony, Widor. 

Dr. Alexander McCurdy of the faculty 
of the Westminster Choir College and 
Curtis Institute of Music was the re- 
citalist Jan. 19. 

Dr. McCurdy’s program consisted of: 
Toccata, Farnam; Six Antiphons, Dupré; 
“Legend of the Mountain,” Karg-Elert 
Sketch in B flat and Sketch in F minor, 
Schumann. 

On Jan. 26, the day before his birth- 
day, Ralph Kinder, beloved Philadelphia 
organist, played a program of a varied 
and interesting nature, including some of 
his own works. 

Mr. Kinder, who has given over 1,500 
recitals during his career and was organ- 
ist at the Church of the Holy Trinity for 
thirty-nine years, played: “Offertoire de 
St. Cecilia,” No. 3, Grison; Berceuse, 
Dickinson; Prelude and Fugue in G, 
Bach; “The Thrush,” Kinder; Allegro 
Pomposo, West. 

On Feb. 2 Dr. R. L. Bedell, prolific 
composer, will come from New York 
City and his program will consist of: 
Prelude-Toccata, Pierne; Chorale, “O 
Thou Love of My Love,” Chaix; Allegro, 
Concerto in G minor, Handel; Aria in 
Clden Style, Pasquet; Impromptu- 
Caprice, Bedell ; Cantilene and “Chant de 
Bonheur,” Bedell ; “Grand Choeur,” 
Bedell. 

On Feb. 9, Walter Baker of the First 
Baptist Church, nationally-known young 
organist of Philadelphia, will play a color- 
ful program of works by both old and 
nineteenth century masters. Mr. Baker’s 
principal work will be Julius Reubke’s 
Sonata on the Ninety-fourth Psalm. 
Other pieces to be played by him are: 
Prelude, Fugue and Chaconne, Buxte- 
hude; Chorale Prelude, “O God, Have 
Mercy, ” Bach. 

On Feb. 16 Claribel G. Thomson, di- 
rector of music at the Ardmore Presby- 
terian Church, will play: “Carillon- 
Sortie,” Mulet; Cradle Song, Dupré; 
Fugue in G minor, Dupré; Andante Sos- 
tenuto, from Gothic Symphony, Widor ; 
Introduction and Fugue on “Ad Nos, ad 
Salutarem Undam,” Liszt. 

The grand court organ is heard daily 
at store opening, at noon and at 5:30 
p. m., except on Wednesdays, when the 
time is 11:30 a. m. and 5 p. m. On 
Wednesday evenings at 8:40 the famous 
“victory sings” take place in the grand 
court, led by Edward Rhein. Solely a 

“people’s” program, crowds gather to sing 





patriotic and home songs with the organ. 

The concluding feature of each of these 

“victory sings” is the unfurling of the 

great American flag, sixty feet wide by 

ninety feet high (almost ten stories high), 

while everyone sings the national anthem. 
fe 
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FREDERIC H. GRISWOLD, DIES 
IN MICHIGAN AT AGE OF 76 





Frederic H. Griswold,' for many years 
a Chicago organist and newspaperman, 
died Dec. 15 in East Lansing, Mich., 
where he was making his home with his 
daughter, Miss Ruth M. Griswold, a 
member of the faculty of the Michigan 
State College. He had suffered a stroke 
just before his death. Mr. Griswold was 
a member of the Illinois Chapter, A.G.O., 
for a number of years. 

Frederic Howard Griswold was born 
in Chicago May 11, 1867, and moved 
during his childhood to Fish Creek, Wis., 
where his father, Levi Morton Griswold, 
had a sawmill. He attended Racine Col- 
lege and was graduated from this institu- 
tion. Here he started in the choir as a 
soprano, went through all four parts, and 
was finally elevated to the organ bench. 

After graduation he started his news- 
paper career in Chicago and was copy 
reader, telegraph editor, reporter, night 
editor and music critic. His newspaper 
work was done on the Daily News, the 
Tribune, the Chronicle, the Record and 
the Record-Herald. 

Mr. Griswold studied organ and theory 
with Wilhelm Middelschulte so that he 
could better appreciate Bach, and made 
a musical tour of Germany with Dr. 
Middelschulte about 1901. He attended 
St. Paul’s Episcopal Church and occa- 
sionally substituted for the regular or- 


ganist. 
In 1906 Mr. Griswold married Ruth 
Hardy, daughter of Charles Marvin 


Hardy, a well-known Chicago lawyer. He 
went to California in 1911, but returned 
in 1917, Mrs. Griswold died in 1918. 
After returning to Chicago he worked 
on newspapers and also on the magazine 
Commerce. 

In 1933 Mr. Griswold retired and went 
to Minneapolis with his daughter for 
three years. Then he moved to East 
Lansing in 1936, and while there he pub- 
lished a book, “Creative Power, the Phe- 
nomena of Inspiration,” which shows 
some of the ways in which musicians and 
writers create. 

Mr. Griswold’s daughter, Ruth Mary 
Griswold, is the only surviving close 
relative. 
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MURPHREE’S PROGRAM JAN. 9 
TRIBUTE TO YON AND NEVIN 


Claude L. Murphree’s recital at the 
University of Florida in Gainesville Jan. 
9 was a tribute to two prominent organ- 
ists and composers who died late in 1943 
—Pietro A. Yon and Gordon Balch 
Nevin. Mr. Murphree played the follow- 
ing compositions by Mr. Nevin: “Sketches 
of the City,” “In Memoriam,” “L’Arle- 
quin” and “Tragedy of a Tin Soldier,” 
and these works of Mr. Yon: “Rimem- 
branza,” “Arpa Notturna,” “Minuetto 
Antico,” “Elan du Coeur” and the Adagio 
and Finale from the “Sonata Cromatica.” 




















Anne Versteeg McKittrick 


F.A.G.0., CHM. 


Preparation for Guild Examinations 
Correspondence or Personal Lessons 


Grace Church Brooklyn Heights 
50 Grace Court, Brooklyn, N. Y. 
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Not difficult. 
the instrumentation. 





Can be played by school orchestras which have 


2 Flutes, 1 Oboe, 1 English Horn, 2 Clarinets, 2 Bassoons, 4 Horns, 3 Trumpets, 
3 Trombones, Tuba, 3 Percussion, Strings. 


Carl Fischer, Inc. (Rental only) 
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MUSIC 


3 E. 43rd Street 





FOR LENT 


AND EASTER 
xk * 
ORGAN SOLOS 
Bartlett Easter Melody Op. 268 (Hammond-Organ 
j Registration by Charles F. Paul)...... sarees .60 
Diggle BONE Oh DAUM ON c's pieced Sirs cs eles ania seu owes 50 
Faulkes WRONEODR COON VEG G co cise in cee albe sees ciate ees 50 
Vause PECNIGE 400 AB EE cieiaca skid dinecss cn lies’ paw aie 90 
Wachs WRGRETUDG 5 is16\ steiarc a scons ten omIe a arsis ieee ebb ebis.ce EO 
VOCAL SOLOS 
Bizet Agnus Dei (Lamb of God) (High, Med., Low).. .30 
Edwards When Jesus Walked on Galilee (Hizh, Med., Low) 35 
Faure Cracifixzus (High, Low) «<.0<ss0000<s MEMES Ee es TaD 
F, The Palms (High, Med., Low)..... Soule snide: otavesere .40 
Gluck-Buck © Saviour, hear me (Hig POOW Na eiikuccie wees se 50 
Golde Prayer of the Slavic Children (High, Low) Wecceres 50 
Gounod O, divine Redeemer (High, 1 RD Oe) eee .40 
Gounod There is a green hill far away (High, Med., Low) .35 
Granier Hosanna! (High, Med., Low)....... Re matelbele ces .40 
Guion Prayer (High, Med., BUI stare sieiers creseisla kiese sree 50 
Handei I know that my Redeemer liveth, from 
SRUNO MACKIE CEREQID arg oie:c vies ¥/6.\0isie-0 area ecole 4 40 
LaForge Before the Crucifix (High, M66. ; LOW): <0 ses oO 
Mozart-Deis Alleluja (High, Med., Low).......cccesseeeeees « 40 
O’Hara Art Thou the Christ? (High, Med., Low).. Rancrieed 50 
O’Hara I Walked Today Where Mp Walked (High, Low) .50 
Paxson He Was Alone (High, Low)..... Sracle Misa aiaeariier 50 
Rodney Calvary (High, Med., Lon SCBA RANE Er Ce .40 
Scott Consider the Lilies (High, LOW isrsicow nee ne ey-s - .60 
Scott The First Easter Morn (High, Low)............ .60 
Shelley The Resurrection (High, ed., OOP) 55 kis 6 oscveee's 50 
Speaks In the End of the Sabbath (His SLOW) «0-8 stors:0is'6 Atif 
ae Hail Your Risen Lord! (High, _ ede eae Nea ee es .50 
Ware whe ‘Grossx (igh, Med., LOW) is.00%s.< ov00.600 «0 0 00 
VOCAL DUETS 
Coombs The Conqueror afar: & Contr. or Tenor & Bar.) .60 
Faure Crucifix (Sop. & Alto or Tenor & Bar.)........ 35 
Gounod “ae Redeemer (Sop. & Alto or a “Sop. 
BES) Senin a Ata 1G ia lsivinioly p'aibw'e'6.ecare <r0ieiy 810 a9. Ria: o 50 
Granier Hosannal (Sop. Alto) '0.<%:s.s-cic'e%0:e.0%cises-secee ay 
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THE LAST PUBLISHED COMPOSITIONS 





by 
PIETRO YON 


FOR ORGA 





N 





ADVENT . 





A Suite of pieces for Religious Services. 


melodious. 
the year. Published in December, 
3 staves. 


Se 
Easy and 


Contains a Toccata useful throughout 


1943. Music on 


FOR VOICE 





COME, O LORD IN PEACE...... 


(Veni Domine) 


A Sacred song for medium voice. 
for SATB chorus. 


TODAY THE BABE IS BORN.... 
(Hodie Christus Natus Est) 








A Christmas piece for medium voice. 


lished for SATB chorus. 


TSE PET Rae 
Latin text. SATB chorus. 


MISERERE NOSTRI DOMINO... 





Also published 


Also pub- 


An attractive composition. 


cere e eee eee eee 


Final chorus from the above Te Deum. 


Suitable for Lent. 


Obtainable at your local dealers, or from 


McLAUGHLIN & REILLY CO. 
BOSTON, MASSACHUSETTS 
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THE DIAPASON 





Tribute to Pietro Yon 
By Friend and Pupil 
Reveal the Inner Man 


[In response to a request from THE 
D1aPaASON, Robert Elmore, the Philadel- 
phia organist and one of the closest 
friends and outstanding pupils of the late 
Pietro A. Yon, has written the following 
tribute to Mr. Yon, throwing an intimate 
light on the character of the noted organ- 
ist and composer whose death occurred in 
November.] 


By ROBERT ELMORE 


To write a fitting tribute to Pietro Yon 
is a difficult task for me. Not only was 
he a superlatively fine teacher, able with 
the fire of his vibrant enthusiasm to instill 
a passionate love for the best in art in his 
students, but, above all, he was a dear 
and true friend. It is as a friend, I think, 
that I shall miss him most. From my first 
lesson with him, when I was 13 years old 
and he was in his prime as a brilliant 
concert artist, until the last time I saw 
him he was a true and dearly beloved 
friend. Like all true friends, his loyalty 
was unswerving, and he lost no oppor- 
tunity to say kind things about me. 

I recall Mr. -Yon’s wedding anniversary 
one year. Charles M. Courboin, a life- 
long friend of Mr. Yon, had played for 
the wedding and, since the death of 
Francesca (Mrs. Yon) he had often spent 
the day with Pietro. On this particular 
occasion the two men had luncheon to- 
gether and Courboin accompanied Yon 
back to the latter’s studio, where I was 
waiting for my lesson. Mr. Yon, ful- 
somely praising my accomplishments, sug- 
gested that I play the Bach D major Pre- 
lude and Fugue for Courboin, which I 
proceeded to do—very badly. When I 
had finished Courboin was as polite as 
he could be without perjuring himself, 
but Mr. Yon made the rafters fairly ring 
with his praise, cleverly avoiding, how- 
ever, any definite reference to the sloppy 
playing I had just been doing. When 
Courboin left, affectionately promising 
Mr. Yon to keep in remembrance the 
significance of the day (“Ce sera dans 
ma pensée toute la journée!”) Mr. Yon 
turned to me and with more than usual 
disregard for the king’s English said 
severely: “Well, my dear, just between 
you and I, you didn’t do so good!” 

> > 





That was Pietro Yon. No matter how 
I might disappoint him, he would never 
let me down in front of others. He was 
pastmaster of the art of saying kind things 
in a gracious way. However, as the fore- 
going story suggests, this did not affect 
his severity with me in private. Perhaps 
one of the reasons why he was such an 
ideal teacher for me, as for many others, 
was his uncompromising severity. He 
never tolerated anything less than my best 
efforts and more than once he sent me 
home (all the way from New York City 
to Wayne, Pa.) after only a few minutes 
of my lesson because I was poorly pre- 
pared. That may seem like heroic treat- 
ment, but it was what I needed, for it 
instilled in me a great respect, not only 
for Mr. Yon, but for all artistic endeavor. 

This severity of his, to which I owe 
my own healthy respect for careful, con- 
scientious, painstaking work, was tem- 
pered with a warmth of personality and 
a gayety of spirit more spontaneous and 
delightful than I can possibly express. 
This made my lessons things of joy, a 
delight from beginning to end. The com- 
bination of strict artistic integrity and 
utter charm of personality was irresis- 
tible. Every new composition studied, 
every technical principle mastered, be- 
came, in the roseate influence of the Yon 
personality, an exciting adventure. I 
worked for him not because I feared his 
rebuke, but because he somehow man- 
aged to pass on to me something of his 
own intense and passionate devotion to 
every note of music he played. 

> > 


_ He was criticized sometimes for taking 
liberties in music, especially that of Bach. 
It is not within the scope of this article 
to discuss whether these liberties were 
justified or not. But I can say this: 
Whatever Mr. Yon did, musically, was 
99 per cent from the heart and about 1 
Per cent from the head. The liberties he 
took in performance were taken because 
he felt the music strongly just that way. 
They were never done because of any 
lack of respect for the music. 

Do you know,” he told me once, “that, 


as many times as I’ve played the Toccata 
a in D minor, it still frightens 
me 

“Why is that?” I asked. 

“Not because it’s difficult, certainly. 
Heaven knows I’ve played it hundreds— 
thousands— of times. It holds no sur- 
prises for me. And surely I’m not afraid 
of the audience. But do you know what 
it is? It’s the fear that I’m not worthy 
to play such great music!” 

This humility of approach seems to be 
one of the signs of a great artist. Eu- 
gene Ormandy told me recently that some- 
times he looks in the mirror and says: 
“You? You are the conductor of the 
Philadelphia Orchestra? How dare yqu?” 

Mr. Yon had this humility of approach, 
and with it a deep love for the music he 
played. He never treated a masterwork 
as a museum piece, to be handled with 
gloves. He played everything intensely, 
almost passionately, you might say. 

“You play that well,” he told me once, 
when I had finished playing the Bach G 
minor Fantasia, “but I play it better. Do 
you know why?” 

“I know you do,” I said, “but why?” 

“Because, Bobolino mio, I’m in love 
with it. That’s why!” 

He was, too. And when he played, 
everyone in the audience fell in love with 
the music and with him, too. 

> ad 

I need not go into the story of his tre- 
mendous success as a concert artist. 
What he did as a pioneer in promoting 
the organ as a concert instrument in this 
country is well known. We all owe him 
a debt of gratitude for that. He recently 
said: “I’ve been concertizing in this coun- 
try for nearly forty years, and it’s only 
recently that the New York critics have 
decided that I am a great artist. And,” 
he added slyly, “I don’t play nearly as 
well as I used to!” 

But if the metropolitan critics were 
slow to recognize his worth, critics and 
audiences all over the country had known 
his greatness for years. And I recall 
the morning when he demonstrated the 
then-new organ in Carnegie Hall to Tos- 
canini, to the latter’s intense and very 
evident pleasure. To see the great con- 
ductor embrace the great organist, kiss- 
ing him on both cheeks, giving voice to 
warm Italian terms of commendation the 
while, was a heart-warming sight. Nor 
need I in this article call attention to his 
fine compositions. His “Gesu Bambino” 
is, of course, a classic, and I, for one, 
would hate to think of Christmas with- 
out it. But there are many of the organ 
pieces, not as well known, which deserve 
wider attention. I, of course, am espe- 
cially proud of the Fourth Sonata, to be 
published posthumously, dedicated to me, 
and which I have had the pleasure of 
playing in recital from coast to coast. 
His choral works are almost entirely for 
the Catholic Church, and have wide ac- 
ceptance there, but his “Te Deum” could 
be used in churches of other denomina- 
tions, I would imagine. It is not too 
difficult and is very brilliant. Works for 
other instruments than the organ are also 
among his large output. 

> > 


Always, over and above his great abili- 
ties as organist, teacher and composer, 
my dearest memories are of Pietro Yon 
as a grand person and friend. I have 
never met anyone with a personality to 
equal his. He was charm personified. 
Never shall I forget the happy times 
with him at his mountain home in the 
Italian Alps, above the Valle d’ Aosta, the 
luncheon together at the Albergo del 
l’Angelo in Settimo Vittone, his native 
village, or his infectious jollity at what 
would be called, in this country, a county 
fair. ‘ 

But dearer and more precious to me 
than our happy times together are the 
times when we have been together in sor- 
row. No life on this earth is lived with- 
out dark days, but how much easier such 
days are to bear when a true friend is 
near! I shall always be grateful for Mr. 
Yon’s kindness at the time of my father’s 
death. His love for me never was more 
beautifully expressed than at that time. 
So many times he has smoothed the way 
for me, so many times he has gone the 
second mile with me, that I find no words 
to express my gratitude for having had 
such a wonderful friend. 

I should like to close with a little 
story which gives the clue to the inner 
nature of the man. In 1929, when I made 
my formal debut with orchestra at Ocean 
Grove, N. J., Mr. Yon was there, the 
focal point of the gayety of the party 
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Greatness,— 


yesterday and today 


is Auguste Franck (1822-1890), Belgian by birth, French 
by adoption, laid the foundation of the French school of 
organ music that has since shown such brilliance and vitality. 
Composing in practically all musical forms including the ever 
popular Symphony in D minor, Franck turned to the organ just 
before the middle of his career and held many important church 
assignments, the last of which was that of St. Clotilde. 


On the instruments of his era, naturally limited in scope, Franck 
devoted most of his time fashioning the works which today 
occupy a prominent place in the repertoire of every organ vir- 
Favorite among recitalists is the effective “Piece 
Heroique.” In the performance of this difficult and colorful 
opus, reeds play an important part. WICKS chorus reeds speak 
with a blaze of color, clearly and promptly. Expertly voiced and 
with ample margin of safety, they stay in tune and can there- 


“The Masters applaud” 
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afterward, as well as the conductor of 
the orchestra at the concert, though his 
beloved Francesca was on her death-bed 
at the time. My mother thanked him 
for being with us, especially as it must 
have been so hard for him to be away 
from his wife’s side at such a time. He 
answered simply, but with deep sincerity : 
“Mrs. Elmore, it’s a wonderful thing to 
have a wife who soon will be with Jesus.” 
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ENSIGN ELIZABETH ENDER 
WRITES “WAVES OF THE NAVY” 


Ensign Elizabeth Ender, U.S.N.R., who 
was commissioned in the Waves Jan. 8, 
1943, is the composer of the song “Waves 
of the Navy,” published by the Sam Fox 
Publishing Company. Her hymn-tune 
“Old St. Paul’s,” named for her home 
church in Baltimore, where her father, 
Edmund Sereno Ender, has been organist 


c Library 
ial Tower 








and choirmaster for over twenty years, 
has been accepted for publication by the 
H. W. Gray Company. The poem se- 
lected for this tune was written by John 
Stanhope Arkwright and is suitable for 
military and naval memorial services. 

Miss Ender is a graduate of Goucher 
College and the Peabody Conservatory 
and holds the degree of master of music 
from the school of music of the Univer- 
sity of Michigan. For two years before 
entering the service she taught organ and 
theory at Averett College, Danville, Va. 
In 1940 she became an associate of the 
American Guild of Organists and in 1942 
obtained the Guild choirmaster certificate. 
While a student at midshipmen’s school 
she directed a choir of sixty Wave off- 
cer candidates. 

At present Miss Ender is on duty at 
the navy’s bureau of personnel in Wash- 
ington, D. C. 
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Tribute to the Career of 
R. Huntington Woodman 
Adopted by the Council 





A memorial resolution on the death of 
Dr. R. Huntington Woodman was adopted 
by the council Jan. 3 and copies were sent 
to Mrs. Woodman and her two daughters. 
The resolution is as follows: 

We, members of the American Guild of 
Organists, regard the passing of our fel- 
low member, Raymond Huntington Wood- 
man, with great regret afid a profound 
sense of loss. No one in our profession 
has been more beloved, and his life and 
work have been an inspiration to us all. 
Dr. Woodman played an important part 
in the founding of the Guild, and during 
all these years, since its inception in 1895, 
he has been connected with it in an offi- 
cial capacity, either as councillor or 
warden. During his wardenship, from 
1961 to 1903, the first chapter of the 
Guild, the Pennsylvania Chapter, was 
founded under his direction. This started 
a movement which transformed the Guild 
into a great national organization. In 
the same year, in order to inaugurate the 
fellowship examinations, he induced a 
number of well-known organists to join 
him in taking this examination. 

He was organist and choirmaster of the 
First Presbyterian Church in Brooklyn 
for sixty-one years, from 1880 to 1941. 
This is so notable a record it may never 
be surpassed, During these years he 
steadfastly maintained the highest stand- 
ards and ideals, which he led the people 
to accept. His compositions for the church, 
of which there are many, are widely 
known and used. 

The Guild greatly appreciates these ac- 
complishments, which have won for him a 
high place, and the admiration, gratitude 
and affection of us all. 

His work is done, but its influence will 
continue through the years. 

The council, deeply feeling the loss of 
a wise counselor and friend, desires to 
extend to the family of Dr. Woodman the 
sympathy of the Guild. 

T. TERTIUS NOBLE, 

Davip McK. WILLIAMS, 

SAMUEL A. BALDWIN, Chairman, 
Committee for the Council. 


Entertain Ministers in Virginia. 

Members of the Virginia Chapter en- 
tertained their ministers at dinner at All 
Saints’ Episcopal church-house in Rich- 
mond Jan. 11. About sixty guests were 
present. Dean Alton Howell presided. 
He announced that the composer-director 
Noble Cain would address the chapter at 
the next monthly meeting and conduct a 
rehearsal of some of his compositions. At 
this time the organists will bring their 
choirs. 

Mrs. S. C. Swann and the Rev. J. W. 
Kennedy gave short talks on the attitude 
of the director toward choir and minister 
and of the minister toward the choir. 

Nina R. Swann, Publicity Chairman. 


Army and Navy Music the Subject. 

Boatswain Ralph Mack, U.S.N., assis- 
tant officer in charge of the United States 
Navy School of Music, was presented by 
the District of Columbia Chapter at the 
meeting Jan. 3 in a talk on “Music in the 
Navy.” 

Mr. Mack began his talk by giving the 
historical background of military music 
in this country, which proved both inter- 
esting and educational. Military music 
actually began with the marine band in 
the early years of the republic and 1838 
saw the first organized band in the navy, 
he said. After the armistice in 1918 the 
navy band dwindled to a very small num- 
ber of men and in 1925 it was authorized 
to become a permanent organization. The 
school of music was organized in 1935 
and gives training equivalent to that at 
a conservatory. Forty-four bands have 


been graduated from the school since its 


organization. Band members are also 
fighting men and have various duties 
other than musical. The navy band is in 
no way connected with the school, the 
members being recruited from profes- 
sional musicians in civilian life. The bands 
graduated from the school are assigned 
to the fleets. 

Mr. Mack’s talk was preceded by a 
short business meeting at which it was 
voted to send each member in the armed 
services a subscription to Reader's Digest. 

A recital by Hugh Porter was an- 
nounced for Jan. 25 at Calvary Methodist 
Church. This recital was sponsored joint- 
ly by the church and the Guild. 

Macon McArror, Registrar. 


Festival Carol Service in Utica. 


The third annual festival carol service 
was held under the auspices of the Cen- 
tral New York Chapter Sunday night, 
Dec. 26, in Plymouth Congregational 
Church, Utica. In spite of very incle- 
ment weather, a large choir and congre- 
gation turned out. Eight churches were 
represented in the festival choir, which 
was under the direction of George Wald. 
Margaret Griffith was organist for the 
service and George Davis played the 
recital. 

The January meeting of the chapter 
was held at the Munson-Williams-Proctor 
Institute Jan. 4. The recitalist was Nellie 
Snell, who played a short program con- 
sisting of Buxtehude and Franck, after 
which a business meeting was held with 
Dean Margarethe Briesen presiding. 

Grorce WALD, 
Corresponding Secretary. 


Rhode Island Christmas Party. 


December, a very busy season for 
Rhode Island organists, found business 
laid aside and a gay party planned for 
Dec. 27 by the Rhode Island Chapter. 
Through the courtesy of Butler Hospital 
we were able to use Ray Hall. The love- 
ly decorations made by patients were left 
for us to admire. Entertainment con- 
sisted of games, carols and an “informa- 
tion, please” program, wherein any ques- 
tion muffed cost the chapter 10 cents to- 
ward the ambulance fund. A small dis- 
play of army medical field units and a 
large, shiny ambulance, loaned by the son 
of a Guild member, helped to swell the 
fund. A Swedish Santa Claus distributed 
gifts, after which the company adjourned 
to a smorgasbord dinner intended to out- 
do all other smoérgasbords. 

Carl Weinrich gave a recital at Alum- 
nae Hall, Pembroke College, Jan. 5, with 
a large representation of the chapter in 
attendance. After the recital a dinner 
was given in honor of Mr. Weinrich, 
Mrs. Noble. sponsor of the Lownes con- 
certs, and Professor Arlan Coolidge of 
the music department of Brown Univer- 
sity. Miss Blanche Davis, dean and hos- 
tess, had attractive place cards with Bach 
quotations for everyone. 

MARGARETE L. WEILAND, Registrar. 


Pasadena Meeting and Recital. 

The Pasadena and Valley Districts 
Chapter met at the Holliston Avenue 
Methodist Church in Pasadena Jan. 10. 
Ethel Woolley opened the recital with 
“Jesus, Still Lead On,’ Karg-Elert; 
“Jagged Peaks in the Starlight,” Clokey ; 
“Plaint,” Whitlock, and “Piece Heroique,” 
Franck. Wenona Graf, soprano, accom- 
panied by Mildred Saunders, organist, 
and Ada Player, violinist, presented three 
numbers—“Come Unto Him,” from “The 
Messiah,” Handel; ‘‘Dedication,” Franz, 
and “Agnus Dei,’ Bizet. Mary Davidson, 
organist, played: “Prologue,” Rogers; In- 
termezzo, Rogers, and “Noel Basque” 
(Introduction and Seven Variations), 
Benoit. 

Refreshments were served by Mrs. 
Thompson and Mrs. Wickland at the re- 
ception following the recital. 

ETHEL WOOLLEY, Librarian. 





The Warden’s Column 


The conclave of deans and regents for 
1943, concluding with the festive Guild 
Christmas party at headquarters, is now 
history. The fine representation from the 
chapters contributed greatly to the pro- 
nounced success of the occasion. The 
council meeting, with such an unusually 
large number of deans present, freely 
exchanging ideas, telling of successful 
local projects and offering suggestions 
for improvement in the general work of 
the Guild, proved to be highly inspira- 
tional. The spirit evident at the meeting 
of the council will undoubtedly be com- 
municated to many of our members in 
the different centers. 

Our next A.G.O. event of national in- 
terest and importance will be the spring 
music festival May 15 to 19, including 
the annual general meeting and dinner. 
Those who were fortunate enough to at- 
tend the splendid festival in June, 1943, 
will wish to be with us, I am sure, and 
many others. We are planning a distin- 
guished program which will include after- 
noon lectures and recitals, evening serv- 
ices and morning visits to points of great 
interest. There will also be a meeting 
of the council, and again we trust that 
many of the deans can be present. Mem- 
bers of the Guild all over the United 
States who can attend will help to make 
the festival truly national, and all are 
cordially invited. Details of the program 
will be announced soon. 

Dr. T. Tertius Noble, chairman; Dr. 
Leo Sowerby and Dr. Edward Shippen 
Barnes have been appointed as the board 
of judges for the organ composition com- 
petition, for which a prize of $100 is 
offered by J. Fischer & Bro. Manuscripts 
must be sent to the Guild office not later 
than March 1. 

Literature has been received at national 
headquarters of the A.G.O. telling of the 
worthy proposal to perpetuate the mem- 
ory of the late Dr. Alfred Hollins by 
the awarding of a scholarship to a blind 
student of the organ and a prize for 
organ composition. The appeal for con- 
tributions comes from the Alfred Hollins 
Memorial in Edinburgh. Individual dona- 
tions or those made by chapters will be 
received at A.G.O. national headquarters, 
to be forwarded to the honorary treas- 
urer, W. D. Leask, in Edinburgh. Please 
make out such checks to the American 
Guild of Organists, Hollins Memorial. 

More and more encouraging letters are 
being received from deans and regents, 
giving interesting accounts of their 
worthwhile work. The Guild is to be 
congratulated upon having such a zealous 
number of leaders. Let us all make an 
unusual effort for the increasing success 
of our great organization in 1944, 

Faithfully yours, 

S. Lewis E_mer, Warden. 


Philadelphia Christmas Party. 

The December event of the Pennsyl- 
vania Chapter, which is the annual 
Christmas party, was held Dec. 30. The 
attendance for many reasons was not as 
good as in former years, but what we 
lacked in numbers we made up in enthu- 
siasm. We met at Towne House, Phila- 
delphia. for dinner. Our special guests 
were Mr. and Mrs. James Brown and 
John F. Leunold. The former are Pres- 
byterian missionaries on furlough from 
India. Mr. Brown, a teacher of lancuages 
in Gordon Collere, Rawalpinde, Puniah, 
gave a very interesting talk on India’s 
religious, political, economic and home 
life. 

At the conclusion of Mr. Brown’s talk 
we went to Holy Trinity parish-house. 
where Mr. Leupold showed beautiful 
moving-pictures of the West and parts 





of the South and New England. 

_ Believe it or not, organists have hob- 
bies, and our Christmas party included a 
hobby show. A varied assortment was dis- 
played by members of the chapter. 

Apa R. PAIs.ey. 

Recital by Miss Bender in Cleveland. 

Laura Louise Bender, F.A.G.O., will 
give the monthly recital for the Northern 
Ohio Chapter of the A.G.O. Feb. 2 at 
7:30 p. m. in the Cleveland Museum of 
Art. Her program will include: Intro- 
duction and Toccata, Walond; “Jesu, Joy 
of Man’s Desiring,” Bach; Gigue-Rondo, 
J. C. F. Bach; Prelude and Fugue in E 
minor (Cathedral), Bach; Air from 
Tenth Concerto, Handel; Sonata in G 
major (Allegro Maestoso), Elgar; Im- 
provisation-Caprice, Jongen; “Stella Ma- 
tutina,” Dallier; “Electa ut Sol,” Dallier. 

Reception Held in Miami, Fla. 

The Miami Chapter held a reception 
Dec. 13 at Ensueno, the home of Mr. and 
Mrs. Edward G. Longman. The guests 
invited were organists not already in the 
Guild, choir directors and the clergy. The 
local Guild hopes to cement relations 
between the organists and the clergy by 
acquainting them with our aims and 
standards. The receiving line included 
“re dean, Mrs. Longman, and board mem- 

rs. 

We were honored in having Sergeant 
Vincent Slater, organist at the Thirty- 
sixth Street airport, present, and he 
played the following program: “Fugue a 
la Gigue,” “In dulci Jubilo” and Arioso, 
Bach; “Divinum Mysterium,” Purvis; 
“Thou Art the Rock,’ Mulet; “Adeste 
Fideles,” Karg-Elert. 

After the program we were invited to 
the patio, where sandwiches, cakes and 
punch were served. 

Mrs. Longman has organized a class 
of six who will be taught by Bruce 
Davis, F.A.G.O., in preparation for the 
Guild examinations. 

KATHARYN Crowper, Secretary. 


Central Ohio Chapter. 

In the last three months the Central 
Ohio Chapter has had three’ unusual 
meetings under the guidance of its dean, 
William S. Bailey, and the program chair- 
man, Mrs. Robert E. Knight, and her 
committee. In November we met at the 
Shrine of the Little Flower—a beautiful 
chapel and_= shrine, dedicated to St. 
Theresa, just east of Columbus. The Rev. 
Father Connelly, who is in charge of the 
shrine, spoke on “Symbolism in Liturgy,” 
telling us of the special historical as well 
as symbolical meaning of each garment 
worn by the priest and of every article 
used by him in the celebration of mass. 

In December we met at the home of 
Mr. and Mrs. Walter Ewing, who had 
planned a Christmas party for the mem- 
bers. The Ewings have an organ in their 
home and during the first part of the 
evening several members played _ selec- 
tions appropriate to the season, with carol 
singing by all present affording a fitting 
conclusion to the musical part of the 
meeting. Following the exchange of 25- 
cent gifts the members assembled in the 
recreation room, which was decorated 
with large silver tinsel staffs and clefs 
on the walls supplying phrases of Christ- 
mas carols, and with other Yuletide dec- 
orations. Mrs. Walter B. Reeves, our 
social chairman, provided refreshments in 
keeping with the season. 

The January meeting took place Jan. 
10 at Mees Hall, Capital Universtiy. At 
the conclusion of the business session the 
dean, Mr. Bailey, turned the meeting over 
to the sub-dean, Harold D. Smith. He 
had chosen “Organ Music of the Nations” 
as a guiding theme, the selections played 
ranging from various national schools of 
the sixteenth through the twentieth cen- 
tury. Brief comments were made by Mr. 
Smith preceding the numbers, which were 
played by Dean Frederick C. Mayer of 
Capital University, Miss Mary Ann Geyer, 
Miss Betty Travell, Mrs. Verle Hiatt, 
Miss Vella Deal and Harold Smith. 

Mrs. ALLEN MCMANIGAL, Secretary. 
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Texas Chapter Recital by 
E. A. Hovdesven; Annual 
Service Is Held in Dallas 


The Texas Chapter in Dallas held its 
monthly meeting at the Highland Park 
Presbyterian Church Jan. 17. Forty 
members and »atrons were present at the 
dinner. E. Arne Hovdesven, a recent 
addition to the faculty of the North Texas 
State Teachers’ College in Denton, was 
the honor guest and played a recital after 
the dinner and business meeting. Kath- 
erine Hammons presided over the busi- 
ness session. Announcement was made 
of the appointment of Carl Wiesemann 
to the new national expansion committee 
for this region and of Alice Knox Fer- 
gusson for the Texas Chapter. Mrs. 
J. M. Sewell, chairman of the ambulance 
committee, reported that contributions 
were coming in. Rose Dathe and Sam 
Parker are new members approved by 
the council. 

Mr. Hovdesven’s program, which was 
as follows, was well selected and well 
played: Catalane Rhapsody, Bonnet; 
“Up the Saguenay,” Russell; Passacaglia, 
Edmundson; Allegro maestoso (on a 
tune by Orlando Gibbons), Sanford; 
“Twilight at Fiesole,’” Bingham; Chorale 
Prelude on “Andernach,” Willan; Two 
Preludes on English Hymn-tunes (“Can- 
onbury” and “For All the Saints’), 
Hovdesven; Toccata and Fugue in C 
major, Bach. 

On Dec. 27 a Christmas party was held 
in the auditorium of the Lone Star Gas 
Company. Sarah Gallaher was in charge 
of games, which were enjoyed by a small 
group, as the inclement weather and the 
“flu” epidemic prevented a large attend- 
ance. Hot punch and cookies were served 
as refreshments by Mrs. Charles Still. 

At the annual Guild service in Christ 
Episcopal Church in December Hugh 
Waddill, organist and choirmaster of the 
Church of the Incarnation, was guest 
soloist, playing R. Deane Shure’s “A 
Trip through Palestine.’ The Christ 
Episcopal choir, under the direction of 
Alice Knox Fergusson, organist and 
choirmaster, sang. Steggall’s “God Came 
from Teman” and Macfarlane’s “Jesus 
Calls Us,” and as the orison hymn 
Grieg’s “Jesus, Friend of Sinners.” The 
theme of the service was “God, Our 
Help in Ages Past.” A service flag 
which had been presented in honor of 
Texas Chapter members in the armed 
forces was taken up to the altar and 
blessed and the names of the boys were 
read and prayers were offered for them. 
Warrant Officer Lewis of the Eighth 
Service Command was the bearer of the 
flag. Mr. Lewis has the distinction of 
being an ordained minister as well as an 
organist. The Rev. Lyle W. Thaxton, 
chaplain of the chapter, was officiant at 
the service and the Rev. Charles L. 
Street, Ph.D., rector of Christ Church, 
was the speaker, his subject being “The 
Fruits of Righteousness.” 

AuicE Knox Fercusson. 
Central Tennessee Chapter. 


An interesting meeting of the Central 
Tennessee Chapter was held Jan. 11 at 
the Vine Street Christian Church, Nash- 
ville. The program was opened with the 
two following numbers played on the 
organ of the church by Arthur Croley, 
organist of Fisk University: Chorale in 

minor, Franck; Finale from First 
Symphony, Vierne. Next a brief, inter- 
esting and informative paper was read 
by Dr. Claude Almand, associate profes- 
sor of music at Peabody College, on “The 
Organ and Organ Instruction, 1400-1700,” 
in which unusual details were presented 
on the de-elopment and construction of 
organ mechanism and quality of pipe 
ranks, and the gradual introduction and 
use of new distinctive solo voices for the 
organ, with the consequent provision of 
suitable accompanimental tonal work 
therefor. Also many pertinent points were 
touched regarding organ instruction and 
the playing of those days, when some 
things were more difficult than now. 

Then Mrs. C. E. Bowers, organist of 
the church, played: Chorale Prelude, 
‘Now Comes the Gentiles’ Saviour,” 
Bach, and “Noel,” d’Aquin. In the last 
work interesting efforts were made to 
reproduce as far as possible the tonal 








effects which might have been produced 
were we hearing an organ of long ago. 
At the business meeting which closed 
the session it was announced that it was 
planned for Claire Coci to give a recital 
at Ward-Belmont College, Nashville, Feb. 
3, and that members of the Guild are in- 
vited to attend. 
James G. Rimmer, Secretary. 


Buffalo Chapter Dinner. 

The Buffalo Chapter met Jan. 13 for 
dinner and a business meeting. Dean 
DeWitt C. Garretson, A.A.G.O. (Chm.), 
gave a report of the conclave of deans 
which was held in New York City late in 
December. Walter Berry conducted a 
forum on “Matters of Interest to Every 
Organist,’ which included organ con- 
struction, registration, tonal design, etc. 

On the evening of Feb. 22 our visiting 
artist will be Richard Gore, organist at 
Cornell University, Ithaca, N. Y. Mr. 
Gore will give a recital in the Central 
Park Methodist Church. 

The last two weeks in June the Buf- 
falo Chapter will sponsor a summer 
school on “The Study and Practice of 
Improvisation,” conducted by Frederick 
Schlieder of New York. This will be an 
excellent opportunity to study this sub- 
ject of importance to all organists with 
one who is a master of it. 

Epona L. Sprincporn, Secretary. 


Illinois Chapter Christmas Dinner. 

The Christmas dinner and party of the 
Illinois Chapter was held at the Cordon 
Club in Chicago Dec. 27. Thirty-seven 
members and guests were present. After 
the dinner games were played. Don Malin 
provided a record playing machine and 
several home-recorded discs provided by 
William H. Barnes were greatly enjoyed 
by those present. 

A luncheon in honor of Warden S. 
Lewis Elmer was scheduled for Jan. 27 
at the Republic Building dining-room. 
Details will be given in the next issue of 
Tue DIAPASON. 

The monthly forum will be held Mon- 
day, Feb. 28, at 8 p. m. in the Fourth 
Presbyterian Church. Dr. Barrett Spach, 
organist and director of the church, will 
preside and the subject will be “The Re- 
lation of Music to the Services of the 
Presbyterian Church.” 

Ora E. Puitttips, Registrar. 


Central New Jersey Activities 
Organists, choir directors and singers 
met Dec. 6 at the First Presbyterian 
Church, Trenton, to sing the Christmas 
music from Handel’s “Messiah” under 
the direction of Mrs. Carol Pitts of the 
New Jersey State Teachers’ College. 
Frank Hensel, organist of the First Pres- 

byterian Church. was at the organ. 
The annual banquet of the Central 
New Jersey Chapter was held Jan. 3 at 
the Y.M.C.A. in Trenton. The banquet 


committee consisted of Mrs. Arthur 
Flintzer, Mrs. Raymond Eades, Miss 
Nita Sexton, Edward Riggs, Joseph 


Denelsbeck and Mrs. H. Ewing Pierce. 
Entertainment was provided by Mrs. Ida 
Kearns, soprano soloist, and a talented 
and youthful trio—Samuel Silino, violin; 
Patsy Reid, ’cello, and Marion Zarzeczna, 
piano. The remainder of the evening was 
devoted to games. 
HELEN R. Pierce, Registrar. 

Prose, Poetry, Music Harrisburg Topic. 

“An Evening with the Masters” was 
the attractive caption which lured Har- 
risburg organists to the first stated meet- 
ing of the year on the evening of Jan. 
20. Mr. and Mrs. John R. Henry threw 
open their home for this occasion. The 
program was in charge of Miss Jean 
Gray Allen, librarian and musician. A 
“triangle of the arts” was erected, the 
lateral sides of which were prose, poetry 
and music. Miss Allen introduced her 
subject as an experiment, showing how 
man expresses his ideas or emotions in 
words, and when these plain facts are 
written (as many have been written in 
literature) they are called “prose.” In 
going a step higher and adding beauty 
and rhythm, the expression is termed 
“poetry.” But it is in the culmination. of 
the beautiful and rhythmic that we find 
the crowning glory—“music.” Prose the 
speaker likened to daylight; poetry was 
compared to starlight and music with 
moonlight—“that gorgeous, mysterious 
factor of our lives which furnishes the 
ecstasy and fantastic charm to a mundane 


and war-torn world.” 

The program, built around this “tri- 
angle” and its “satellites,” consisted of 
a Short sketch in prose, supplemented by 


a poem. The climax was a musical num-- 


ber taken from the works of each master 
and presented by members of the chapter. 
It included: Mozart, Rondo (A major 
Sonata), and Wagner, “Magic Fire 
Scene” (“Die Walkiire”), played on two 
pianos by Miss Helen I. Runkle and 
Mrs. J. R. Henry; Brahms, First move- 
ment, D minor Symphony, on two pianos, 
by Mrs. Vivian E. Steele and Mrs. John 
Gibbel; Handel, “Rejoice Greatly” (“The 
Messiah”), and Beethoven, “Ode to Joy,” 
sung by Miss Doris F. Stuart, soprano; 
Tschaikowsky, Andante Cantabile, Fifth 
Symphony, on two pianos, Miss Runkle 
and Mrs. Henry. 

The evening came to a close with a 
joint birthday celebration in honor of 
Miss Stuart and Pfc. Arnold S. Bowman, 
who is organist and assistant chaplain at 
Camp Pickett, Va. 

LaurA MAE ZIMMERMAN, Registrar. 


California Yule Festivities. 

Members of the Northern California 
Chapter held their annual Christmas pro- 
gram Dec. 28 in the parish-house of the 
Church of St. Matthew in San Mateo. 
Guests assembled in the church for a brief 
devotional service Conducted by the Rev. 
John M. Krumm, the rector, assisted by 
the curate, the Rev. Charles Shreve. The 
organist of the parish, Val C. Ritschy, 
presided at the console of the Crocker 
memorial organ for carols and voluntaries. 

At the conclusion of the service the 


guests adjourned to the Tudor room of 
the parish hall for a banquet served by 
eaterers from the Af ican Methodist 


Church in Zion, San Mateo. The remainder 
of the evening was devoted to a splendid 
program prepared by the dean, Kathleen 
S. Luke, and her able assistants. Ray- 
mond White, A.A.G.O., presided as master 
of ceremonies. Carols were sung with 
W. Leo Hovorka at the piano and solos 
by Jordan Murad, boy soprano of St. 
Dominic’s Church, San Francisco, assisted 
at the piano by his teacher, Miss Frances 
Murphy. “Occasional papers’ were read 
by Russell Bengson and “from an organ 
tuner’s letter file’ excerpts were read by 
Mrs. John Swinford. A quiz contest was 
led by Walter Kennedy (alias Professor 
Kelly). The A.G.O. carol, composed by 
Kathleen S. Luke, and carols by Hugh 
Mackinnon, F.A.G.O., organist of Grace 
Cathedral, followed this. Mr. Mackinnon 
autographed copies of his carols for the 
guests. 

Among the guests were D. Sterling 
Wheelwright of Stanford University and 
Baldwin Woods, professor of engineering 
at the University of California. 

Santa Claus finally arrived with a me- 
mento for nearly everyone. V.C.R. 


Hymn Service in Maine. 

The Bangor branch presented an ex- 
cellent program at the First Methodist 
Church in Brewer Dec. 12. A candelabra 
of seven tapers representing the seven 
gifts of the Holy Spirit, around which 
theme the program was built, stood on 
the altar. As each hymn was announced 
by the organ a taper was lighted by a 
choir boy. Hymns were sung by the con- 
gregation and an anthem by the choir of 
the church. A most interesting description 
and message of each hymn was given by 
the pastor of the church, the Rev. Jesse 
Kenderdine. The prelude was played by 
Mrs. C. Pearl Wood, the offertory by 
Miss Irma V. Nickerson, organist of the 
church, and the postlude by Miss Arline 
M. Merrill. 

Mrs. Eleanor Clewley Snow is regent of 
the chapter. Mrs. Grace Bramhall Howes 
was chairman of the program. 

Another event of the month was the 
Christmas party. We were entertained 
at the home of Mrs. Edith Farrington 
Tuttle, who is organist and director of 
three choirs at the Hammond Street Con- 
gregational Church in Bangor. 


Hopper Gives Indianapolis Recital. 

The Indiana Chapter held its monthly 
meeting at the Tabernacle Presbyterian 
Church. Indianapolis, Jan. 19, with Paul 
R. Mathews, organist and choirmaster of 
the church, as host. A business meeting 
presided over by Dean Cheston L. Heath 
preceded the recital, which was given by 
Corporal Francis Hopper, organist at 
Stout Field, assisted by Sergeant Rad- 
cliffe Allen, baritone. Mr. Hopper was in 
splendid form and his technique was 
adequate to any demand, whether it was 
in the modern Hindemith Sonata or the 
familiar Trumpet Voluntary by Purcell. 
Not only was the listener conscious of 
the artistic performance of the difficult 
numbers on the program, but the unaf- 
fected, natural presentation of the entire 
program was enjoyed by all present. 

ELste MACGREGOR, Secretary. 


Ministers and Organists 
of Binghamton Hear Music 
of Church in Every Age 





The Binghamton Chapter met with the 
Ministerial Association of Binghamton 
in the parish-house of Christ Episcopal 
Church Jan. 10. Dinner was followed by 
a program of records of church music 
beginning with the earliest forms and 
coming down to the present. The Rev. 
Joseph Smith, president of the associa- 
tion and pastor of the Chenango Street 
Methodist Church, presided. He intro- 
duced the Rev. Mr. Jacoby of Christ 
Church and Miss Elizabeth Britton, or- 
ganist of the Chenango Street Methodist 
Church, who had charge of the program. 

The Rev. Isidor Friedland of the Jew- 
ish Community Center contributed a 
record of the chanting of the Ninety- 
second Psalm by Cantor Zadik Katomor. 
The Gregorian plainchant was sung by 
the choir of Pius V. A translation of 
this chant was read by Michael Ha- 
rendza, organist of St. Cyril and Meth- 
odius Church, Binghamton. Palestrina 
was represented by a Sanctus sung by 
the Westminster Choir in London. A 
Jubilate by Giavonne Gabrielle, with 
organ accompaniment, completed this 
part. The seventeenth and eighteenth 
centuries were represented by a portion 
of “Zadok the Priest,’ by Handel, and 
“Hear My Prayer,” by Purcell, as sung 
at the coronation. A record representing 
music from the nineteenth century and 
sung by the Temple Choir of London 
was of “Hear My Prayer,” by Mendels- 
sohn. From the French school came a 
Requiem by Gabriel Faure. This record- 
ing was made at Lyons. 

Music of the twentieth century con- 
sisted of an introit, “Let My Prayer Be 
Set Forth,” by Bairstow, and “Mater 
Ora Filium,”’ by Bax. Part of the Te 
Deum written by Vaughan Williams for 
the coronation also was played. Organ, 
orchestra and trumpet accompaniment 
added to the singing in this number. We 
listened also to a plainsong “Come, Holy 
Spirit, Our Souls Inspire,” arranged by 
Bullock and intoned by the archbishop. 

Fifty-one members of the ministerial 
association and Guild and their friends 
enjoyed this evening of fellowship and 
devotion. 

Emity H. Wiitrams, Secretary. 


Wisconsin Chapter Activities. 


The annual Christmas party of the 
Wisconsin Chapter was held Dec. 11 at 
the Jacobus Park community-house, Mil- 
waukee. Games, presents and a Christ- 
mas tree provided an enjoyable evening. 

Jan. 9 the Guild was invited to witness 
a broadcast over WTMJ by Concordia 
College. Hugo Gehrke, director of the 
Lutheran A Cappella Chorus, wit> Paul 
Bauman at the organ, gave the musical 
portion. 

We are planning to hold our annual 
clergy-choirmaster-organist meeting Feb. 
7 at the First Methodist Church. Be- 
cause of rationing no dinner will be served 
this year. 

We have been most fortunate in secur- 
ing Alexander Schreiner, organist of the 
Tabernacle, Salt Lake City, to give a 
recital for us March 5 at 4 o'clock in 
Immanuel Presbyterian Church. 

FriepA DIEKMAN. 


Meetings in St. Petersburg, Fla. 

The St. Petersburg branch met at the 
home of Mrs. A. D. Glascock Dec. 28. The 
topic was “Current Events” and a discus- 
sion of music used by the various choirs 
and organists at the Christmas services. 
Regent Helen McClellan presided. The 
hostess served a dessert course before the 
business meeting. 

A console meeting was held at Trinity 
Lutheran Church Jan. 21. Several visit- 
ing organists presented numbers on the 
Moller organ. 

MARGUERITE S. SALTSMAN, Secretary. 


Hebrew Music Grand Rapids Topic. 
A well-attended meeting of the Western 
Michigan Chapter was held at the Park 
Congregational Church, Grand Rapids, 
Jan. 3. After the business meeting Dr. 
Cc. Harold Einecke played a short pro- 
gram of organ music. Rabbi Jerome D. 
Folkman of Temple Immanuel gave a 
very interesting lecture on the subject of 
“Hebrew Music.” 
Sytvia TEN Broek, Secretary. 











THE DIAPASON 


ine 


es, 


FEBRUARY 1, 1944 











A.G.O. News—cContinued 





Youngstown Chapter As Guests. 


Mr. and Mrs. Ernest Eckstrom enter- 
tained members of the Youngstown Chap- 
ter at their home Dec. 28. Dr. Henry V. 
Stearns, F.A.G.O., gave a talk on “The 
Origin of Christmas Carols” and Miss 
Helen Louise Hornberger, a student at 
the Westminster Choir College, sang a 
group of numbers accompanied by her 
mother, Mrs. Laurabelle Hornberger, A. 
A.G.O. Musical games and buffet re- 
freshments rounded out the evening. 

BERNICE PRICE. 


Louisville Chapter. 

The first meeting of the Louisville 
Chapter in. 1944 was held Jan. 3 at the 
French Village, Farris Wilson, dean, pre- 
siding. After routine business announce- 
ment was made that the following organ- 
ists would play at the Sunday afternoon 
recitals at Christ Church Cathedral in 


January: Jan. 9, Sigurd Humphreys; 
Jan. 16, W. Lawrence Cook; Jan. 23, 
Mrs. John E. Worrell of Jeffersonville, 


Ind. 

Programs the latter part of December 
were given by Archibald D. Jonas and 
Miss Ruth L. Ewing. Mr. Jonas’ program 
was as follows: “Our Father in Heaven,” 
Bach; Prelude in G major, Mendelssohn ; 
“Sonata Pascale,’ Lemmens; Andante in 
C, Silas; Largo, Wolstenholme; “Prayer,” 
Jumel; Pastorale, Guilmant; March on a 
Theme of Handel, Guilmant. Miss Ewing 
was assisted by the choir of Calvary 
Church. Her organ program: Fugue on 
the Christmas Chorale, “From Heaven 
High I Come to Earth,” Bach; Fantasia 
in C major, Tranck; ‘Meditation a Sainte 
Clotilde,” James; “Noel” in G, d’Aquin; 
“Noel Languedocien,”’ Guilmant; Pas- 
torale, Corelli; Improvisation on “Puer 
Natus Est,” from “Triptych,” Maekel- 
berghe; Allegro Appassionato, Fifth 
Sonata, Guilmant, 

CATHARINE S. HiGGins, Secretary. 


Alamo Chapter. 

The January meeting of the Alamo 
Chapter, San Antonio, Tex., was held at 
the Randolph Field chapel, with Sergeant 
Don Willing as host. Miss Estelle Jones 
was elected dean to fill the vacancy which 


occurred recently when Mrs. Alton Pierce 
moved to Baton Rouge, La. Sergeant 
Willing was elected sub-dean and the 
Rev. E. H. Lovelace, Methodist minister 
of the city, chaplain. 

Plans were made for two recitals to be 
sponsored by the chapter, both of which 
will be played at the city auditorium. The 
artists are Sergeant Don Willing March 
7 and E. Power Biggs the first week in 
May. 

Mrs, E. H. LOvVELACcE, Secretary. 


San Diego Chapter. 

The January meeting of the San Diego 
Chapter was called to order Jan. 3 by the 
dean, Edith Gottfrid, in the Bethesda 
Lutheran Church. The members appor- 
tioned a sum to be sent to the Albert 
Schweitzer fund. 

Plans were made for the meeting Feb. 
7, which is to be the annual guest night 
for the organists’ ministers. New mem- 
bers were introduced. 

A program of organ and piano numbers 
was presented by Miss Gottfrid, organist 
of Bethesda Lutheran Church, and Mrs. 
Edyth L. James. CAROLINE McKay. 
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ANNUAL FESTIVAL SERVICE 
OF EVANSTON CHOIRS FEB. 20 





The annual festival service of the 
Evanston Choir Association, an event 
that always attracts a large congregation 
of the suburb’s church people, is an- 
nounced to take place Sunday afternoon, 
Feb. 20, at 4:30 in St. Luke’s Church. 
The organists and directors and their 
choirs from the following churches will 
take part: First Baptist, First Congrega- 
tional, First Methodist, First Presbyte- 
rian, St. Paul’s Lutheran and St. Luke’s 
Church. Herbert E. Hyde of St. Luke’s 
will play the service and the choirmas- 
ters and organists of the various churches 
will direct or play organ solos. 


a 
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Albert Cotsworth in Hospital. 

Dr. Albert Cotsworth, the veteran Chi- 
cago organist and critic, who has been ill 
for the last two months, is now at the 
Resthaven Sanitarium, Elgin, Ill. Dr. 
Cotsworth, who is in his ninety-third 
year, is resting as comfortably as can be 
expected. 
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tions covering the entire 
field of organ music. A 
folio every organist 
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“EFS” No. 87 
SELECTED 
ORGAN SOLOS 
Contains outstanding or- 
gan solos selected by 
Roland Diggle. Excel- 
lent as recital and con- 
cert pieces. Hammond 

registration included. 


ludes, Postludes, Chor- 
ales, Marches, Oratorios, 
etc., plus instructions 
on how to modulate and 
improvise. With Ham- 
mond Registration. 


AMS MUSIC PUBLISHING CINE H.C 


“EFS” No. 54 


A Master Selection of 
Compositions for Organ 
Just published! Newest 
E.F. 
ganists, 
equally effective on large 
or small organs and play- 
able by organists of av- 
erage ability. With Ham- 
mond registration. 


collection for or- 
Arrangements 


Each folio contains 192 pages. 


Presents a studied and 
specific program for the 
organist for use on small 
or large organs, includes 
Hammond registration. 





“EFS” 


No. 47 


STANDARD 
COMPOSITIONS 
FOR ORGAN 


Another great collection 
of organ solos compiled 
and edited by Roland 
Diggle. Includes regis- 
tration for the Hammond 
Organ. 


Price $1.00 each at your dealer or postpaid direct from 
Amsco Music Publishing Co., 1600 Broadway, New York 19, N. Y. 
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THE DIAPASON 





Organ World Has Its 
Own Poet - Laureate 
in David Leroy Yount 





The organ world has a man who could 
justly lay cl.im to the honor of being its 
poet-laureate. He is David Leroy Yount 
of Greensburg, Pa., who describes him- 
self as “an organ man who has turned to 
verse writing as an avocation.” Mr. 
Yount’s verses have appeared in the 
Westmoreland Observer with regularity 
and from his home town his reputation 
has spread as the result of the senti- 
mental appeal, the homely philosophy and 
the whirnsicality of his poems. They 
have also been read over the air from 
several radio stations and a number of 
them have found their way into the Fos- 
ter Hall collection. In a recent letter 
from the curator of this institution, 
Fletcher Hodges, he expresses his “deep 
appreciation” of Mr. Yount’s writings. 

Mr. Yount is active as an organ mainte- 
nance man, who received his training in 
the factory of M. P. Moller in Hagers- 
town, Md., and whose work now keeps 
him busy rebuilding organs, repairing in- 
struments and keeping them in tune in a 
large territory in Pennsylvania. 

few of Mr. Yount’s many verses, 
entitled “Portraits in Verse,’ are pub- 
lished on this page. “Old Husky” is a 
touching tribute to a dog killed in an 
accident. The poem on Stephen Foster 
has been accepted as part of the Foster 
Hall collection of poetry and will become 
part of the permanent records of the col- 
lection. This song is dedicated to Josiah 
Lilly, who aroused in the lives of people 
a love for Stephen Collins Foster and his 
beautiful songs. 

Mr. Yount’s interesting background 
and his own experiences naturally have 
influenced his writings. In answer to in- 
quiries from THe Diapason he says: 

“My father was a preacher, sprung 
from the yellow clay of North Carolina, 
where Younts are as plentiful as stumps 
in a new clearing. I am a descendant 
of Hans George Yount, who came with 
his wife and three children from a village 
on the Rhine in Alsace, arriving in Phil- 
adelphia Sept. 21, 1731. Hans George 
Yount and his earlier descendants were 
hewers of wood and drawers of water. 
Among these pioneers was the grand- 
mother of Herbert C. Hoover, Rebecca 
Yount, who was the mother of nine chil- 
dren and reared nineteen other children. 
Rebecca Yount is given credit as being 
one of the strongest characters in the 
Hoover genealogy. According to our 
printed history the Younts were impor- 
tant people locally before they came to 
America. (Any family that has a printed 
history is important, you know.) It men- 
tions Nicholas Yount, who was guildmas- 
ter of Strassburg in 1663, and others of 
local note. Candidly, it is a poor family 
which cannot exhume a guildmaster, or 
a notorious robber or pirate, for the per- 
petual admiration and praise of his des- 
cendants, printed history or no printed 
history. 

“Younts have appeared in all the 

American wars. Jacob Yount, grandson 
of Hans George, with five of his sons 
fought in the war of 1812. My grand- 
father was on the wrong side in the Civil 
War, but he succeeded in having the 
fingers clipped from his right hand by a 
shell fragment. Another Yount was 
George C., son of Jacob. George built 
the first log-house erected in California 
and the first chimney in that state. He 
died at Yountville, Cal., in the beautiful 
Napa Valley, where he owned 15,000 
acres of the finest land in California. 
_ “Ata family reunion in Conover, N. C., 
it was ascertained that there were at that 
time some thirty preachers in the family, 
among them being my two brothers as 
well as my father. On mother’s side the 
preacher complex was just as serious. 
The Rev. Paul Henkel was prominent in 
Revolutionary times, and an intimate 
friend of Peter Miihlenberg, major gen- 
eral in the army of the American Revo- 
lution. Miihlenberg was himself a de- 
scendant of the Yount family. Paul’s 
great-grandfather was the Rev. Johann 
Henkel, court preacher to Queen Marie 
and close friend of Erasmus.” 

Mr. Yount was born Dec. 26, 1878, in 
Murphysboro, IIl., but when he was eight 
months old the family moved to Bridge- 
water, Nova Scotia. The next move was 
to Williamsport, Pa. He has vivid recol- 








Some Portraits in Verse, by David Leroy Yount 





Stephen Foster, Wandering Troubadour. 
A tale is told of a wandering soul, 
A vagrant from a star, 
Who ventured forth where the planets roll 
When the star gates. stood ajar. 


He soon was lost in the blinding maze 
That filled the endless skies, 

And the measureless chasms did but raise 
Vain echoes to his cries. 


From the silent reaches of the spheres 
As they turned their ceaseless ways 
Came drifting soft to his tempered ears 

Sweet elemental lays. 


And he carried the melodies in his mind 
And he cherished them in his breast, 

As, lonely, he yearned a friend to find 
And a place to stop and rest. 


At last he came to the planet Earth, 
All white and blue and green, 

And the wandering soul, by human birth, 
Was born of the planet queen. 


And he sang sweet songs to his human 
ind, 
Loving, sad and gay, 
Melodies kept in his heart and mind 
Since he came from the stars away. 


He lived on earth but a little while, 
Just a tear—and he was gone, 
With his golden tongue and a tender smile, 
And Foster wandered on. 
> 8 


Old Husky. 

At my window, here where the evening 
sun 

Purples and fades on a sky-trail done, 

I see, as though by an inner light, 

Old Husky robed in his coat of white. 

Eager, he stands by the Baldwin tree 

Waiting a sign or a word from me— 

And my heart keeps changing from sad 
to gay 

As sunshine and cloud on the meadow 
play. 


I buried him there not long ago, 

Where the north wind covered the spot 
with snow ; 

Over there where the west wind passing 


y 

Still eddies the place with a yearning 
sigh; 

Where the south wind bearing the warm, 
spring rain 

Shall wait for his welcoming bark in 
vain; 

Where violets and dandelions gathering 
*round 

Will brighten the loam of his new-made 
mound, 


Oh, I still can know, and see, and feel 

The rapturous hunger his eyes reveal, 

Reaching across the Great Divide, 

Straining the leash to touch my side. 

The love of my dog surpasses mine 

As human love by a love divine— 

Heeding not anger, hurt and cold, 

But stronger grows as his heart grows 
old. 


I hold his love as a precious gem 


Set in a shining diadem; 
I prize his love as an incense rare— 
A fragrant cloud on the cloistered air; 
A beauteous harp that sways and rings 
When the zephyr kisses its murmuring 
strings. 
My old dog Husky waits for me 
On the lawn outside—in eternity. 
ad > 
My Daddy. 
My daddy was a preacher 
In a liitle country town, 
He wore a turn-back collar, 
Cleric vestments and a gown; 
He never talked big families— 
Just had one—that was all, 
And he reared us on his salary 
(And donations in the fall). 


He came fom Carolina, 
Where the clay is deep and red 
Like the color of his whiskers 
And the shock atop his head; 
He learned to work and hustle 
At the early age of ten 
When his daddy marched to Shiloh 
With a gang o’ fightin’ men. 


He was very conscientious 
And he wouldn’t give an inch, 
And he told the truth no matter 
If and how the truth’d pinch; 
He was truly democratic, 
Like the soil that gave him birth, 
And even when exalted 
Kept his feet upon the earth. 


He served one congregation 
From young manhood to the day 
When the village and the country 
Joined in laying him away; 
He was very much old-fashioned 
To the very day he died— 
So I contemplate my daddy 
With a maximum of pride. 
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The Story of the Vagabond. 

The last three stanzas of this poem are 
as follows: 
The code “respectability” 
Bars tramps from good society. 
His stringless shoes and bunioned feet 
Tread not the halls of the elite; 
While tattered trousers, bulging bags, 
His coat and cap and shirt of rags 
Are emblems of his shameful name— 
And so the vagabond proclaim. 


But he who is a tramp can tell 

Of regions where the poets dwell, 
Where sage profound and artist know 
The truth within the gilded show; 
Where he in that transfigured land 
Walks with the singer hand in hand, 
And savants proudly tender him 
Free escourt to the Seraphim. 


So, friend, when you shall chance to meet 
A ragged tramp with bunioned feet, 

Look deep, and you perchance may find 
Beneath the rags a soul refined, 
Full-robed in shining panoply 

Of astral aristocracy— 

A soul which wanders dusty roads 
Ignoring irksome human codes. 








lections of the flood of 1889 in the Ly- 
coming Valley, when the family was 
driven to the second floor and when his 
father went away in a boat to help 
rescue people. The year after the flood 
the Younts moved to Greensburg, where 
the elder Yount served one church 
twenty-four years, until his death. David’s 
father before entering the active minis- 
try taught mathematics in a Southern 
college and there met and married the 
teacher of music in the same institution. 
They raised a family of five boys and 
four girls. The mother is now in her 
ninetieth year. David attended the local 
academy and then entered Greensburg 
Seminary, from which he was graduated. 
Next he learned the printing trade in a 
small publishing-house established by his 
father. Then followed a period of wan- 
dering in Europe with a boy friend, in 
which he saw much of the world and had 
many experiences. 

On his return from Europe an unex- 
pected circumstance led him to become an 
organ man. He tells it in these words: 
“Our church bought an organ. I was 
engaged to help the organ man erect the 
instrument in the church. Shortly after 
the organ was completed I wrote to M. P. 
Moller, asking for an apprenticeship in 
his factory. I was directed to present 
myself for work and was soon installed 
in a boarding-house, working ten hours 
a day, six days a week. My first job 
was to make a set of tracker chest springs 
for Dan Shank, one of Mr. Mdller’s two 
chest makers at that time. Soon I went 
on the road to learn the finishing part of 
the business.” 

During this time Mr. MOller and Mr. 
Yount formed a warm friendship and 


Mr. Yount testifies that Mr. Moller was 
a powerful influence in his life. 

Mr. Yount married Elizabeth Davies 
Martin, a Welsh girl, and they have two 
boys, both in the nation’s service—David 
in the Aleutians and William in the 
South. Pacific. 


Young Organist in New Jersey Post. 

William D’Amato, 16-year-old student 
of music, has been appointed organist of 
the First Baptist Church of Long Branch, 
N. J. At present Mr. D’Amato is study- 
ing with J. Stanley Farrar. 
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FOR EASTER 





1323 Adoration of the Flowers. 
Clokey. SATB ........-$.16 


1322 Carol of the Palms. Clokey. 
i Se puiidoacaae 


1149 An Easter Carol. Wood. 
J re ea ae 


BE a iv vwesnedbas aseey ae 


1054 Easter Sermon of the Birds. 
iia Se ae denenece ae 


488 Flushed with Rosy Light. 
Angell. SATB ..... eee 


1135 Glory and Honour and 
Laud. Wood. SSATTBB.. .25 


997 Light. Hoppin. SATB... .16 


802 Lord, Who Throughout 
These Forty Days (Lent) 
Fickenscher. SATB ..... .15 


2022 On Easter Morn Christ 
Rose Again. Stoughton. 
Bien denna PS 


1171 "Tis the Day of Resurrec- 
tion. Wood. SSAATTBB. .25 
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‘aay nena sees: 
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All-Purpose Choral Arrangement 
THE STAR-SPANGLED BANNER 


Condensed as to range and 
Published by 
EDWARD J. SMITH 
13 Hillcrest Ave., Albany, N. Y. 
Price—I5 cents 








Harold Fink 
Recitals 
Box 242, Englewood, N. J. 
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Three Symbols of the Progressive Organist 
(CHM) 


1944 EXAMINATIONS 
May 3 (Choirmaster) 
May 25 and 26 (Associate and Fellow) 


AMERICAN GUILD OF ORGANISTS 


Are you preparing for these Examinations? 


They may be taken at Headquarters or at any Chapter Center. The 
possession of these Certificates is a valuable asset and a mark of distinction 
in our profession. For examination requirements, previous test papers and 
any further information, communicate with Harold W. Friedell, Chairman of 
the Examination Committee, Netional Headquarters, 630 Fifth Avenue, New 


F.A.G.O. 




















THE DIAPASON 





—12— 


a 


FEBRUARY 1, 1944 





THE DIAPASON 


ESTABLISHED IN 1909. 


(Trademark registered at United States 
Patent Office.) 








A Monthly News-Magazine Devoted to the 
Organ and to Organists. 

Official Journal of the American Guild of 
Organists and of the Canadian College 
of Organists. Official Organ of the 
Hymn Society of America. 


S. E. GRUENSTEIN, Publisher. 


Editorial and business office, 1511 Kimball 
Building, Wabash Avenue and Jackson 
Boulevard, Chicago. Telephone: Harri- 
son 3149, 

Subscription price, $1.50 a year, in ad- 
vance. Single copies, 15 cents. Foreign 
subscriptions must be paid in United 
States funds or the equivalent thereof. 

Advertising rates on application. 

Items for publication should reach the 
office of publication not later than the 
20th of the month to assure insertion in 
the issue for the following month. 














CHICAGO, FEBRUARY 1, 1944 








Present conditions have slowed down 
the mail service. If your copy of THE 
Diapason reaches you late please have 
patience with the postoffice department. If 
the delays are chronic we should be noti- 
fied, as should your postmaster. It is our 
aim to mail each issue in time to reach all 
readers except those on the Pacific coast 
on or before the first day of the month. 








Good Advice from England 


Some good common sense on the sub- 
ject of organ design comes to us from 
England and is published on another page 
of this issue. It is from the Rev. Noel 
Bonavia-Hunt, a prolific and authorita- 
tive writer on topics connected with the 
organ, and one whose opinions have won 
the greatest respect, especially in his own 
country. Mr. Bonavia-Hunt’s contention 
is that a good organ need not follow one 
style of tonal design. In fact, he advo- 
cates incorporating two distinct designs 
in every instrument. His suggestion 
should appeal to broad-minded organists 
and builders in that it does not lean to 
one side or the other in the matter of 
classic or romantic ensembles and thus 
avoids the besetting American sin of go- 
ing from one extreme to the other, no 
matter what is the issue. 

Mr. Bonavia-Hunt’s doctrine and the 
assertion in THE Diapason last August 
that “the perfect ideal is hardly the sole 
property of one school or the other” seem 
to be in accord. And it probably would 
be difficult to convince the majority of 
people concerned that all the virtue lies 
in one pattern. Nor is it likely that the 
best post-war organs, to which all of us 
are looking forward, will be of one kind, 
or built in conformity with the ideas of 
any one man, er group of men. But we 
will wager that they will be good organs 
—hetter, perhaps, than any of their proto- 
types, ancient or modern. 

Let us “prove all things; hold fast that 
which is good.” 








What Isn’t a Specification? 

Once upon a time—many years ago— 
there were theologians who argued long 
and learnedly on the question of how 
many angels could find room to stand on 
a pin point. It was very important to the 
debaters, and very interesting—to them. 
Nor does history record any resentment 
on the part of the angels. Some people 
called this sort of argument “sophistry.” 

In more recent years in newspaper 
offices arguments would start on such 
questions as the correct meaning of 
the word “birthday.” The contention of 
the literalists was that to refer to the 
seventieth birthday of a person was gross- 
ly incorrect; it should be “birthday an- 


niversary”; a man could have but one 
birthday—the day he came into the 
world. 


Today we read much that is being 
written about such questions as, for ex- 
ample, what an organ specification really 


is, or is not. The majority of us, of 
course, know that a complete specifica- 
tion should include not only a list of 
stops, but full details of construction, 
such as scaling of pipes, material of both 
wood and metal pipes, etc., etc. Among 
architects and contractors such details are 
usually described as “specifications and 
details of construction.” Since very few 
people outside the organ factories are 
familiar with the thousand and one minute 
points, it has been the custom as far back 
as one can remember for organ builders 
to submit to prospective purchasers data 
that include full lists of stops, with num- 
ber of pipes to each, usually their scales, 
material, etc., lists of accessories and 
mechanical features, with such other in- 
formation as the purchaser should have 
and can comprehend. These have been 
called “specifications,” which they were, 
though obviously not complete. The rest 
usually had to be left to the builder, who 
is selected on the basis of his reputation 
and financial standing and the organs that 
he has built. When these stop lists are 
published, at least as to their main essen- 
tials, in THe Dr1apason, they are usually 
referred to as either “stop specifications” 
or “stop lists.” This is in accordance with 
a practice that antedates THE Dr1apAson 
by many years. And, of course, our 
readers generally do not engage in futile 
discussions of terminology. When all 
talking and writing shall have come to an 
end everybody—or all but the sophists— 
no doubt will continue to call a stop list 
a “specification,” or “specification of 
stops,’ or whatever words will express 
what they mean, and the world will go 
on just the same. 

But since argument is stimulating to 
the mind we should not discourage dis- 
cussion that is harmless. 

By the way, how many angels really 
can stand on a pin point? We never had 
the actual figures. 








An Old-School Gentleman 


“He was an old-school gentleman,” re- 
marked one of R. Huntington Woodman’s 
fellow organists when he heard of the 
death of the Brooklyn man. It was in- 
deed an appropriate tribute, for in Dr. 
Woodman were combined the best quali- 
ties of Americanism with fine musician- 
ship, creative inspiration and a kindly 
spirit that marked his long career. It is 
men of his character who lend dignity 
and distinction to the organ profession. 
One can only hope that the “new school” 
will take its pattern from the old and 
that we shall never be lacking men of the 
caliber of R. Huntington Woodman. 








Memorial to Alfred Hollins 


The memory of Alfred Hollins, the 
Scottish composer and organist, is to be 
kept green in a most appropriate manner 
as the result of a movement launched in 
Edinburgh and sponsored by a group of 
prominent fellow organists of a man who 
overcame the handicap of blindness and 
became a concert performer of interna- 
tional fame, leaving to future generations 
a number of compositions that reflected 
his happy spirit. American organists 
have been asked by the committee formed 
to establish a memorial to give their sup- 
port to the movement. 

Recognizing Dr. Hollins’ great interest 
in the welfare of composers and organ- 
ists, the memorial fund committee has 
decided to award annually (1) a scholar- 
ship to a blind student of the organ and 
(2) a prize for the best original organ 
composition submitted in competition, 
which would be open to all except those 
who, in the opinion of the committee, are 
recognized as established composers. The 
work of the successful candidate would 
be printed and published by the committee, 
the copyright remaining the property of 
the composer. 

These proposals have the support of 
the Incorporated Association of Organ- 
ists and the sympathetic interest of the 
Royal Academy of Music, the Royal Col- 
lege of Music, the Royal College of 
Organists and Trinity College of Music. 
The A.G.O. also has given its support. 





Organ Building an Art 
Not to Be Limited 
by Definite Styles 


By ROBERT NOEHREN 


Within the last two decades we in 
America have witnessed a devotion in 
some quarter or another to practically 
every well-established principle of design 
in the history of the organ. There are 
the advocates of the eighteenth century 
organ of France or Germany, the nine- 
teenth century English ensemble, the 
French ideal epitomized in the creations 
of Cavaillé-Coll and the well-known “ro- 
mantic” organ of our country. From 
these and other styles many beautiful in- 
struments have been conceived. On the 
whole, however, continued efforts to re- 
produce traditional designs or incorpo- 
rate one or more in single instruments 
have been followed by a certain sense of 
frustration among discriminating _mu- 
sicians. 

I cannot help thinking of a child, how 
it imitates many of the actions of its 
elders without realizing the meanings and 
needs of those actions. Because of this 
the child actually does not repeat the 
entire action, but only that part which 
to him is most apparent. Most important, 
the purpose of the action is hardly ever 
realized. What is true of the child 1s 
true of all imitators; they never quite 
realize the spirit or significance of their 
examples. Herein lies the essence of 
our disappointments. For some reason or 
other we have not found the self-confi- 
dence to rely on our own resourcefulness 
and creative ability! 

Realization of our failure can be found 
in the general lack of understanding of 
the historic purpose and simplicity of the 
organ. The object of every musical in- 
strument is to fill its place as a medium 
for expressing the language of music. Yet 
in all there is to read on the subject I 
have yet to find any serious opinions on 
organ building (from Audsley to the 
present moment) that give thoughtful 
consideration to the performance of 
organ music. The contemporary organ 
builder is much concerned about the 
proper tone and ensemble. But is tone 
in itself the criterion? On the contrary, 
it seems obvious that unless the right 
kind of tone is handled in a characteristic 
manner, the instrument (although it may 
be beautiful) will not be really practical. 

> > 


More and more reference is made to 
organ building as a science. But until 
recent times it was always known as an 
art! And an art it will always remain, 
for who among us can ever agree that 
there are physical means of measuring 
the sounds of a musical instrument in 
relation to its use? 

Dr. Boner of the University of Texas 
made a serious study of organ tone some 
years ago and proved how the tone of a 
given pipe could be varied in quality to 
a great degree, even when the measure- 
ments and wind pressure remained con- 
stant. Thus it can be well understood 
that the most precise specifications may 
be interpreted in many ways and it would 
not be an impossibility to tumble over 
such a paradox as finding a “classic” 
design interpreted in the “romantic” style 
in the quality of its tone. Any object we 
see, hear or smell may be carefully de- 
scribed by another person, but when we 
finally experience seeing, hearing of 
smelling the object ourselves, we are 
usually surprised that our impressions are 
so different. 

So it is in matters of art; there is 
never complete uniformity of experience. 
Even though pipe scales, wind pressures, 
the quality and weight of materials and 
the disposition of the stops are specified, 
the success of the organ ultimately de- 
pends on the experience and conception 
of the organ builder. He may have been 
given an excellent design and the best 
of materials, but if he fails to understand 
the tone relationship between the various 
registers and, even more important, be- 
tween divisions in respect to the demands 
of the music, the organ will be of little 
practical value to the musician. The 
distinctive quality of any instrument must 
always remain subservient to its purpose. 

> > 

One hears so often arguments ad- 
vanced in favor of one style of organ 
over another. One school argues that the 
so-called “baroque” ideas should be in- 





Looking Back into the Past 


Twenty-five years ago the issue of Feb, 

1, 1919, reported— 

John Allen Richardson, organist and 
choirmaster of St. Paul’s Episcopal ° 
Church, Chicago, was found unconscious 
from gas asphyxiation in the church and 
died a week later without regaining con- 
sciousness. 

Clarence Dickinson gave the dedicatory 
recital on the Skinner organ in the Brick 
Presbyterian Church, New York City, 
Jan. 16 and played his new “Storm King 
Symphony,” composed for the occasion, 

Richard Keys Biggs wrote from Brest, 
France, that he was about to leave for 
home with Mrs. Biggs, whom he had met 
and married in France while he was in 
the service of his country. 

Leandre du Mouchel, for forty-seven 
years organist of the Cathedral of the 
Immaculate Conception in Albany, N. Nee 
died Jan. 10. He was over 80 years old. 

Miss Effie E. Murdock, a prominent 
Chicago organist, was found dead in a 
gas-filled room of her apartment Dec. 28. 
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Ten years ago the following items were 

recorded in the issue of Feb. 1, 1934~— 
A “code of fair competition for the 
pipe organ industry” received final ap- 
proval in Washington and was signed by 
General Hugh S. Johnson, NRA admin- 
istrator, Jan. 16. 

Dr. Charles E. Clemens, distinguished 
American organist, died Dec. 27 at his 
home in Cleveland, Ohio, at the age of 
75 years. 

Frederick Maxson, F.A.G.O., promi- 
nent organist and teacher of Philadelphia, 
and for thirty-two years organist and 
choirmaster of the First Baptist Church 
of that city, died Jan. 21. 

Ralph Kinder’s thirty-fifth annual se- 
ries of Saturday afternoon recitals at 
Holy Trinity Church in Philadelphia 
took place in January. 

Charles Seibert Losh, former head of 
Midmer-Losh, Inc., organ builders, died 
in Hershey, Pa., Jan. 8. 

William B. Colson, the veteran of the 
Cleveland organ fraternity, died in Jan- 
uary at the age of 88 years. 








corporated into the modern instrument: 
another that the Schulze ensemble is the 
ideal. To argue at all about “styles” is a 
mistake. This only encourages the build- 
ing of “stylistic” instruments and the 
simple purpose of the organ is obscured. 
Louis Sullivan, the great American archi- 
tect, once said: “To think is to deal in 
simples with an eye single to the alto- 
gether.” We have learned much about 
the organ as Bach knew it, but with all 
our study we still fail to be aware of 
the simplicity and “oneness” of the eight- 
eenth century instrument. That is the 
lesson we yet have to learn. The success- 
ful instrument is one which has arrived 
at the simplicity of its purpose regardless 
of the style of its tone. Simplicity is 
achieved when each stop and part be- 
comes a harmonious element in the har- 
monious whole. 

Future success in the art of organ 
building will not come because we have 
made a more thorough study of tradi- 
tional designs or because of any advances 
we might make due to our inventive abil- 
ity. It will come only when we have 
learned to see our purpose clearly and 
strive with a sense of integrity to create 
the “beautiful” according to our own 
natures. That is the really significant 
lesson to be learned from the great organ 
builders of the past. Their spirit is time- 
less, but the idiom of their expression 
must remain the reflection of their re- 
spective times. 
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The Seattle Pacific Oratorio Society, 
directed by Lawrence R. Schoenhals, with 
George Vause at the organ, gave Han- 
del’s “Messiah” at Seattle Pacific College 
on Dec. 21. There were 110 in the chorus 
and the majority of the soloists were 
students of the college. It was the first 
time an organ had been available for the 
accompaniments. 


ox 


Frank B. Jordan, Mus.D., dean of the 
college of fine arts of Drake University, 
Des Moines, Iowa, reports that the organ 
department at Drake has had a waiting 
list since September. Additional time 
has been rented on a nearby church organ. 
The largest number of students in the 
history of this department is studying 
organ at Drake this year. 
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THE FREE LANCE 


By HAMILTON C. MACDOUGALL 
Mus. D. (Brown University), A. G. O., 
A. R. C. O., Professor Emeritus, 
Wellesley College 


Once in a while the veil is rent and we 
are allowed to see what the English are 
enduring in their magnificent fight against 
the Axis. A letter from a friend, a grand 
fellow who is a veteran of the first war, 
a musician too, reads thus: “A number 
of us are getting war-weary—I am, for 
one—the perpetual darkness of the black- 
out in the winter, the restrictions upon 
food and clothing—those upon the latter 
are very severe; I am almost reduced to 
rags, having to keep going three suits 
(one everyday, one Sunday, and one eve- 
ning dress); no extra coupons are al- 
lowed for me and my like, but if I were 
a Working-Man—Oh yes, extra coupons 
for dungarees, boots, etc.” 


=> sa 





The work that I have done with early 
New England psalmody has _ interested 
me in the first Lowell Mason “Handel 
and Haydn Collection” (1822) and in 
several other collections that we owe to 
the labors of Mason (1792-1872). It is 
my impression that Lowell Mason’s work 
has been pretty well gone over, although 
a study of his growth in harmonic skill 
would make an interesting article. So far 
as my knowledge goes no importance has 
ever been attached to the “Billings and 
Holden Collection,” published in 1836. 
This collection was a protest against edi- 
tions that did not print the “old tunes” 
as first published, but “corrected the 
errors in harmony.” It would make a 
spicy article if the principles professedly 


. guiding the “corrections” of the tunes 


and the actual alterations made by the 
new editors were rigorously compared. 
o> > 


While Lowell Mason was successfully 
putting out collection after collection, 
with total sales of over a million copies 
(for a complete list of these collections 
with dates of publication see “Early New 
England Psalmody,” page 169), Barthol- 
omew Brown, A.M. (1772-1854), was 
publishing a collection estimated to hold 
from 4,000 to 5,000 hymn-tunes and 150 
anthems; this collection was variously 
known as “Columbian” and “European,” 
“Bridgewater Collection of Sacred 
Music,” “Templi Carmina” and “Bridge- 
water Collection.” 

Both the Massachusetts Historical So- 
ciety (Boston) and the American Anti- 
quarian Society (Worcester, Mass.) have 
complete files of the “Bridgewater Col- 
lection.” The first edition was published 
in Boston in 1802 and copyrighted. A 
puzzling arrangement was that whereby 
editions 13 and 14 were published and 
copyrighted Jan. 17, 1824; editions 15 and 
16, published in 1825 and 1826, copy- 
righted Oct. 3, 1825; editions 20 and 21, 
published in 1830 and 1831, both copy- 
righted Oct. 23, 1830. Even more puzzling 
is it that although there are “twenty- 
seven” editions there was no edition 11! 

Metcalf in his “American Writers and 
Compilers” states that Bartholomew 
Brown was a graduate of Harvard and 
a lawyer of good standing; while the 
“Bridgewater Collection” did not rival 
the Lowell Mason works in large sales, 


olomew Brown work had been printed 
and circulated. 
> > 

Is it true that, as compared with the 
musical tastes of the public at the time of 
the 1914 conflict, we are avoiding the 
simple and demanding the composite, 
complex or involved? This is a sort of 
gospel that Uncle Mo has been preaching 
lately. He came into the studio the 
other day and I took him to task. 

“How did you get this way, Mo?” I 
said; “if you want simple music—and not 
so very simple at that—take down your 
copy of the Mendelssohn ‘Songs without 
Words’ when you get home tonight.” 

“Oh it isn’t that,” he said. “It’s the 
confoundedly long symphonies that our 
contemporary American composers are 
writing. You can get a taste of Mozart, 
Mendelssohn, Chopin or Brahms by go- 
ing into the music-shop and asking for 
one-page or two-page piano pieces that 
have melody and are popular; but you 
can’t do it with Roy Harris or William 
Schumann or Aaron Copland, and so on; 
those people do not write fireside music ; 
but I ask you: Can a man carry around a 
concert orchestra in a traveling-bag when 
he wants to hear contemporary American 
music?” 
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TWENTIETH YEAR OF CAROL 
PROGRAMS IN MONTREAL 


This was the twentieth year of the 
famous carol recitals at Christ Church 
Cathedral in Montreal. Dr. Alfred E. 
Whitehead, organist and choirmaster of 
the cathedral, conducted the singing by 
the cathedral choir Saturday afternoon, 
Dec. 18, and Wednesday, Dec. 29, in the 
evening. Miss Rosette Renshaw was at 
the organ. The large church was packed 
and despite the war the choir was almost 
up to full strength. Carols of seven na- 
tions were on the program and the organ 
numbers were: Sinfonia, Cantata No. 156, 
Bach; Air from “Water Music,” Handel; 
Pastorale, Franck; Variations on an Old 
Carol, Shaw; ‘“Carillon-Sortie,” Mulet. 
For a half-hour preceding the choir pro- 
gram the congregation joined in singing 
hymns and carols directed by D. A. 
Hinchliffe, organist of St. Martin’s 
Church, with Bernard Leshley of St. 
Matthew’s Church at the organ. 

As a token of appreciation of the 
twenty years of carol singing an anony- 
mous member of the congregation sent 
Dr. Whitehead a check for $100. 


> 
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BETTY BRADFIELD DIRECTS 
CALIFORNIA SCHOOL PROGRAM 





A special Christmas program was pre- 
sented at the Harvard School for Boys, 
Los Angeles, Cal., Dec. 16. Music was 
under the direction of Betty Bradfield, 
organist and choir director. The service, 
a highlight in the school year, was held 
in St. Saviour’s Chapel. 

Under the leadership of the Rt. Rev. 
Robert B. Gooden, headmaster and suf- 
fragan bishop of the diocese of Los An- 
geles, this Episcopal school is now in its 
forty-fourth year. It provides military 
training and has a capacity enrollment 
of 215 boys. 

Betty Bradfield began as organist and 
piano teacher seven years ago, when the 
school went to its present site on the 
hillside of North Hollywood. Services 
are held six times a week in the beautiful 





more than 100,000 copies of the Barth- 
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5074 Give to Our God Immortal Praise, Don Malin.........--eeeeeeeeeecees +15 
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LENT EASTER CYCLE 
Edited by Otto-Leupold-Rilling 
A series of Bach chorales with piano or organ accompaniment which 
follows the church service through the Easter cycle. Includes a 
scriptural reading suitable to each chorale. 40c copy. 
ORDER ON APPROVAL 
NEIL A. KJOS MUSIC CO., PUBLISHER 
14 West Lake Street Chicago 1, Illinois 

















chapel. The choir of twenty-five boys 
sings regularly at the two morning serv- 
ices. The chapel has a two-manual Kim- 
ball organ. Amplified chimes from the 
tower are played before each service. 
Christmas Eve Mrs. Bradfield played a 
half hour of carols. 

Betty Bradfield is a graduate of the 
Wheaton College Conservatory of Music, 
Wheaton, IIl., where she was organist and 
piano instructor. Later she studied with 
Katharine Howard Ward of Chicago. 

While in Peking, China, much of her 
time was spent in study, teaching and ac- 
companying. Mrs. Bradfield was accom- 
panist for the Peking Choral Society and 
the Peking International Amateur Dra- 
matic Club and assistant organist of 
Peking Union Medical College. After 
moving to Los Angeles she continued her 
work with Palmer Christian and with 
Dudley Warner Fitch at St. Paul’s Cathe- 
dral, where she was assistant until she 
assumed her present position. 
SYMPHONY ORCHESTRAS PLAY 

WORKS OF GARDNER READ 











Several orchestral works by the young 
Chicago composer and organist, Gardner 
Read, have been performed this season. 
Mr. Read, now head of the composition 
department of the Kansas City Conserva- 
tory of Music, was asked by Dr. Serge 
Koussevitzky to conduct the world pre- 
miere of his Symphony No. 2, Op. 45, 
with the Boston Symphony Orchestra 
Thanksgiving week. Earlier in Novem- 
ber his First Overture Op. 58, commis- 
sioned for the opening concerts of the 
Indianapolis Symphony Orchestra, was 
given its first performance under Fabien 
Sevitzky’s direction. In the same month 
Mr. Read’s Prelude and Toccata was 
performed in Washington, D. C., by the 
National Symphony Orchestra under Dr. 
Hans Kindler. Later this season the 
composer’s Fantasy for Viola and Or- 
chestra, Op. 38, will be played by the St. 
Louis Symphony, Vladimir Golschmann 
conducting. 

Mr. Read is appearing this month for 
the second time as guest conductor with 
the St. Louis Philharmonic Orchestra. A 
program of his piano, organ and chamber 
music will be presented soon at the 
Nelson Art Gallery in Kansas City. 





KATHARINE FOWLER TAKES 
HIGH POST IN WASHINGTON 





Katharine Fowler, the Washington, D. 
C., organist, who combines school work 
with her church activity, has been ap- 
pointed teacher of choral music, theory 
and musical appreciation at the McKin- 
ley Senior High School in the capital city 
and in connection with this has charge 
of a three-manual organ. McKinley is 
the largest high school in Washington 
and has the largest-music department of 
the eight senior high schools. For the 
last ten years Miss Fowler had been 
teacher of choral and instrumental music 
at the Taft Junior High School. Miss 
Fowler is director and organist at the 
Columbia Heights Christian Church. 
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New Organ Solos — 50c¢ Each 


In the Chapel........ Kenneth Walton 
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Meditation....... C. A. J. Parmentier 
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Remembrance..... C. A. J. Parmentier 
NESS i cas saaawes Kenneth Walton 


New York 19, N. Y. 























THE DIAPASON 


atthe 





FEBRUARY 1, 1944 








Programs of Organ Recitals of the Month 





[Programs for publication in this de- 
partment must reach the office of THE 
Diapason by the 18th of the month if 
they are to be used in the issue of the next 
month. Because of the paper shortage 
and resultant restrictions imposed on all 
magazines it is not possible to publish all 
programs submitted, but efforts are made 
to treat all recitalists with impartiality.] 

August Maekelberghe, F.A.G.0O., De- 
troit, Mich.—The Arts Commission of De- 
troit presented Mr. Maekelberghe in a 
recital at the Institute of Arts Jan. 21. 
His program consisted of these works: 
Toccata and Fugue in D minor, Arioso 


and “Glory to God on High,” Bach; 
Trumpet Tune, Purcell; ‘“Chollas Dance 
for You” (from ‘Seven Casual Brevi- 


ties’), Leach; Magnificat (Finale), Dupré; 
Sonata No. 1, Hindemith; “Hear the 
Pretty Tinkling Bells’ (from ‘The Magic 
Flute’), Mozart; ‘Deck Thyself, My 
Soul,’’ Brahms; Scherzetto, Vierne; Fan- 
tasia (first performance), Maekelberghe. 

Clyde English, Pittsburgh, Pa.—Mr. 
English gave the recital at North Side 
Carnegie Hail Sunday afternoon, Dec. 12 
for Dr. Caspar Koch and his program was 
made up of the following. compositions: 


Bourree, Wallace Sabin; “Distant 
Chimes,” Albert Snow; Fantasia on 
““Adeste Fideles,” Geoffrey Shaw: Toc- 
cata in F major, Bach; “A Christmas 


Cradle Song,” Arthur Poister; ‘‘Will-o’- 
the-Wisp,’’ Gordon Balch Nevin; Toccata, 
Garth Edmundson. 

Edward H. Johe, Washington, Pa.—Mr. 
Johe gave the following program of 
Christmas music Sunday afternoon, Dec. 
19, at the Second Presbyterian Church: 
Christmas Suite, Edmundson; Polish Lul- 
laby, arranged by Kraft; ‘“‘Noel Ecossais” 
(Seotch Carol), Guilmant; ‘“‘Noel with Va- 
riations,”” Bedell; Bohemian Carol, ar- 
ranged by Poister; ‘‘Noel Basque’ (Pre- 
lude and eight variations), Dom P. Be- 
noit, O.S.B.; “Christmas in Sicily,” Yon; 
“The Song of Mary,” Reger; ‘‘Noel for 
the Flutes,” d’Aquin; Hymn-tune Pre- 
lude, “O Little Town of Bethlehem,” 
William H. Oetting: Variations on an 
Ancient Christmas Carol, Dethier. 

Corporal Charles Henderson, Washing- 
ton, D. C.—Corporal Henderson gave the 
recital after evensong at the Washington 
Cathedral Dec. 19, playing this program: 
Fantasia in G major, Bach; ‘‘Triptyque 
pour la Noel,’’ de Maleingreau; Three 
Preludes on Christmas Tunes, Schroeder; 
“Litanies,’ Alain; ‘‘La Nativite,’’ Lang- 
lais; ‘‘Carillon,’’ Vierne. 

Richard T. Gore, Ithaca, N. Y.—Mr. 
Gore, the Cornell University organist, 
gave the following program at Sage 
Chapel Jan. 9: Sinfonia from Cantata No. 
29, Bach; Violin Concerto in A minor, 
Vivaldi-Bach; Variations on a Theme 
from the Cantata “Weeping, Mourning,” 
by Bach; Liszt; Chorale Preludes, ‘‘Deck 
Thyself, My Soul,’’ “(O How Blessed Are 
Ye, Righteous Sprits’” and “O World, I 
Must Leave Thee,” Brahms; Chorale in 
B minor, Franck.: 

Parvin Titus, F.A.G.O., Cincinnati, Ohio 
—Mr. Titus ef Christ Church Cathedral, 
Cincinnati, played the fifteenth annual re- 
cital on the David Manson Weir memorial 
organ in Westminster Presbyterian 
Church, Steubenville, Ohio, on the after- 
noon of Jan. 2. His program was made 
up as follows: Voluntary, Croft; Two 
Cantata Arias (‘Rest Thou in Peace and 
Be Still” and “When Thou Art Near’), 
Bach; Sonata in the Style of Handel, 
Wolstenholme; Two Sketches (‘Shining 
Shore’? and Pastorale), Barnes; “‘The 
Bells of St. Anne de Beaupré,’”’ Russell; 
Variations on a Noel, d’Aquin; Pastorale, 
Franck; ‘‘Flocks from Distant Hills” and 
“Sculptured Clouds’ (from ‘‘Three Short 
Pastels”), Alfred H. Johnson; “Mr. Ben 
Jonson's Pleasure,” Milford; Canon in B 
minor, Schumann; “Now Thank We All 
Our God,” Karg-Elert. 

Russell Hancock Miles, Urbana, IIl.— 
Professor Miles presented the following 
program at the University of Illinois Sun- 
day afternoon recital Jan. 2: “The Old 
Year Now Hath Passed Away,” Bach; “A 
Mighty Fortress Is Our God,” Faulkes; 
Sixth Sonata (Chorale with Variations 


and Finale), Mendelssohn; ‘Within a 
Chinese Garden,’ Stoughton; ‘Danse 
Arabe,’”’ Tschaikowsky; “Bible Poems” 


(“Abide with Us,” “Lord Jesus Walking 





on the Sea” 
Weinberger; 
minor, Rogers. 

Professor Miles played these selections 
in his recital at the University of Illinois 
Nov. 14: Chaconne, Couperin; Andantino, 
Chauvet; Fantasie and Fugue in G minor, 
Bach; ‘‘Priere,” Jongen; Intermezzo, Ver- 
rees; Nocturne, Borodin; Paraphrase on 
a Theme by Gottschalk, Saul. 

Alexander McCurdy, Princeton, N. J.— 
Dr. McCurdy gave a faculty recital at the 
Westminster Choir College Jan. 10, as- 
sisted by John G. Baumgartner, baritone. 
Dr. McCurdy’s program included: Seven 
Chorale Preludes, Bach; Vivace from 
Second Trio-Sonata, Bach; Prelude and 
Fugue in E minor, Bach; Four Chorale 
Preludes, Brahms; Prelude and Fugue in 
A minor, Bach. 

W. William Wagner, Huntingdon, Pa.—- 
At the monthly vesper service of Juniata 
College Jan. 16 Mr. Wagner gave a pre- 
lude recital of pre-Bach organ works as 
follows: Bell Symphony, Purcell; Chorale 


and “The Last Supper’), 
Concert Overture in B 


Prelude, ‘“‘Let All Together Praise Our 
Lord,’ Buxtehude; Chorale Prelude, 
“Come, Saviour of the Gentiles,’’ Buxte- 


hude; Fantasia in Echo Style, Sweelinck; 
Chorale Prelude, ‘‘When We Are in Deep- 
est Need,” Pachelbel; Toccata in E minor, 
Pachelbel. 

Mr. Wagner, who is organist of the col- 
lege and of the Abbey Church of Hunt- 
ingdon, conducted Clokey’s Christmas 
cantata “Childe Jesus’ at the church 
Dec. 12 and preceding the cantata played 
these numbers: Prelude, Fugue and 
Chaconne, Buxtehude; Chorale Prelude, 
“Vom Himmel hoch,”’ Pachelbel; Chorale 
Prelude, ‘In dulci Jubiio,’’ Bach; Fan- 
tasia on “‘Adeste Fideles,’’ Edmundson. 

Thomas A. Long, Charlotte, N. C.—A 
recital commemorating the twentieth an- 
niversary of the founding of the Michigan 
Avenue branch of the Y.M.C.A. in Buf- 
falo, N. Y., was given by Dr. Long of 
Johnson C. Smith Wniversity, Charlotte, 
Nov. 22. His numbers were: Largo, 
Handel-Kraft; Cantabile, Franck; Pre- 
lude to ‘“‘Lohengrin,’’ Wagner; “Jesu, Joy 
of Man’s Desiring,’’ Bach; Prelude in C 
sharp minor, Rachmaninoff. 

Seth Bingham, New York City—Mr. 
Bingham’s selections at the January 
services in the Madison Avenue Presby- 
terian Church featured the following: 
Variations on “Jesu Christ s’Habille en 
Pauvre,’”’ Woodgate; Canon in B minor, 
Schumann; Chorale and Musette, Bossi; 
Passacaglia, Bach; Voluntary, Bingham; 
Berceuse, Bonnet; Pastorale, Franck. 

Frederick Boothroyd, Mus.D., A.R.C.O., 
Colorado Springs, Colo.—In his recital at 
Colorado College Jan. 4 Dr. Boothroyd 
played: Chaconne, Purcell; Carol and 
Musette, Vaughan Williams; ‘‘Ave Maria,” 
from “Cathedral Windows,”’ Karg-Elert; 
Four Movements from “Plymouth Suite,” 
Whitlock. 

Dr. Boothroyd played a special pro- 
gram of suitable music Jan. 11 at Grace 
Church preceding the consecration of the 
Rev. Henry S. Kennedy, who was rector 
of Grace Church, as bishop of Honolulu. 
Included were these selections: Prelude 
(Variations) on ‘‘Laet Ons met Herten 
Reijne,’’ Bull; Chaconne, Purcell; Pre- 
lude from Symphony No. 1, Vierne; ‘‘Ave 
Maria,” from ‘Cathedral Windows,” 
Karg-Elert; Prelude on the Welsh Hymn- 
tune ‘‘Lovely,’” Vaughan Williams; Vol- 
untary, Purcell; “St. Anne’ Fugue, Bach. 

Edgeley W. Todd, Lake Forest, III.— 
Mr. Todd played for the Lake Forest 
Music Club at the Church of the Holy 
Spirit Sunday afternoon, Jan. 2, and his 
program included: Toccata and Fugue in 
D minor, Bach; Chorale Preludes, ‘‘Hark, 
a Voice Saith All Are Mortal’ and ‘Dear 
Jesus, We Are Here,’’ Bach; ‘‘Chanson,’”’ 
Edward S. Barnes; “A Rose Breaks into 
Bloom,” Brahms; “Silent Night, Holy 
Night,’ Gruber-Kreckel; “Gesu. Bam- 
bino,’’ Yon; Chorale in A minor, Franck. 

Robert Leech Bedell, New York City— 
In a recital Sunday afternoon, Jan. 9, at 
the Greene Avenue Baptist Church in 
Brooklyn Dr. Bedell played: Concerto in 
G minor, Handel; Adagio from Toccata 
in C, Fugue in G minor (Swiss Fugue) 
and Sinfonia in F, Bach; Grand Chorus 
in March Form, Cantilene in B minor and 
“Gavotte Moderne,” lBedell; ‘Marche 
Slav,” Tschaikowsky; “Ave Maria,” 
Schubert; ‘‘“Menuet Antique,’ de Severac; 
Cradle Song, Brahms; Prelude to Act 3, 
“Lohengrin,” and ‘Song to the Evening 


Star,” ‘‘Tannhiiuser,’? Wagner; Overture 
to ‘‘William Tell,’’ Rossini. 

Vernon de Tar, F.A.G.0O., New York 
City—In a recital at the Church of the 
Ascension on the evening of Jan. 6 Mr. 
de Tar played: Voluntary on “Old Hun- 
dredth,’”’ Purcell; Passacaglia and Fugue 
in C minor, Bach; Three Movements 
from Second Symphony, Vierne; Prelude, 
Fugue and Variation, Franck; Canon in 
B major, Schumann; “Grand Choeur 
Dialogue,” Gigout. 

Robert Noehren, Grand Rapids, Mich.— 
At his Friday noon recitals in the Foun- 
tain Street Baptist Church in February 
Mr. Noehren will play the following pro- 
grams among others: 

Feb. 4—Toccata on ‘‘Ave Maris Stella” 
and Prelude and Fugue in F minor, 
Dupré; ‘Divertissement,” Andantino and 
Finale from First Symphony, Vierne. 

Feb. 11—Fugue in D, Reger; Partita on 
the Hymn-tune “Picardy,” Herbert 
Fromm; Prelude and Fugue in C minor, 
Bach. 

Feb. 18—March on a Theme by Handel, 
Guilmant; Prelude, Fugue and Variation, 
Franck; Toccata, “Thou Art the Rock,” 
Mulet. 

Feb. 25—Chaconne in E minor and Aria, 


Buxtehude; Chorale Preludes, ‘Kyrie, 
Thou Spirit Divine’ and “O Whither 
Shall I Flee,” Bach; Fugue in E flat, 


Bach. 

In January the offerings consisted of 
the following: 

Jan. 7—Toccata from Suite, de Malein- 
greau; ‘‘Noel Landuedogien,’’ Guilmant; 
Prelude and Fugue in G minor, Dupré. 

Jan. 14—Chaconne, Couperin; Partita 
on the Chorale “Jesu, My Joy,’’ Walther; 
“Noel,” Le Bégue; Chorale Prelude, “A 
Rose Breaks into Bloom,’’ Brahms; Toc- 
cata, Sowerby. 

Jan. 21—Fantasia and Fugue in G 
minor, Bach; Trio-Sonata 1 in E flat, 
Bach; ‘Piece Heroique,’” Franck. 

Jan. 28—Second Symphony, 
Toccata, Duruflé. 

Lawrence B. Hardy, Dalhart, Tex.—A 
Christmas recital—the first organ pro- 
gram to be given at the army air base 
in Dalhart—was played by Corporal 
Hardy the afternoon of Dec. 25 on a two- 
manual Estey organ in the air field 
chapel. Corporal Hardy played: ‘“Nativ- 
ity,” Lemare; Two Old French Noels, 
Balbastre; ‘“‘Noel,’? Guilmant; ‘‘Christmas 
Slumber Song,” Whitehead; ‘Gloria in 
Excelsis,’’ Hardy; Christmas Hymn Suite, 
Marier. 

Frank B. Jordan, Mus.D., Des Moines, 
lowa—Dean Jordan of the college of fine 
arts of Drake University will give a re- 
cital Feb. 20 at 4 o’clock in the First 
Methodist Church, on the three-manual 
Austin organ. His program is to consist 
of: Sinfonia, Bach; “Rigaudon,” Lulli; 
“The Fifers,” d’Andrieu; “Now Thank 
We All Our God,’’ Karg-Elert; Toccata 
and Fugue in D minor, Bach; “The Bells 
of St.“Anne,’”’ Russell; Scherzo, Dunham; 
“Song of May,” Jongen; Allegro from 
Sixth Symphony, Widor. 

Lanson F. Demming, M.Mus., Urbana, 
lll.—_Mr. Demming gave the University of 
Illinois recital Jan. 9, presenting the fol- 
lowing program: Fantasie and Fugue in 
C minor, Bach; Pastorale, Corelli; Fan- 
tasia, Bubeck; ‘“‘The Old Castle,’”” Mous- 
sorgsky; ‘“‘Meditation a Sainte Clotilde,” 
James; “Sportive Fauns,’’ D’Antalffy; 
“Carillon,” Sowerby; ‘‘Shadow Mountain,” 
Shure; Toccata, Bonset. 

Warren F. Johnson, Washington, D. C. 
—Mr. Johnson has played the following 
in short recitals before the evening serv- 
ice at the Church of the Pilgrims: 


Vierne; 


Jan. 9—Allegro Scherzando, Clifford 
Dawson; Theme and Variations on 
“Where God Gives His Favor,” Hugo 


Distler. 

Jan. 16—Biblical Sonata No. 4 (Heze- 
kiah), Johann Kuhnau. 

Jan. 23—Suite, ‘“L’Immaculee Concep- 
tion,’’ from “‘L’Orgue Mystique,’’ Tourne- 
mire. 

Jan. 
Hill. 

Dudley Warner Fitch, Des Moines, lowa 
—Mr. Fitch’s “twilight hour of music’”’ at 
St. Paul’s Church Jan. 2 was marked by 
the following request program: Adagio 
and Allegro (‘“‘Cuckoo and Nightingale’), 
Handel; Gavotte from “Mignon,’’ Thomas; 
Largo from ‘Xerxes,’ Handel; “The 
French Clock,” Bornschein; Bridal Chorus 


30—Three Short Pieces, Eugene 





from “Lohengrin,” Wagner; ‘Romance,” 
Bonset; Chorale Prelude, “In Thee Is 
Joy,” Bach; “March of the Magi,” Du- 
bois; Andantino in D flat, Lemare; Fan- 
fare and Gothic March, Weitz. 

R. Kenneth Holt, Honolulu, Hawaii— 
Mr. Holt’s moonlight blackout recital at 
the Central Union Church Dec. 9 was 
marked by the performance of the follow- 
ing program: Two Chorale Preludes on 
“In dulci Jubilo,” Bach; ‘Jesu, Joy of 
Man’s Desiring,” Bach; ‘‘Giubilio,” R, 
Kenneth Holt; “Silent Night,’ Gruber; 
“The Jolly Shepherd,” Holt; “A Rose 
Breaks into Bloom,’ Brahms; Pastorale 
from ‘‘Le Prologue de Jesus,” arranged 
by Clokey; “Gesu Bambino,” Yon; 
“Noel,” d’Aquin; ‘‘Ave Maria,’’ Schubert; 
“Marche Religieuse,” Guilmant. 

In a recital Nov. 23 at his church for 
the faculty and students of Mid-Pacific 
Institute Mr. Holt played: ‘‘A Gothic 
Cathedral,’’ Pratella; “Jesu, Joy of Man’s 
Desiring,’’ Bach; Gavotte, Neustedt; Toc- 
cata on “Sleepers, Wake,’”’ Martin; An- 
dante from Sonata No. 1, Borowski; 
Caprice, Matthews; ‘‘Ave Maria,’ Schu- 
bert; ‘‘The Squirrel,” Weaver; “Onward, 
Ye Peoples,” Sibelius; ‘‘Noel,” d’Aquin; 
“The Jolly Shepherd,’ R. Kenneth Holt; 
“Marche Religieuse,’’ Guilmant. 

Allanson Brown, F.R.C.O., F.C.C.O., Ot- 
tawa, Ont.—In a Christmas program at 
the Dominion United Church on the eve- 
ning of Dec. 19 Mr. Brown played: ‘Unto 
Us a Boy Is Born,” Robin; “Alleluia,” 
Saint-Saens; “And on Earth Peace,” 
Bohm; ‘‘O Leave Your Sheep,” French 
earol; “Lullay My Liking,’ Fifteenth 
Century; ‘‘Beside Thy Cradle,’’ Bach. 

On the evening of Dec. 26 Mr. Brown 
played: “In dulci Jubilo,’’ Bach; ‘‘Noel,” 
d’Aquin; ‘God Rest You Merry, Gentle- 
men,” Myron Taylor; “Christmas in 
Sicily,’”” Yon; Music on Christmas Themes, 
arranged; “‘A Christmas Slumber Song,” 
Whitehead; ‘‘Puer Nobis,’’ Edmundson, 

C. Harold Einecke, Grand Rapids, Mich. 
—Dr. Einecke’s Wednesday recitals, given 
at 5:30 at the First (Park) Congregational 
Church, included the following programs 
among others: 

Dec. 1—‘‘In dulci Jubilo,” Bach; ‘‘Wind 
in the Pines” (from “Mountain 
Sketches’), Clokey; Meditation, Masse- 
net; Postlude on “Sleepers, Wake,’’ Mar- 
tin. At this recital Dr. Einecke was 
assisted by a group of twenty-two girls 
from his girls’ choir of seventy voices. 

Dec. 8—Pastorale on a Christmas Plain- 
song, Virgil Thomson; Chorale Preludes, 
“QO Thou of God the Father” and “All 
Praise to Jesus’ Hallowed Name,” Bach; 
Chorale Improvisation on “In dulci 
Jubilo,’’ Karg-Elert. 

Dec. 15—‘‘Noel Basque,” Benoit; Varia- 
tions on “Music for Children’s Plays,” 
Mary S. Einecke; Toccata on “Of the 
Father’s Love,” Edmundson. Mrs. Einecke 
assisted in this program with two so- 
prano solos. 

Kathryn Knapp, Pasadena, Cal.—Miss 
Knapp’s bi-weekly recitals broadcast over 
station KPPC included the following for 
January: 

Jan. 5—‘Song of the Lonely Njeri,” 
Saxton; “Annette et Lubin,” Durand; 
“Song of the Basket Weaver,” Russell. 

Jan. 9—Bach program: Chorale Fugue, 
“We All Believe in One True God”; 
Chorale, “O How Fleeting’; Prelude and 
Fugue in D major. 

Jan. 12—Karg-Elert program: “‘Litanie,” 
“Before the Image of a Saint”; “Inferno,” 
from “Jesu, meine Freude.” 

Jan. 16—‘“Fulfillment,” Marie Annen 
Imbrie; Largo from ‘New World” Sym- 
phony, Dvorak. 

Jan. 19—Karg-Elert program: Canzona 
and ‘Fuga con Corale.” 

Jan. 23—Vierne program: “Lied,” Elegy, 
Pastorale. 

Jan. 23—Prelude and Fugue in E flat 
(“St. Anne’’), Bach. 

Jan. 30—Allegro Cantabile, Adagio and 
Toccata from Fifth Symphony, Widor. 

Minor C. Baldwin, Middlesboro, Ky.—In 
a recital at the Presbyterian Church Dec. 
12 Dr. Baldwin played: Toccata, Bach; 
Reverie, Baldwin; Overture, Rossini; 
Gloria from Twelfth Mass, Mozart; ‘“‘Con- 
solation,” Leschetizky; Selections from 
“T] Trovatore,”’ Verdi; “Chimes of Dun- 
kirk’; “In a Monastery Garden,” Ketel- 


bey; Andante from Symphony, Beet- 
hoven; Adagio, Bach; Andante and 
Musette, Bach; “Am Meer,” Schubert; 


“Goodnight, Sweet Jesus,’’ Barry. 
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Harold F. Arndt, A.C.C.0O., A.A.G.O. 
(Chm.), Allentown, Pa.—For his pre- 
service recitals in Dubbs Memorial Re- 
formed Church Mr. Arndt played the fol- 
lowing numbers in January: 

Jan. 2—Preludio in E minor, Toccata 
in E major and Andantino Cantabile, 
Remigio Renzi. 

Jan. 9—Chorale Prelude on ‘“Watch- 
man,” Chorale Prelude on “Tallis’ Canon,” 
Solemn Prelude (“Gloria Domini”) and 
Revery, T. T. Noble. 

Jan. 16—Sonata No. 5, in D minor (Al- 


‘ legro Risoluto, Andante), Fantasia in E 


minor and “Idylle,” Merkel. 

Jan. 238—Intermezzo (Sonata No. 6), 
Sonata No. 11 (Allegro and Cantabile) 
and “Vision,” Rheinberger. 

Jan. 30—Sonata in E minor (complete) 
and Pastorale (Second Suite), James H. 
Rogers. 


Carl G. Alexis, Rockford, I!l.—As a part 
of the ninetieth anniversary celebration 
of the First Evangelical Lutheran Church 
of Rockford Mr. Alexis gave a recital on 
the afternoon of Jan. 16. His program 
consisted of. these works: Toccata in D 
minor, G. B. Nevin; “Echo Bells,” J. H. 
Brewer; Prelude and Fugue in C minor, 
Bach; “Dreams,” McAmis; “Lift Up Your 
Heads,” Handel-Guilmant. 


C. Gordon Wedertz, Chicago—In a 
short recital preceding the meeting of the 
La Grange Legion Sunday evening Club 
Jan. 16 Mr. Wedertz played: “Jesu, Joy 
of Man’s Desiring,” Bach; ‘“Kamennoi 
Ostrow,’’ Rubinstein; Suite from “Water 
Music,” Handel; “Ave Maria,’ from 
“Otello,” Verdi; Triumphal March, Lem- 
mens. 

Henry Woodward, Northfield, Minn.— 
Mr. Woodward, organist at Carleton Col- 
lege, presented the following programs in 
his fifteen-minute recitals Thursdays at 
1:15 in January: 

Jan. 6—Andante for a Small Mechani- 
cal Organ, Mozart; Three Chorale Pre- 
ludes for the New Year (“Orgelbiich- 
lein”), Bach. 

Jan 13.—Prelude and Fugue in F major, 
Reger; Berceuse from “The Firebird,” 
Stravinsky ; Gavotte, Wesley. 

Jan, 20—Two Magnificat Fugues, Pach- 
elbel; “Eclogue,” Wagenaar; Cantabile, 
Sixth Symphony, Widor. 

Jan, 27—Pastorale, Franck; 
Prelude, Sessions; Minuet, Handel. 

On Jan. 23 Mr. Woodward gave the 
second of his series of Sunday afternoon 
recitals, playing the following program: 
Prelude in E flat, Bach; Andante in F, 
Mozart; Third Sonata, Hindemith; 
Adagio, Third Symphony, Vierne; “Caril- 
lon-Sortie,” Mulet. 

Ruth Pilger Andrews, Madison, Wis.— 
Mrs. Andrews, organist at Luther Me- 
morial Church, played the following com- 
positions in her fifteen-minute Sunday 
morning and Christmas recitals in De- 
cember: “Praise God, Ye Christians,” 
Buxtehude; “Good News from Heaven 
the Angels Bring,’ Pachelbel; “Once He 
Came in Blessing,’ “Awake, Awake, for 
Night Is Flying’ and “Saviour of the 
Heathen, Come,’ Bach; “O Come, O 
Come, Emmanuel,’ Burdett; “God Rest 
Ye Merry, Gentlemen,” Diggle; “Marche 
Religieuse,’ Guilmant; “Moravian Morn- 


Chorale 


ing Star,’ Gaul; “Noel Basque,” Benoit; 
Variations on a Gevaert Carol, Mauro- 
Cottone; “Adeste Fideles,” from “Cathe- 
dral Windows,” Karg-Elert; “Christmas 
Chimes,” d’Antalffy; “Gesu Bambino,” 
Yon; Cathedral Prelude, Clokey; ‘“Invoca- 
tion,” “Litany” and “In Memoriam,” 
Karg-Elert; “Who Knows How Near My 
End May Be,” Karg-Elert; “Hark, a 
Voice Saith, All Are Mortal’ and “Come, 
Sweet Death,” Bach. 

Norman Hennefield, New York City— 
In a Christmas music festival program on 
the afternoon of Dec. 12 at St. John’s 
Lutheran Church Mr. Hennefield, the or- 
ganist and choirmaster, included the fol- 
lowing organ numbers: Chorale Preludes 
on “Come, Saviour of the Gentiles,” “Our 
Father, Who Art in Heaven” and “Salva- 
tion Now Is Come,” Buxtehude; Suite on 
the Chorale “Upon My Loving God,” 
Buxtehude; “Blessed Be Thou,” ‘Lord 
Christ, God’s Only Son,” “My Soul Doth 
Magnify” and Toccata in E minor, Pach- 
elbel. 

George Needham, Leonia, N. J.—In a 
vesper hour of music at the Presbyterian 
Church Jan. 23 Mr. Needham was as- 
sisted by Olga Bolsch, pianist, and Karen 
Stark, sopranv, in these numbers: Ada- 
gietto, Bizet; organ and piano, “Hymn 
to St. Cecilia,” Gounod; Pastorale, Mil- 
haud; Adagio, Bach; “A Monastery Even- 
song,” Calver; piano and organ, Concerto 
in G minor, Mendelssohn. 


Bruno Nekrash, Pine Grove, Pa.—Mr. 
Nekrash, formerly organist of St. John’s 
Cathedral, Cleveland, Ohio, gave a Christ- 
mas recital Sunday evening, Dec. 19, in 
St. John’s Lutheran Church, Pine Grove. 
His program was made up of the follow- 
ing: “On the Holy Mount,” Dvorak; 
“Echo,” Yon; ‘‘Will-o’-the-Wisp,” Nevin; 
“The Magic Harp,” Meale; Toccata and 
Fugue, Bach; “Marche Funebre et: Chant 
Seraphique,” Guilmant; Toccata, Widor. 


Farley Hutchins, Appleton, Wis.—Mr. 
Hutchins, a pupil of La Vahn Maesch at 
Lawrence College, gave his senior recital 
at the memorial chapel Oct. 17 and 
played: Concerto in B flat, Felton; Five 
Chorale Preludes, Bach; Intermezzo from 
Sixth Symphony, Widor; Two Christmas 
Pieces on Traditional Carols, La Vahn 
Maesch ; Toccata, Sowerby. 





ALEXANDER M’CURDY HEARD 
IN RECITALS IN MANY CITIES 





Dr. Alexander McCurdy is finding time 
to fill several important recital engage- 
ments despite his duties at the Second 
Presbyterian Church of Philadelphia, 
Curtis Institute and the Westminster 
Choir College. Recitals by him in Jan- 
uary and February include the following: 

Jan. 10—Westminster Choir College, 
Princeton, N. J. 

Jan. 12—Curtis Hall, Philadelphia. 

Jan. 19—Wanamaker Grand Court, 
Philadelphia. 

Jan. 24—Morristown, N. J., residence 
of Mrs. H. J. Smith. 

Jan. 27—Columbus, Ohio, Broad Street 
Presbyterian Church. 

Jan. 28—Dayton, Ohio, Westminster 
Presbyterian Church. 

Jan. 30—Youngstown, Ohio, Trinity 
Methodist Church. 

Feb. 2 and 3—Burlington, Vt., St. 
Paul’s Episcopal Church. 

Feb. 4—Hartford, Conn., Immanuel 
Congregational Church. 
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ORGAN MUSIC for the EASTER SEASON 


CHRIST IS RISEN..... rPrecre Ege ubinewoceneesls STANLEY E. SAXTON .50 
CONCERT FANTASIA (“Christ the Lord Is Risen”) ..ROLAND DIGGLE .50 
BASPER MORNING co isc cccccccccseswtewccsveaenses OTTO MALLING .50 


EASTER VISION (on Palestrina’s “Strife Is O’er”) 


FESTIVAL TOCCATA (on “Alleluia, He Is Risen”) ROLAND DIGGLE .60 


DUGHE PEA... 32s concatentacavececcdedees .. STANLEY E. SAXTON .50 
THE MASTER HATH A GARDEN.. pelea tarerne Cumeea ROLAND DIGGLE .50 
PAEAN ‘OF BASPRR 6 oc ccccccssicccvaes vhesouauaa CARL F. MUELLER .50 
PALM BRANCHES....<....5: J. FAURE, Arr. by W. J. WESTBROOK .50 
PAQUES FLEURIES (Palm Sunday)............ ALPHONSE MAILLY .50 
PROGESSIONAL FO CALVARY... ccccccecsscccvess JOHN STAINER .50 
SONG OF TRIUMPH (on two hymns)...... ..-.--CARL F. MUELLER .60 
SUNDOWN AT BETHANY............. RE ere ROLAND DIGGLE .50 


EDWIN H. MORRIS & COMPANY, INC. 





xeanaeane HOWARD THATCHER .50 


NEW YORK 19, N. Y. 








MUSIC FOR 








LENT AND 


EASTER — 1944 








CANTATAS 





THE WORLD’S REDEEMER. .Ernest A. Dicks... .$1.00 
ALLELUIA, HAIL WITH 


GLADNESS ......... 
CHRIST TRIUMPHANT ... 


ERE tape? J. Lamont Galbraith .75 


..Bruno Huhn ...... .75 


DARKNESS AND DAWN ......Fred W. Peace.... .75 


FROM CROSS TO CROWN 


.Fred W. Peace.... .75 


ANTHEMS 





(Latest Publications) 


T. F. H. CANDLYN 
ERNEST A. DICKS 
ARTHUR FOOTE 
CUTHBERT HARRIS 
A. W. LANSING 

R. H. MILES © 


A. WHITEHEAD 


Hail the day that sees Him rise .15 
Blow, Golden Trumpets..... .15 


Thanks be to God....... _ 
They That Trust in the Lord. 15 
In Christ We Live.......... 12 
Crown Him with Many 
eo ee edad 15 


The Seven Joys of Mary... Se 


(Carol for Easter and general use) 


T. CARL WHITMER I am the Resurrection....... .16 
T. CARL WHITMER Take Up Therefore Thy Cross .12 


For S.A.B. 


MELODIES OF CHRISTENDOM, 
Pies Gee Er a TI 5 a he wsicdwencsces a a aad ae 
O Sacred Head Surrounded—Hassler-Bach 
Jesus Christ is Risen Today—Lyra Davidica (1708) 
Ye Sons and Daughters of the Lord—Palestrina 


For JUNIOR CHOIRS 





SCHMIDT’S JUNIOR CHOIR LEAFLETS, No. 3 
Containing Six Unison Choruses: by Thiman, Voris, 
Gounod, Peace, Steane and Harris...............25¢ 





|JUST ISSUED | 





BERGER-DANA, Shepherd Divine (S.A.)......... . 10 
CALVER, All Things Bright and Beautiful (S.A.).. 12 


SHACKLEY, The Voice of Nature (S.A.)... 





THE ARTHUR P. SCHMIDT CO. Boston: 120 Boylston St. 











MARY MAGDALENE 


by 


Hermene Warlick Eichhorn 


A new Easter and Lenten 
cantata of medium difficulty 


for 


Women's Voices (S.S.A.) 


with Mezzo-Soprano Solos 
with organ accompaniment 


I. Crucifixion—Organ Introduction, Chorus and short 


solos. 


II. Journey to the Sepulchre—Trio for solo voices. 


III. Resurrection—A capella chorus. 


IV. In the Garde 





-soprano solo. 


V. Sing, O Earth—Chorus with accompaniment. 


J. FISCHER & BRO. 


NEW YORK 18, N. Y. 


119 West 40th Street 
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Lydia Harris Hamlin 
Receives a Tribute 
for Lifetime at Organ 


“In honor of a lifetime at the organ” 
an unusually interesting vesper hour of 
music was given at the First Presbyte- 
rian Church of Newburgh, N. Y., Sun- 
day afternoon, Nov. 21. The event was 
arranged as a tribute to Mrs. Lydia Har- 
ris Hamlin, who has been organist of the 
church for nearly seventeen years and 
who previous to going to Newburgh 
twenty-five years ago made a noteworthy 
contribution to church music at Beloit, 
Wis., and Tougaloo, Miss. 

The vesper service in Mrs. Hamlin’s 
honor was the suggestion of Dr. Eman- 
uele Santi, violinist, and was arranged by 
him and Mrs. Adah Mase Curran, mezzo 
soprano, director of the church’s choir. 
The program consisted of organ and 
violin numbers, and solos by Mrs. Curran. 
Mrs. Hamlin and Dr. Santi have worked 
together since he came to America from 
Naples, where he was graduated with 
honors from the ancient Conservatory of 
Music. In this country he has taken the- 
ological courses and has a degree from 
Union Theological Seminary. 

Lydia Harris, the daughter of a minis- 
ter, came of a family in which music was 
cultivated, and her brother, Murray M. 
Harris, was a prominent organ builder in 
Los Angeles, many of whose instruments 
stand in various parts of the country. 
When she was 18*years old she played a 
church service for the first time in the 
First Congregational Church of Evans- 
ton, Til. In later years she gave many 
piano recitals until her marriage to Dr. 
Cyrus Hamlin. After her husband’s set- 
tlement as pastor of the historic First 
Congregational Church of Beloit she 
soon became the organist and choir direc- 
tor of the church, and so continued for 
many years. Later a period of intensive 
work in music had for its scene a college 
for Negroes at Tougaloo, Miss. Here 
was built up a musical force in the state 
which has not been forgotten. After 
twenty years in Tougaloo her husband’s 


MRS. CYRUS HAMLIN 











failing health warned them that they must 
leave that strenuous work and come 
North, whereupon Newburgh 
their home. 

In Tougaloo Dr. Hamlin was dean of 
the newly-established college and Mrs. 
Hamlin was director of the department of 
music, which she created. Under her 
leadership the work developed rapidly 
and in a few vears she directed a per- 
formance of “The Messiah.” A number 
of white people from nearby Jackson, the 
capital, came to hear the oratorio for the 
first time in their lives. Later a large 
church was built on the campus and Mrs. 
Hamlin’s brother presented to it an organ 
of sixteen sets of pipes. Every Sunday a 
half-hour recital on the new instrument 
was played by Mrs. Hamlin. 

In Newburgh Mrs. Hamlin presides 
over a Skinner organ of three manuals, 
which replaced the old Jardine organ five 
years ago, and Mrs. Hamlin revels in its 
beauties. 


became 

















1. Adeste Fideles 
2. Ein Feste Burg 


able. 
player’s point of view.” 


music that will interest them.” 


congratulated.” 
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Carol Festival in Brantford, Ont. 


The Christmas carol festival sponsored 
jointly by the Brantford Rotary Club 
and the Brantford Center, Canadian Col- 
lege of Organists, held Dec. 13 in the 
Colborne Street United Church, was an 
unqualified success both from a financial 
and musical standpoint. Well over $700 
was raised for the Rotary British chil- 
dren’s war victims’ fund and more than 
1,100 citizens enjoyed the splendid in- 
terpretation of carols old and new by 
some sixteen choirs, with a combined 
strength of over 450 choristers. 

This festival was the second of its 
kind to be held in Brantford, the first 
taking place in December, 1942, at which 
was raised $450, providing a number of 
Coventry, England, boys bombed out of 
their homes by the German Luftwaffe 
with a two weeks’ vacation by the sea. 
During the course of the program, ex- 
cerpts were read from several letters re- 
ceived from English lads who had re- 
ceived a holiday in England as a result 
of last year’s festival. 

There were several unusual features on 
the program which proved effective. For 
the first time in Brantford a Chinese 
Christmas carol was heard—‘“Fan T-ien 
Huiang,” arranged by Bliss Wiant, sung 
by the Brant Avenue United Church sen- 
ior choir. Two Polish carols were in- 
terpreted by the Polish children’s choir, 





resplendent in native costume. The Col- 
borne Street United Church senior choir 
presented an unusual carol, “Lullay My 
Liking,” Holst, with the soprano ob- 
bligato effectively sung by Miss Barbara 
Howell from a position in the gallery. 
A French carol was contributed by stu- 
dents of grades 9 and 10 of the B.C.I. 
and V.S. and a seventeenth century Swiss 
carol by the junior choir of Trinity 
Anglican Church. <A highlight from a 
musical standpoint was the work of the 
massed senior choirs in the “Hallelujah 
Chorus” from Handel’s “Messiah.” This 
was splendidly sung under the baton of 
George A. Smale, chairman of the Brant- 
ford Center, with Harold D. Jerome at 
the organ. 
ELEANOR Murr, Secretary. 
Annual Dinner in Toronto. 

The Toronto Center held its annual 
dinner at the Arts and Letters Club Jan. 
10. One hundred members and guests 
were in attendance. Maitland Farmer, 
chairman of the center, acted as toast- 
master. Dr. Charles Peaker gave a splen- 
did address in responding to the toast to 
“Our Center” and D’Alton McLaughlin 
proposed the toast to the ladies and 
guests. A varied program of entertain- 
ment followed. It included a topical song, 
the words for which were written by our 
fellow member, Thomas J. Crawford. 

T. M. Sarcant, Secretary. 
Kitchener Center. 

The Kitchener Center held its annual 
meeting at the Old Mill Coffee Shoppe 
Jan. 8. The following officers were 
elected: Chairman, Mrs. V. F. Petersen; 
vice-chairman, Garfield Bender; secre- 
tary, Edgar V. Merkel; treasurer, Miss 
Pauline Hymmen; social convener, Miss 
Althea Riehm. 

After the meeting a sing-song was held 
with Glenn Kruspe at the piano. The 
remainder of the evening the members 
enjoyed a game of court whist. 

Epcar V. MERKEL, Secretary. 
Christmas Party in Hamilton. 

The Ontario Music Teachers’ Associa- 
tion, Hamilton branch, and the Canadian 
College of Organists, Hamilton Center, 
held their annual Christmas party Dec. 
29 in the board room of the Y.W.C.A. at 


Hamilton. Vernon Carey conducted the 
community singing, with Paul Daniels 
at the piano. William Andrews, violinist, 
played several solos, Cyril Hampshire be- 
ing the accompanist. Mildred Begg con- 
ducted the games, assisted by Jessie 
White, and Mrs. Vernon Carey and Mrs. 
Paul Daniels were supper conveners. 
Cuartes A. SNIVELY, Secretary. 
St. Catharines Center. 

A most enjoyable meeting of the St. 
Catharines Center was held at the home 
of Mr. and Mrs. R. D. Hunter Sunday 
evening, Jan. 16. The guest speaker, 
Charles Franklin Legge, president of the 
Franklin Legge Organ Company, de- 
livered an interesting talk on “Tonal 
Design of the Organ.” Mr. Legge gave 
a brief historical sketch of the develop- 
ment of the instrument over a period of 
3,000 years. He dealt particularly with 
tonal design. In referring to the present 
baroque trend he favored a great organ 
of the baroque type, with a swell and 
choir of the modern type, thus combining 
the advantages of both styles. 

ANNE KApwIt_, Secretary. 


PHILADELPHIA CLUB OFFERS 
TWO COMPOSITION PRIZES 











The American Organ Players’ Club of 
Philadelphia is offering two prizes for 
original compositions—one for a setting 
of the Magnificat and Nunc Dimittis and 
the other for an organ composition of 
four or five minutes’ length. The com- 
petition is open only to members of the 
club and the compositions remain the 
property of the composer. 

The American Organ Players’ Club is 
the oldest organization of organists in 
the country. It heretofore admitted ap- 
plicants only by examination. This year 
organists may be admitted if proposed 
and seconded by members of the club. 

monensin 

The second annual presentation of 
Handel’s “Messiah” took place at the 
First Methodist Church of Anderson, 
Ind., Sunday evening, Dec. 19, under the 
direction of Harold L. Turner, minister 
of music. The chapel and youth choirs, 
an aggregate of 135 voices, took part, 
supported by an orchestra. 
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Available at present: 
Folio No. 1—Pachelbel; 
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SERGEANT HENRY K. BEARD 








SERGEANT Henry K. Bearp of Phila- 
delphia, now in the nation’s service, gave 
his thirty-second recital late in December 
at Fort Meade, where he was assigned to 
the position of post organist two years 
ago. He also played “The Messiah” for 
his choir at the Overbrook Presbyterian 
Church, Philadelphia, Dec. 26. On Jan. 
19 he gave a recital at the Covenant-First 
Presbyterian Church, Washington. 

Sergeant Beard is a graduate of Penn- 
sylvania State College (1936) and the 
Curtis Institute (1940), and is continuing 
his studies with Dr. Charles M. Courboin 
at the Peabody Conservatory in nearby 
Baltimore. 

During the summer, with the assistance 
of Private Fred Furst, an organ builder 
from York, Pa., Sergeant Beard’s home 
town, he added a sixty-year-old set of 
4-ft. principal pipes to the Fort Meade 
organ. He had previously made exten- 
sive changes in the instrument. 
FREDERICK R. M. COLES DIES 

SUDDENLY IN PERTH AMBOY 








Frederick R. M. Coles, organist and 
choirmaster of St. Peter’s Episcopal 
Church, Perth Amboy, N. J., died sud- 
denly Jan. 16 at his home following a 
heart attack. 

Mr. Coles went to St. Peter’s last Oc- 
tober from Plainfield, where he had 
served at Holy Cross and Grace Episco- 
pal Churches. He was born fifty-two 
years ago in Somerset, England, and 
came to America under the sponsorship 
of Dr. T. Tertius Noble. His first posi- 
tion in this country was at the Church 
of the Ascension, West New Brighton, 
Staten Island, N. Y. He studied voice 
and piano at the Conservatoire of Music 
at Milan, and was in Italy when the war 
started. He held degrees as associate of 
the Royal College of Organists, London, 
and Trinity College, London. In Plain- 
field he was musical director at Wardlaw 
Boys’ School for nine years and director 
for five years of choral music at Miss 
Hartridge’s School. 

Surviving are Mr. Coles’ mother, Mrs. 
Louise Mullins Coles, and a brother and 
sister in England. 
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New Music for the Organ 





BY WILLIAM LESTER, D.F.A. 
“The Cuckoo,” Scherzino for organ by 

Powell Weaver; published by Galaxy 

Music Corporation, New York. 

A decade or so ago this composer pub- 
lished a charming whimsey called “The 
Squirrel,” a novelty number that by its 
ingratiating qualities, its intriguing mu- 
sical humor, rapidly made a place for 
itself as a number one choice for encore 
recital use or to supply light and life to 
programs. This flattering popularity has 
lasted through the years. We are now 
presented with its successor, or—what is 
probably a truer and more graceful way 
of putting it—the first success has now 
been supplied with a companion piece, 
evidently destined to be as successful as 
the earlier opus. This jolly new issue is 
a lacy toccata figure on light swell foun- 
dation stops, colored by frequent imita- 
tive cuckoo interjections on the great or 
choir solo flute. The design is superbly 
simple, but remarkably effective. There 
can be no doubt that in this gem we 
have one of the successes of the present 
publishing season. Genuine creative im- 
agination is all too scarce. Here is a 
welcome sample of it. 

> > 
Two Fugues for the organ, by eighteenth 
century Czecho-Slovakian composers, 
arranged and edited by Joseph Bonnet 

(Fugue in F minor, by Joseph Seeger; 

Fugue in A flat major, by C. Ko- 

priwa); published by J. Fischer & 

Bro., New York. 

Under a common cover these two in- 
teresting contrapuntal essays are now 
available in an American edition, ably 
edited by a master of such music. The 
two numbers have musical interest in ad- 
dition to historical qualities. Their prac- 
tical use will probably be found to be 
greatest in the field of teaching, since 
their formal treatment and style lack 
general audience appeal, and proper ap- 
preciation demands an unusual erudition 
and acquaintance with the niceties of 
contrapuntal efficiencies not commonly 
found in the majority of listeners. One 
outstanding virtue of this publication is 


that no great amplitude of organ re- 
sources is called for; the pair of pieces 
will sound effective on even small instru- 
ments. The contrapuntal lines are the 
important factors—there is little or no 
reliance on stop coloring as such, and 
there is no virtuoso display writing to 
decoy attention from the part-writing. 
> > 
“Norwegian War Rhapsody,’ by Chris- 
tian Sinding; arranged for organ by 
Clarence Dickinson; published by the 
H. W. Gray Company, New York. 


Of unusual interest is this large-scale 
work by the great Norwegian master, 
dean of his musical compatriots. It is a 
dramatic, martial epic of virile pulse and 
massive contour. The musical idiom is 
unusually diatonic for Sirding. His har- 
monic palette is usually splashed with 
more lush chromaticisms than he here 
permits himself to use. But the work 
probably gains in power by the self- 
imposed asceticism. 

The setting for organ is exceedingly 
well done. The suggested registration is 
practical and certain to display appro- 
priate coloring. This composition is of 
timely interest and intrinsic musical 
values—sure to be a high note on any 
recital program. 

> > 
Selected Organ Compositions by Dietrich 

Buxtehude; published as Folio No. 2 

in “Masterpieces of Organ Music,’ 

edited by Norman Hemnefield; pub- 
lished by the Liturgical Music Press, 

New York. 


Last month we called attention to the 
valuable volume of organ pieces by Pach- 
elbel put out by this publisher. Now 
comes the second book justly deserving 
it, a collection of works by the great 
Danish forerunner of and vital influence 
on the greater J. S. Bach. Music of un- 
usual excellence and interest is found in 
this collection. Chorale preludes com- 
prise this generous sampling of rare 
music. There are four in all, with the 
addition of a suite built on the chorale 
“Upon My Loving God.” This last is an 
unusual work, standing almost alone in 
the repertory—a creation of great beauty. 

Still to come are projected issues by 
this firm of Scheidt, Bohm, Telemann, 
Krebs, Kerl and others. 
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Sees Ideal Ensemble 
in Broadminded Union 
of Different Schools 


THE REV. NOEL BONAVIA-HUNT 
In the April issue of THe Diapason 
Mr. J. B. Jamison, whose visit to Eng- 
land brings back to me tender memories 
of the good old times and an engaging 
personality, made a plea in favor of the 
English type of organ ensemble, which 
he places somewhere between the baroque 
and the Hope-Jones types. The whole 
matter seems to me to boil down to this 
fundamental question: Should the total 
effect of an organ convey the impression 
of weight and massiveness or of bril- 
liance and slenderness? Or can we avoid 
a compromise between two extreme types 
of ensemble by finding room for both 
these conceptions in the same scheme? 
Further, is it necessary to combine two 
different types of effect in order to 
achieve the ideal ensemble? 


Personally I do not think we have any 
right to assume that there is only one 
ideal ensemble for an organ, and I would 
go further and suggest that the organ 
of the future might well have more than 
one total effect; and by more than one I 
do not mean effects bearing a family re- 
semblance, but effects showing a real 
difference of idiom. The point is that 
one can get terribly bored by the persis- 
tent production of one definite type or 
style of ensemble, and it does not seem 
right that the listener should be tied 
down to any single school of tonal archi- 
tecture. At least, that is my view of it, 
for I am one of those who value variety 

s “the spice of life.” 

After spending some fifty years of my 
life in London I migrated to a country 
village. The charm of rural surround- 
ings thrilled me, but only for a time. I 
began to miss the social privileges of my 
native town. Yet if I were to return to 
my old environment I should long for the 
peaceful fields, lanes and hedges of this 
isolated spot. The obvious solution of my 
problem lies in transport facilities and 
money; with these two assets at my dis- 
posal I could enjoy both town and coun- 
try by ringing the changes. This an- 
alogy should give a clear idea of what I 
feel about organ tonal design. My taste 
is sufficiently catholic to make me dislike 
being tied down to the idiomatic expres- 
sions of this or that school of thought. 


=> > 


By 


There are, however, further reasons 
for advocating a more comprehensive 
scheme of things in future organ design. 

First I would remind the organ builder 
of a fact which he of all men ought to 
be incapable of forgetting—that organs 
have to be placed in all sorts and condi- 
tions of buildings, from the non-resonant 
to the very resonant. No one type of 
ensemble is going to sound effective in 
any type of environment. It would be 
very nice if architects could find a way to 
design their buildings with full considera- 
tion for the acoustic requirements of mu- 
sical tone, but they have to cater to the 
human speaker as well, and in any case 


the science of acoustics has not yet 
reached finality. 
Secondly, fashions change, and the 


temptation to discard one particular sys- 
tem for another seems to be irresistible 
so long as human nature remains as it is. 
The permanency of a system is found to 
be in inverse ratio to its peculiarity. Thus 
the Hope-Jones opaque-toned type in due 
course succumbed to the brighter-toned 
type of the baroque school. These swings 
of the pendulum of fashion are natural 
enough, but get us nowhere. 

Thirdly, there is such a thing as prog- 
ress in art, and no progress is possible 
where the design follows strictly along a 
groove from which no typical deviation 
is allowed. The rose is a beautiful flower 
and many varieties of it are cultivated by 
growers, but we should not like to depend 
on roses and their varieties for beauty in 
our gardens. The addition of other kinds 
of flowers enormously increases the pos- 
sibility of progress in horticultural de- 
sign. Similarly, the addition of various 
kinds of tone qualities enormously en- 
hances the potential value of an organ as 
a work of art. 

Fourthly, the laying down of hard and 
fast rules for the tonal design of organs 
impedes initiative and damps imaginative 
enterprise. Restriction leads to decay, 








and enthusiasm for the art burns itself 
out. 

For the above reasons I plead for a 
more broad-minded attitude toward tonal 
design in general as the essential condi- 
tion of true progress. 

> > 

Let me try to make my meaning clear 
by suggesting an idea that might profit- 
ably be considered by organ architects. It 
always seems to me that a great oppor- 
tunity for comprehensive scheming is lost 
by designers when they plan a multi- 
manual organ and rely on the coupling 
of these manuals to provide the total 
effect aimed at. Surely it should be pos- 
sible to create at least two completely 
different types of ensemble in an organ, 
using the manuals as the vehicles for sep- 
arate control of each type. On most 
organs there is only one really satisfac- 
tory ensemble obtainable (if that!) and 
if there happen to be more than one they 
resemble one another far too closely in 
idiom. I believe that the organ of the 
future ought to be able to provide us 
with at least two entirely different and 
separate kinds of total effect, each total 
effect representing different ideals of 
architecture controlled by its own key- 
board. I think it is rather absurd to say 
to the listener: “This is the full great, 
and this is the full swell, but they must 
be coupled together if you want to hear 
what this organ is capable of.” The great 
organ should be really true to type and 
a completely satisfying ensemble; so 
should the swell organ; but why should 
these two departments always be re- 
garded as a married couple? These two 
departments provide us with a grand 
opportunity for contrasted effects. 

I am not saying that flue work should 
be set against reed work, but that a com- 
binational chorus of flue and reed should 
be developed in each department. The 
difference would then consist in the de- 
sign and treatment of each chorus. The 
great chorus would presumably possess 
far more body and weight than the swell 
chorus, which would be slender and 
vivacious. It so happens that Father 
Willis tried to do this at Salisbury Cathe- 
dral without overdoing the contrast be- 
tween great and swell. Walker also made 
some attempt at this at York Minster 
when Dr. Tertius Noble was in charge. 
Harrison & Harrison again tried it at St. 
Mary Redcliffe, Bristol, where the con- 
trast was, in my opinion, rather too glar- 
ing. I naturally mention British examples 
since I do not know what attempts may 
have been made in the United States by 
American builders. I am certain that 
neither Schulze nor Cavaillé-Coll ever 
tried to work out the idea; the single 
idiom holds sway in every department 
of their stop-lists, and the same criticism 
applies to the baroque system. 

> > 


The great bar to stylistic differentiation 
is the voicer’s own personal touch. In 
order to achieve true contrast it is neces- 
sary to engage two different voicers and 
finishers, each the master of his own 
style, the one for the great chorus, the 
other for the swell chorus. Whether this 
suggestion would fall in with practical 
politics I will not say; but it is certainly 
not impossible. Let the reader just con- 
jure up for one ecstatic moment the pic- 
ture of a church interior with a Willis 
organ gracing the north side of a spa- 
cious chancel and a Schulze organ grac- 
ing the south side. Both are controlled 
from one and the same console. Imagine 
a first-rate performer introducing first 
one organ, then the other, as best suited 
to the circumstances, and with a full 
grasp of the possibilities of both types! 
Would not the combination and selection 
of effects from these two historic crea- 
tions in one and the same building (not 
too unsympathetic, let us hope) prove of 
unique interest? I quote only one example 
of such a combination of different types; 
many another could easily be quoted. 
What a lesson in tonal design we could 
all learn from such an experience! 

> a 

The one great difficulty in carrying out 
this comprehensive idea would be the 
swell-box. In other words, how much or 
how little shall the designer allow to be 
enclosed in expression chambers? The 
answer, I think, depends on the type of 
building in which the organ is placed. In 
a resonant building I would recommend a 
minimum of enclosure, the swell reeds 
being the only stops so treated. But I 
am not at present concerned with the de- 
tails of design and construction; I am 
just putting out an idea—an idea that has 








LETTERS TO 


THE EDITOR 





[Writers of letters to the editor are 
urged to confine their communicaiions to 
300 words or less if at all possible. In 
this way they will helb us to conserve 
Space. Crisp, suggestive comments on 
subjects of interest to the organ world 
are solicited for this department. Make 
this your forum for the discussion of va- 
rious topics, but bear in mind that brevity 
on your hart will make it possible also to 
publish the expressions of others.] 


Says Few People Know Tone. 

Owen Sound, Ont., Jan. 5, 1944.—Dear 
Mr. Gruenstein: Would you like to hear 
the reaction of an ordinary organist to 
your articles that have appeared for a 
long time around this subject of the ba- 
roaue organ? I’ve never heard a baroque 
organ or one of the new organs with 
string-toned diapasons. Now there are a 
few organists here and there who know 
organ and organ tone, good, bad and in- 
different, and who have a fine apprecia- 
tion of this matter. But the average or- 
ganist doesn’t know tone from a hole in 
the fence. To them the stops are loud 
or soft, but beyond that nothing. How 
few there are who have any ideas of 
tone or show any desire to produce beau- 
tiful tone! Among your fiddler friends 
how many realize that tone is the first 
requirement? Among your pianist friends 
you’ll hear some harsh words about the 
tone of your favorite piano. In the organ- 
building trade only a few know tone; the 
others are merely mechanics working 
with the usual problems of pitch, scale, 
etc. 

Some of your contributors use long, un- 
usual words, mixed-up, bookish phrases, 
and the result is as clear as mud. No 
doubt there are those who disagree with 
Mr. Skinner’s idea of color in organ tone, 
but his articles are convincing because 
the language is direct and I am never 
hazy about his meaning. With some con- 
tributors on this subject I feel that the 
writer is long on using fine words and 
fancy phrases and short on the applied 
end of it. You just know that he has 
never built an organ pipe or even tuned 
a reed. It would be like a white-collared 
city dweller explaining some fine point 
of farming to a dirt farmer. 

FRANK C. BuZZaA. 
> > 


Color Discussed by Mr. Covell. 

Newport, R. I., Jan. 12, 1944.—Dear Mr. 
Gruenstein: I would like to quote, and 
then comment briefly upon, a statement 
which appears in Mr. Skinner’s letter in 
the January number. It follows: “I have 
no confidence in musical taste that does 
not include color as indispensable in musi- 
cal performance.” Let us stop and think 
about color for a few minutes. 

What color, in a musical instrument, 
may be, and what Mr. Skinner thinks it 
to be may well be quite different. Color, 
strictly speaking, is the particular quality 
of tone that an instrument produces. It 
may be brilliant or sombre, bright or dull, 
or have other characteristics susceptible 
to “literary” description. But Mr. Skinner 








haunted me for years. The coupling of 
departments is not ruled out by any 
means, but it no longer forms the basis 
of design. Nor need the instrument be 
so very large to enable the idea to take 
material form. A_ three-manual organ 
with ten stops or ranks per manual and 
a suitably-equipped pedal department 
could be designed on the required lines. 

One fine day, when the new order be- 
gins to appear, it may be possible to 
announce a recital by a famous organist 
on the new instrument built in friendly 
collaboration by two famous firms asso- 
ciated with different tonal ideals (neither 
of them too extreme). Is fraternal coop- 
eration so impossible in industrial circles 
as to make such a suggestion sound 
ludicrous? If so, why? 


seems, by implication, to accept and ap- 
prove only what may be called “positive” 
color. He apparently prefers the English 
horn to the oboe because of its more strik- 
ingly individual accent. He would seem 
to like the trumpet more than the flute, 
for similar reasons. As applied to the 
organ, he would seem to prefer the sali- 
cional to the old dolce or dulciana, the 
geigen to the smooth diapason, etc. 

But does he not realize that “color” is 
but an incident in musical expression? 
What counts, far more than color, is the 
character of the musical ideas of the com- 
poser, and the accuracy and inflection (or 
phrasing) of the instrumentalist. These 
things are truly indispensable, whereas 
merely attractively romantic “color” is of 
relatively slight importance. 

If Mr. Skinner were a connoisseur of 
the fine arts it might be assumed that he 
would have only oil paintings in his 
museum: water-colors, being less positive 
in effect, would be ruled out, and no etch- 
ings, wood-cuts, or the like would be tol- 
erated—they have no color, of course. 
Similarly, sculpture would be ruled out 
in toto. How dull would be such a col- 
lection, riotous with color! Fortunately, 
no such museum ever existed, or is likely 
to exist. 

Mr. Skinner has certainly done what 
he could to introduce his concept of color 
into the organ, but he must not be dis- 
appointed if other persons with musical 
interests fail to approve French horns, 
erziihlers, dulcets, voces humanae as ade- 
quate substitutes for clear and ringing 
diapason choruses and complete and in- 
dependent pedal sections. There is ample 
color in the latter, even if it is less obvious, 

WILLIAM KING COVELL. 
> o 
Definite and Positive. 

Pittsburgh, Pa., Jan. 4, 1944.—My dear 
Mr. Gruenstein: Permit me to quote from 
your correspondent’s letter in THE DIAPa- 
son of October, 1943: “Widor said—and 
Schweitzer quoted—‘with Cavaillé-Coll the 
study of Bach began.’ Definite! Positive! 
With that one breath Widor blew away 
200 years of German organ design. For 
those who trust Widor the matter is 
settled.” 

And now let us hear what Widor him- 
self has to say: “As a born musician 
Andreas Silbermann strove above all for 
purity and clarity. * * * His organ is the 
classic organ absolutely; it is forever the 
ideal instrument for the performance of 
the imperishable creations of J. S. Bach.” 

Written by Widor in the year of our 
Lord 1926, after having presided at 
Cavaillé-Coll’s masterpiece at Saint-Sul- 
pice in Paris for fifty-seven years. 

“Definite! Positive! For those who trust 
Widor the matter is settled.” 

CASPAR KOCH. 
- > 


Mr. Skinner on Relative Costs. 

Chestnut Hill, Mass., Nov. 18, 1943.— 
To the editor of THE D1aPAson: This is 
in response to your invitation to reply to 
a recent statement made in your paper 
that the pipes of an organ should cost 60 
per cent of the total. By the same process 
of reasoning the strings of a piano or 
violin should bear a like proportion of the 
cost. We might carry this reasoning a 
little farther and say that the gas in a 
balloon should cost 60 per cent of the 
total, since the balloon cannot go up with- 
out it. 

A beautiful console, wind-chests, action, 
reservoirs, expression boxes, motor and 
screen are just as important as the pipes, 
as any organist or organ builder knows, 
and four times as expensive. A statement 
that the pipes of an organ should cost 60 
per cent of the total is a confession of 
total ignorance of the subject. It is ona 
par with a statement I saw in another 
paper, to give emphasis to the present 
disparagement of diapasons, namely: “T 
have looked through several Silbermann 
specifications and found none. He used 
an 8-ft. principal’! I suppose a diapason 
by any other name will sound as sweet. 

I believe it a very good thing that the 
so-called organ architect is rarely allowed 
to interfere. ERNEST M. SKINNER. 
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De ries Music That 
Made Appeal in 1943; 
Pre-View of Easter 


By HAROLD W.THOMPSON, Ph.D.,L.H.D. 

Sometimes in late years I have won- 
dered what happens to all the new music 
published for Christmas, but this season 
it was fairly well represented. Seth Bing- 
ham’s admirable “Personent Hodie” ap- 
pealed to several, including Henry Over- 
ley (Kalamazoo) and Vernon de Tar 
(New York). In New York Dr. Wil- 
liams tried Harwood’s “I Sing the 
Birth.” In Cleveland Charles A. Reb- 
stock used the new Marryott carol, “Born 
on This Tide.” In Lincoln, Ill., Max G. 
Miranda performed Bach’s “Sheep May 
Safely Graze” in the new Biggs arrange- 
ment for piano and organ. Speaking of 
Dr. Bingham, C. Albert Scholin (St. 
Louis) used his Italian carol, “The Bells 
within the Steeples.” I did not see so 
many performances as I expected of his 
new organ piece, “At the Cradle of 
Jesus”; one who used it was Thomas M. 
Wilcox of Bellevue, Pa. 

There was evidently a rush to find a 
Chinese carol, the choice falling on 
“Stars of Ice,’ used by several, includ- 
ing D’Alton McLaughlin (Toronto), 
Robert W. Hays (Topeka) and J. R. 
Mountford and Mrs. D. Moyer (Wood- 
stock, Ont.). 

Our Russian allies were not forgotten. 
N. Lindsay Norden (Philadelphia), who 
has done so much to edit the Russians, 
gave a place of honor to Kastalsky’s 
“God Is with Us.” At Lincoln College 
the Mirandas used a group of five Rus- 
sian numbers edited by R. Kingsley, each 
by a different composer. 

> > 

Our favorite editor of carols in Can- 
ada is, of course, Dr. Whitehead. This 
was the twentieth year of his famous 
carol concerts at Christ Church Cathe- 
dral, Montreal. He used no less than 
fourteen carols, all but five of which he 
arranged himself. The others belong to 
Professor D. S. Smith and Geoffrey 
Shaw. All the carols at this annual serv- 
ice are sung unaccompanied, without a 
chord from the organ, though he does 
introduce a few organ solos: A few 
numbers seem to be repeated nearly every 
year: “Lo, How a Rose” and the “Rock- 
ing Carol,” and Shaw’s excellent ar- 
rangement of “Good King Wenceslaus.” 
Two that seem likely to be added to his 
annual list are his own “Come, Follow 
Me” and “O Mary, My Mother.” I see 
Dr. Whitehead’s name on many Ameri- 
can programs: “Good Christian Men, 
Rejoice” at the Cathedral of St. John 
the Divine in New York, for instance; 
in the same city my favorite Irish carol 
of his, “Now Christmas Day Is Come” 
(V. de Tar). 

It is interesting to swing from the 
Montreal Cathedral to the one in Wash- 
ington, where I was pleased to find a 
larger number of American editions than 
sometimes have appeared there. Here are 
some of the numbers from that program: 
Barnes (French), “Angels We Have 
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Heard”; Mackinnon (French), “I Hear 
along Our Street”; D. McK. Williams, 


“The Stork”; Smith (French), “Noel 
de Thevet”’; Dickinson (Bohemian), 
“Still Grows the Evening.” Vaughan 


Williams and Holst are also represented. 

It would be superfluous to list the 
Dickinson carols; everybody uses some 
of them. Dr. Gaul remains popular also: 
Clarence E. Heckler (Brooklyn) likes 
the Mexican carol, “The Shepherds and 
the Inn’; Mr. Hays used three Gaul 
arrangements—‘“Ancient Moravian Carol 
of Gregor,’ “Bulgarian Straw Carol” 
and “Christmas Snows of Sweden.” 

Though he has not published any carols 
for a long time, Hugh A. Mackinnon of 
the San Francisco Cathedral is not for- 
gotten. “I Hear along Our Street” was 
used by Joseph Ragan (Atlanta) and 
George Howerton (Northwestern Uni- 
versity). In New York Dr. Reginald L. 
McAll preferred “O, the Holly, the 
Holly!” That favorite editor, Ralph 
Marryott, appears often; for instance, 
Mrs. Victor Clark (Atlanta) used both 
“The Searching Carol” and “Infant So 
Gentle” (Gascon). Mrs. Clark lists also 
Carl F. Mueller’s Slovak carol, “The 
Light of Bethlehem,” and he appears on 
other programs—for example, his “Away 
in a Manger” was sung by Walter Wis- 
mar’s children’s choir in St. Louis. 

ad o 

I suspect that I have not spoken often 
enough about the carols of Professor 
Morten J. Luvaas. At Wausau, Wis., 
Eugene L. Nordgren used his Moravian 
“Hark Now, O Shepherds” and the Nor- 
wegian “Cradle Song’; in Washington, 
Pa., Edward H. Johe listed the arrange- 
ment for women of “From Heaven 
Above” and the quaint “Carol of the 
Owl.” The many arrangements of Miss 
Davis hold their popularity; I noticed, 
for example, in the program of Stanley 
Baughman (Grand Rapids) her “Angels 
o'er the Fields” (French) and “Yuletide 
Is Here” (Swedish). At Detroit, Dr. 
A. D. Zuidema used her “As It Fell upon 
a Night” and “Carol of the Drum.” 

As you know, I have been insisting 
that the recently discovered carols of 
our Southern mountains should not be 
overlooked, especially those notable ones 
edited by John Niles. The exquisite 
“Tesus, Rest Your Head’ has reached 
Victor Kerslake at Owen Sound, Ont., 
one of the Canadians who are always 
finding good things. In Cincinnati Parvin 
Titus used two Niles arrangements, “The 
Seven Joys of Mary” and the superlative 
“IT Wonder as I Wander” (which he used 
twice). This last was featured by Mrs. 
Charles Chalmers (Atlanta) and by Dr. 


F. L. Whittlesey and Miss Alma H. 
Way at Erie, Pa. By the way. Miss 
Way used Dr. Bingham’s “Nativity 


Song” and the choir sang Dr. Harry 
Burleigh’s spiritual “Behold That Star.” 
The whole arrangement of their program 
is excellent, grouped under the following 
topics: “Glad Tidings,’ “The Inn at 
3ethlehem,” “The Little Town,” “The 
Star.” “The Angels,” “The Shepherds,” 


“The Children at the Manger,” “The 
Tender Mercy of God,” “The Holy 
Babe,” “’Tis Christmas Again” and 
“Christmas Prayer.” 


Our organists are still partial to “The 
Messiah,” presented by Adolph Steuter- 
man at Memphis, Tenn., and by many 
other leading organists. I think that the 
most popular cantata is “The Story of 
Christmas,” by Dr. H. A. Matthews. per- 
formed by Ethel Widener Kennedy at 
San Diego, Cal., and by Charles C. 
Bonte in Brooklyn. I noticed that in 
Minneapolis Frank K. Owen used for 
string trio and organ the “Consolation” 
by Dr. Matthews. And, speaking once 
again of that talented Philadelphia com- 
poser, I must add that he still helps to 
solve the problem of the sacred solo at 
Christmas. At Long Beach, Cal., Wil- 
liam R. Dorr used the Matthews “Calm 
on the Listening Ear of Night” as a 
soprano solo with violin, piano and 
organ; also Liza Lehmann’s “No Candle 
Was There.” Mr. Dorr always seems to 
choose something by W. R. Voris; this 
time it was “Three Shepherds,” which 
gave two more boys chances at solos. 

Another good cantata I was glad to 
see listed is Dr. Clokey’s “When the 
Christ-child Came,” given by Clyde 
English at Pittsburgh. At Lancaster, Pa., 
Howard L. Ralston used Clokey’s Pas- 
torale (“Le Prologue de Jesus”) and 
Clokey’s Magnificat on a Twelfth Cen- 
tury Melody. (This same Pastorale was 
played by Mr. Baughman at Grand 





Rapids and by D. A. Pressley at Colum- 
bia, S. C.) As usual Mr. Ralston gave 
attention to the American composer; 
among carols I note the Negro “Go, Tell 
It on the Mountain” (Fax), Mackinnon’s 
“Christ Is Born” and Marryott’s “A 
Christmas Roundelay.” 

One other cantata aroused pleasant 
memories when I saw it on the programs 
of Walter Lindsay of Olney, Philadel- 
phia: “The Adoration,” by the late 
George B. Nevin, talented father of an 
even more talented son, Gordon Balch 
Nevin, whom we lost this last year. 

There are two modern English carols 
(at least twenty years old) which seem 
to be established classics: Taylor’s “The 
Three Ships,” which happens to have a 
delightful text as well as charming, 
melodious music; so think Messrs. How- 
erton, Ragan, de Tar, Williams and 
others.. Also Broughton’s “The Holly 
and the Ivy,” performed this year by 
K. M. Schuil of Yonkers, N. Y., and 
others. 

Mr. Schuil played one of several Ed- 
mundson pieces now available for Christ- 
mas (“From Heaven Above’). If space 
permitted I should say much more about 
the organ pieces. My neighbor at Auburn, 
N. Y., Miss Louise C. Titcomb, played 
two pieces by Candlyn, the “Divinum 
Mysterium” and the Scherzo on “In dulci 
Jubilo,” as well as the Edmundson “In 
dulci Jubilo” and other good solos. 

> o> 
New Music for Easter 

The firm of H. W. Gray has some 
new numbers, including “Easter Again 
Is Here,” by Claude Means, with soprano 
solo or junior choir. This is good, reso- 
nant music, rather reminiscent of John 
E. West at his healthy best. 

Francis S. Moore’s “He Is Risen” 
(Gamble) is an easy and pleasing Easter 
anthem of seven pages with solo for high 
voice. I have seen it only in proofs, and 
my eyes do not take kindly to the nasty 
green colors that engravers insist upon 
using. 








Nita Akin’s Chicago Recital 

Nita Akin proved herself a mature 
artist who succeeded in making a deep 
impression on her first Chicago audience 
at a recital in Kimball Hall Jan. 24. The 
Chicago Club of Women Organists, 
which has a flair for introducing woman 
organists of extraordinary ability to the 
city’s music-lovers, brought Mrs. Akin 
to Chicago. F 

Mrs. Akin’s program consisted of sev- 
eral of the great works of organ litera- 
ture, which she interpreted with skill and 
competency, and enough of the lighter 
and more appealing compositions to give 
variety to the evening. In the great Liszt 
Prelude and Fugue on B-A-C-H she 
showed mastery of the organ, and the 
same may be said of her performance of 
the Dupré Fugue and the Toccata by 
Lanquetuit, while Leo Sowerby’s brilliant 
show-piece, “Pageant,” originally written 
as a vehicle for the display of Fernando 
Germani’s virtuosity, gave Mrs. Akin the 
opportunity to show her pedal dexterity. 
Over against these works and the Bach 
Prelude and Fugue in D major there was 
the perfectly lovely Pastorale of Garth 
Edmundson on “Fairest Lord Jesus” and 
his scintillating “Humoresque Fantas- 
tique.” Beautiful registration marked the 
Franck Chorale, though some might have 
questioned the approach to the senti- 
mental in the freedom taken with the 
tempos. 

The audience was not satisfied with the 
set program and demanded more; and 
Mrs. Akin generously responded with 
Bornschein’s “French Clock,” the Boell- 
mann “Ronde Francaise” and Bach’s “In 
Thee Is Joy.” The group of encore num- 
bers was one of the most enjoyable por- 
tions of the entire evening, which, mu- 
sically and from the standpoint of size 
of the audience, was a thoroughgoing 
success. 











Frank B. Jordan, Mus.D. 


Drake University 
Des Moines, lowa 


PAUL N. HAGGARD & CO. 
Tuning, Repairing, 
Used Organs, Rebuilding 


P. O. Box 685 
OKLAHOMA CITY, OKLA. 














Compiled by GRIFFITH J. JONES 


A missionary service. (25 min.) 


Choral Services 


With Parts for Narrator and Voice Speaking Choir 


Behold the Lamb of God. (Hazel Crooks McRae, co-compiler 


SINE os ce otc gs gS SERPS eam eee 30 
A Lenten service. (30 min.) 
Hallelujah! (15123) For festival occasions. (45 min.)......... 30 
God of the Amen (15082) For festival occasions. (45 min.)..... .30 
Quest for the Victorious Life (15081) For festival occasions..... .25 
135 min.) 
The Victory Tree (Eleanor B. Stock, co-compiler) (15169)... .... 25 


OLIVER DITSON CO. 


Theodore Presser Co., Distributors, 1712 Chestnut St., Philadelphia |, Pa. 
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WIRE-RUBBER CLOTH 


We were fortunate in being able 
to purchase Insulated Spool 


Wire and also Rubber Cloth. 


Write us regarding your re- 


ORGAN SUPPLY CORP. 
540-550 E. 2nd St., Erie, Penna. 


Member of Associated Organ Builders of America 




















THE DIAPASON 
MANY MUSICAL OFFERINGS AT 
CATHEDRAL IN MINNEAPOLIS 





Two years ago St. Mark’s Church in 
Minneapolis became the cathedral church 
of the diocese of Minnesota and with this 
new status has come an expansion of mu- 
sical activity. In addition to music for 
the regular morning service, the choir 
and outside organizations are providing 
variety at-the Sunday afternoon service. 
The series opened with a navy service 
Oct. 24, followed by a testimonial to 
Bishop McElwain, who resigned the first 
of this year. The first musical service 
was that of the Twin City Choirmasters’ 
\ssociation Nov. 14, followed the next 
Sunday by “Lazarus,” an oratorio by 
Stanley R. Avery, organist and choir- 
master of the cathedral, sung by the 
cathedral choir and the Simpson Meth- 
odist choir combined. This was repeated 
at Simpson Church the following Sunday 
evening. The Swedish Hospital nurses’ 
chorus under Robert N. Pearson sang at 
a Florence Nightingale service the last 
Sunday of November and the Camp Fire 
Girls’ choir under Jean McIntyre the 
next Sunday. 

Then came the annual “Messiah” per- 
formance under Mr. Avery’s direction, 
with a string orchestra, Marion Hutchin- 
son at the organ and the cathedral choir 
and that of Central Lutheran Church 
combined. This was repeated at Central 
Lutheran the following Sunday evening 
under the direction of Peter Tkach. Sun- 
day afternoon, Dec. 19, the Apollo Club, 
under the direction of William MacPhail, 
sang at a memorial service for Hal 
Woodruff, for twenty-five years director 
of the club. 

The Christmas music at the cathedral 
included the Christmas Eve service and 
the Christmas morning service, at which 
the junior choir sang Mr. Avery’s new 
Communion Service in G. Among after- 
noon offerings for the remainder of the 
season are Mendelssohn’s “Elijah,” a 
hymn _ festival, Mozart’s “Requiem,” 
Stainer’s “Crucifixion” and Haydn’s “The 
Seven Words of Christ.” An event of 
great interest was the installation of 
sishop Stephen E. Keeler as bishop of the 
now combined dioceses of Minnesota and 
Duluth at St. Mark’s Cathedral the eve- 
ning of Jan. 13. The organ was aug- 
mented by a trumpet trio and the anthem 
was “Onward, Ye Peoples,” by Sibelius. 
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LIST OF ACTIVITIES MARKS 
SEASON FOR THE DICKINSONS 


The Christmas period was a busy one 
for Dr. and Mrs. Clarence Dickinson. In 
addition to the Bach “Christmas Orato- 
rio,” two presentations of “The Messiah” 
and the candle-light services of carols of 
many nations at the Brick Church and 
Union Theological Seminary, Clarence 
Dickinson dedicated the Aeolian-Skinner 
organ in the Huguenot Memorial Church, 
Pelham Manor, N. Y., Dec. 21. Mrs. 
Dickinson gave a talk Dec. 26 on “The 
Christmas Carol in History” at the Sec- 
ond Presbyterian Church, Newark, N. J., 
illustrated with lantern slides and organ 
numbers, and the singing of the choir of 
the church, of which Luis Harold San- 
ford is organist and choirmaster. 

Dec. 28 Dr. Dickinson gave a recital 
in the Bethesda Methodist Church, Salis- 
bury, Md., as part of the celebration of 
the one hundred and first anniversary of 
the building of the church. His program 
included: “We Thank Thee, O Lord,” 
Weitz; Ronto, from Concerto for Flute 
Stops, Rinck; “In the Church,” Novak; 
Fifth Concerto (Adagio-Allegro-Mod- 
erato), Handel; “Giles Farnaby’s Dream,” 
Farnaby; “St. Anne Fugue,” Badinerie 
and “Have Mercy upon Us, O Lord,” 
Bach; “Piece Heroique,” Franck; Inter- 
mezzo, Dickinson, and this group of 
Christmas pieces: “A Lovely Rose Is 
Blooming,” Brahms; “From Heaven 
High,” Pachelbel; Berceuse, Dickinson ; 
“Christmas,” Dethier. 

Scie 
Meeting of Detroit Women. 

Edith Wykes Bailey was hostess to the 
Woman Organists’ Club of Detroit Jan. 
25 at St. John’s Episcopal Church. The 
organ music was by Neva Kennedy Howe 
and Rachel Hinman. Three soloists of 
St. John’s Church contributed the vocal 
part of the program. Mildred Macdonald, 
Geraldine Ridout and Andrew Magneson 
were the singers. The program followed 


the dinner and monthly business meeting, 
conducted by the president, Carol Fjel- 
stad. 





ae 


THE ORGOBLO 







SIMPLE 
AS A FAN 


STURDY 
AS A BRIDGE 


Flexibility, smooth air power, and quiet operation are the well known 
characteristics of the Spencer Orgoblo. 


But there is a fourth item that is very important in these days — reliability 
with minimum attention. 


It's all steel with wide clearances, low peripheral speeds, extra large 
shafts, and built like a bridge — with all metal, rust-resistant and reinforced 
construction. Keep the Orgoblo well lubricated, and it will serve you well 
for a lifetime. 250 
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Select MOORE Gowns and your 
choir will present an inspiringly 
beautiful appearance for years to 
cone. Styles tor adult, intermediate 
and junior choirs, in many beautiful 
materials and colors. Write for FRIE 
Choir Apparel Style Book C94, 
Budget Payment Plan 124, Pulpit 
Apparel Style Book CP74. 








RECITAL ORGANIST 
hicago 














D. STERLING 
WHEELWRIGHT 
Ph.D., M.Mus., A.A.G.O. 
Acting Organist and Lecturer 


STANFORD UNIVERSITY 
CALIFORNIA 





| 
HILT U 
Cathedral, and, Sewer Zi, 


WRITE FOR INFORMATION, 3015 CASITAS AVE., LOS ANGELES 











OUR AIM IS TO HELP HASTEN VICTORY 


We are working full capacity on Defense Work. 
This means we cannot change our machines back to 
civilian uses. We can only supply stock and mate- 
rial on hand to our organ customers as long as it 
lasts. We hope the day of Victory will soon come, 
when we can again serve you as in the past. 

We are sincerely yours for Victory and World 
Peace. 


THE W. H. REISNER MFG. CO.., INC. 


Hagerstown, Maryland 


“Were You There,” ‘Three Hymn-Tune 
Preludes’ (‘‘Take the Name of Jesus With 
You,” “Rock of Ages,” “Ring the Bells of 
Heaven.’’) 


by HORACE ALDEN MILLER 
Send orders to 


Cornell Music Publishing Co. 
2874 Maiden Lane, Altadena, Cal. 








Richard Keys Biggs 


Blessed Sacrament Church, 
Hollywood 


Address 6657 Sunset Blvd., Hollywood 








Grace Leeds Darnell 
St. Mary's-in-the-Garden 
521 West 126th Street, New York City 
JUNIOR CHOIRS A SPECIALTY 














WHITE, SON COMPANY 


SPECIALISTS IN THE MANUFACTURE OF 


ORGAN LEATHERS 


655 Atlantic Ave. Boston, Massachusetts 





Katharine Fowler, M. Mus. 


Columbia Heights Christian Church 
Washington, D. C. 








MAURICE GARABRANT 
The Cathedral of the Incarnation 
Garden City, N. Y. 
Organist of Adelphi College 
Conductor of the Long Island 
Choral Society 














EDGAR S. KIEFER TANNING CO. 
(Hand Leather Division) 
TANNERS OF 
LEATHER for the PIPE ORGAN and 
MUSICAL INSTRUMENT TRADES 
Send for Samples. Phone Franklin 0082 
223 W. LAKE ST., CHICAGO, ILLINOIS 





VINCENT H. PERCY 
ORGANIST AND CHOIRMASTER 


The Euclid Avenue Congregational 
Church 


CLEVELAND, OHIO 























CHARLES F. HANSEN 


Organist Second Presbyterian Church 
Indianapolis, Ind. 


RECITALS A SPECIALTY 
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T. TERTIUS NOBLE ON WA-LI-RO 
FACULTY FOR NEXT SUMMER 
Dr. T. Tertius Noble will be a member 

of the faculty of Camp Wa-Li-Ro for 
the choirmaster conference July 10 to 14, 
at Put-in-Bay, Ohio. Dr. Noble’s ex- 
perience will be of great assistance to 
choirmasters in the Middle West in their 
efforts to advance the music of the Epis- 
copal Church. 

The Wa-Li-Ro choir, consisting of 
some lifteen boys and men from a group 
of the churches of Cleveland, ‘joined in 
the civic carol program at the Cleveland 
Museum of Art during the holidays, 
singing before an audience of 4,000. 

ak ea 
Ulmer Goes to Historic Church. 

Bertram P. Ulmer has been appointed 
director and organist of St. John’s Lu- 
theran Church, Philadelphia. Old St. 
John’s Church was built in 1806 at Sixth 
and Race Streets, with bricks brought 
from England. It was the first Lutheran 
church in America to permit English 
sermons. When the Delaware River 
bridge was built the church was razed 
and rebuilt in 1929 at Sixty-first and 
Columbia Avenue, its present site. The 
bricks, altar, pews, gallery and organ 
were originally in the old church. The 
organ is a large four-manual built in 
1877 by the Odell Organ Company of 














HAGERSTOWN 
ENGRAVING CO. 


Successors to 


DENISON BROS. 


Manufacturers of 


ORGAN STOP KNOBS FOR CHURCH 
AND REED ORGANS 


Name Plates, Pistons, Tilting Tab- 
lets, Stop Keys, etc., of all kinds of 
Ivory and Imitation Ivory 
Established 1877 


233 E. FRANKLIN ST., 
HAGERSTOWN, MD. 




















CLASSIFIED ADVERTISEMENTS 








FOR SALE 





FOR SALE 
FOR SALE—ONE SPENCER ORGO- 
blo, 2 h.p., 110-220 volts, single-phase. 


Also one three-stop chest, with diapason, 
8 ft., wood flute, 4 ft. and one 8-ft. string 
stop. Also two generators, cables and 
electric manual. The whole is suitable for 
starting building the organ you always 
wanted. Make offer to Wilfrid Lavallee, 
5234 Netherland Avenue, New York City. 





FOR SALE—TWO-MANUAL ELEC- 
tro-pneumtaic Votteler church organ. 
Thirteen sets. Detached oak console. 
Organ suitable for one or two chambers. 
Price $3,900.00, installed within 100 miles 
from Toledo. Write for detailed specifica- 








tion. Toledo Pipe Organ Company, To- 
ledo, Ohio. 

"FOR SALE — ORGAN PIPES. RE- 
built, renovated, revoiced. New tuning 


slides for old pipes, reed pipes modern- 
ized with new tongues. New and used 
wood pipes. Organ benches, veneer, blow- 
ers. Write for quotations. Jerome B. 
Meyer & Sons, Inc., 2839 Austin Street, 
Milwaukee 7, Wis. 





FOR SALE — THREE-RANK MIX- 
ture. English horn. Wurlitzer trumpet. 
Fluegel horn. Spitzflite. Several dummy 
display fronts. Jerome B. Meyer & Sons, 
Ine., 2339 South Austin Street, Milwau- 
kee 7, Wis. 


FOR SALE—CHOIR AND PULPIT 
robes. Leaflet mailed. Slightly used choir 
gowns, $3.00 up. Lindner, 153-TD West 
Thirty-third Street, New York 1. [4] 


FOR SALE — SEVERAL KINETIC 
and Spencer blowers, 2, 3 and 5 H.P. Also 
miscellaneous organ materials and pipes. 
Address F-9, THE DIAPASON, 


FOR SALE — SIXTY - ONE - PIPE 
flute, 8-ft. C up; three-octave manual and 
contacts. C. H. Dunham, 1553 Roslyn 
Road, Detroit, Mich. 


FOR SALE—AUSTIN CHURCH PIPE 
organ, two manuals, 700 pipes. Will install 
or as is. Address 14233 Detroit Avenue, 
Lakewood, Ohio. 


FOR SALE — AUDSLEY’S “ART OF 
Organ Building.’ Good condition, $40.00. 
Address B-3, THE DIAPASON, 


FOR SALE — THEATER ORGAN 
parts galore. What do you need? Address 
L-9, THE DIAPASON. 
































ROBERT R. SCHULTZ 


Formerly of New York City 


ORGAN BUILDING AND 
REPAIRING 


Organs moved anywhere and re-installed 


Voicing and tuning of double-language 
pipes our specialty 


Any size organ can be taken care of 
BANGOR. PA. 
729 South Main St. Phone 404 
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Dennison Organ Pipe Co. 
Reading, Mass. 





We Specialize in 
Manufacturing Wood, Metal, Flue and 
Reed Pipe Organ Stops 





1847 1944 





FOR SALE— NEW UNIT CHESTS, 


$90.00 each. Also new magnets. J. H. 
Niederhauser, Morton Street, Canton, 
Mass. 
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PIPE ORGANS 


Yearly Maintenance Contracts 


REBUILDING 
ADDITIONS 
REPAIRS 
TUNING 


Courteous and Dependable 


Pipe Organ Service 











y 
Factory Trained Experts 


Chester A. Raymond 
_ Organ Builder 


176 Jefferson Rd. Princeton, N. J. 
Phone 935 














WE SPECIALIZE 


in rebuilding, maintenance and repairs 
of all makes of organs. 


CANNARSA ORGAN COMPANY 
Hollidaysburg, Pa. 


New York Harrisburg Pittsburgh 


. ° 
Quality Organ Pipes 
Scientifically Scaled, Artistically Voiced. 
Over 50 Years' Service to the Pipe Organ 
Industry. A trial order will convince. 


JEROME B. MEYER & SONS, INC., Mfrs. 
MILWAUKEE, WISCONSIN 














war production. 


prevails. 





For the last two years we have been mostly engaged in 


We look forward, however, with confidence to the resump- 
tion of our normal work as organ builders when peace again 


CASAVANT BROTHERS Limited 


ST. HYACINTHE, P.Q., CANADA 
Established in 1880 
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FOR SALE—USED PIPES AND OR- 
gan parts. Wooden pipes: Double open, 
16 ft., 32 pipes; subbass, 16 ft., 32 pipes; 
bourdon, 16 ft., 32 pipes; tibia, 8 ft., 73 
pipes; stopped diapason, 8 ft., 73 pipes; 
flute harmonic, 4 ft., 73 pipes. Metal and 
reed pipes: Open diapason, 8 ft. (12 
lower pipes wood), 73 pipes: principal, 
4 ft., 73 pipes; gemshorn, 8 ft. (12 lower 
pipes wood), 73 pipes; salicional, 8 ft. 
(12 lower pipes wood), 73 pipes: or- 
chestra violin, from G, 4 ft., 53 pipes; 
flute harmonic, 4 ft., 61 pipes; two sets 
each of trumpet, 8 ft., 73 pipes. oboe, 8 
ft., 73 pipes, clarinet, 8 ft., 61 pipes, and 
tuba, 8 ft., 61 pipes: one set of French 
horn, § ft., 61 pipes; fifteen sets of kinu- 
ras, 8 ft., 49 and 61 pipes. Four pedal 
keyboards, mahogany and oak, 32 keys; 
four organ benches; tremolos; cables 
with 300 wires, 40 ft., 22 ft. and 16 ft. 
Blowers: Two 2-h.p., 110-220 volts; one 
1-h.p., 110-220. Motors: One 2-h.p. d.c. 
three-phase; one 1-h.p. d.c. three-phase; 
two 14-h.p. d.c. three-phase; one %-h.p. 
d.c. three-phase; one %-h.p. a.ce. 110 
volts: one \4-h.p. a.c. 110-volt. Genera- 
tor: One 10 volts, 20 amperes. Address 
Otto Hausmann, Eldorado, Wis. 





TWO-MANUAL ELEC- 
tric, fifteen-stop. Two-manual electric, five 
units. Two-manual Vocalion. One-man- 
ual tracker. One-h.p., 25-cyele, motor for 
Orgoblo. Viner Organ Company, 885 Rich- 
mond Avenue, Buffalo 13, N. Y. 


FOR SALE 





FOR SALE—IMMORTALS OF MUSIC, 
biographic stories of the world’s greatest 
composers and conductors, 25 cents. Lots 
of twenty-five, 15 cents. Lots of 100, 10 








cents. Lindner, 153 West Thirty-third 
Street, New York 1. [3] 
FOR SALE—WELTE-MIGNON PHIL- 


harmonic interpreting player pipe organ in 
perfect condition. Seventy-five rolls. No 
manuals. Space 6 ft. x 3 ft. x 9 ft. 2 in. 
Photographs available. Dorothy Greene, 
625 Weber Avenue, Akron, Ohio. 





FOR SALE—ORGAN PIPES, WOOD 
and metal. Pedal pipes, chests, complete 
organs and parts. Three-phase, 5-h.n. 
blower. Write Horstman, 457 Oneida 
Street, Pittsburgh, Pa. 





FOR SALE—RECONDITIONED ONE- 
manual Kimball reed organ, with electric 
blower. F.O.B. $90.00. Pipe Organ Service 
Company, 3318 Sprague Street, Omaha, 
Neb. Established 1923. 








FOR SALE — LIMITED QUANTITY 
standard thirty-two-note pedal claviers. 
Hard maple and walnut construction. $25 
each. First come first served. Everett 
Piano Company, South Haven, Mich. 


FOR SALE—KIMBALL TWO-MAN- 
ual and pedal pipe organ, eleven stops, 
electro-pneumatic action. Reasonable. N. 
Doerr, 2970 Archer Avenue, Chicago 8, Ill. 





FOR SALE—ORGAN PIPES, METAL 
and wood. Two pipe organs. Blowers. 
Material. H. C. Harrison, H Post Office 
Box, Woodfords P. O., Portland, Maine. 








FOR SALE PIPE ORGAN. 
Straight. Unified. 1,028 pipes. Ten pistons. 
Nine couplers. Will sacrifice to quick pur- 
chaser. Address B-10, THE DIAPASON. 


WANTED—MISCELLANEOUS 








WANTED — BY ST. MATTHEW’S 
Evangelical Lutheran Church, York, Pa., 
a minister of music on a full-time basis. 
Must be capable organist and choir di- 
rector. Applicant please submit full de- 
tails of training and experience and salary 
expected to T. M. Malin, R. D. 1, York, Pa. 


WANTED — TWO-MANUAL ELEC- 





tro-pneumatiec pipe organ, with motor 
blower. Also set of chimes. Also need 
Kinetic blower or Orgoblo, with 2-h.p. 


motor; speed about 1,700 r.p.m., and gen- 
erator. Write Louisville Organ Studios, 
811 East Broadway, Louisville 4, Ky. 
WANTED—A THREE-H.P. BLOWER 
with Century motor, 1,165 r.p.m., single- 
phase, sixty cycles. Give all information, 
price and condition. Peragallo Organ 
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Company, 306 Buffalo Avenue, Paterson 3, 





WANTED — EXPERIENCED ORGAN 
mechanic for rebuilding and repairing 
organs in New York City and vicinity. 
Address B-7, THE DIAPASON. 








WANTED—USED HAMMOND ORGAN, 
any model. Wire or write Glenn Davis, 
646 Cornell Avenue, Villa Park, Il. 





W ANTED—MISCELLANEOUS 


WANTED — PIPE ORGAN 
expert experienced in electro-pneu- 
matic type especially. Must be re- 
liable. Will give excellent proposi- 
tion to right party in rebuilding 
work now and after war in new 
organs, with new plan of earnings. 
Write immediately if you want a 
first-class proposition. Address B-8, 
Tue Diapason. 








WANTED—CHIMES, EIGHT- 
een or twenty notes, with action. 
Will pay cash. Address B-9, Tue 
DIAPASON. 





WANTED—HAMMOND OR- 
gan wanted. Good condition. Ad- 
dress B-13, THe Diapason. 





WANTED—TW0O-MANUAL ELECTRO- 
pneumatic console, complete with pedals 
and bench. Must have coupler action and 
combination action with pistons. Ten-volt 
current. Address Robert R. Schultz, 
Bangor, Pa. 





WANTED — TWO-H.P. OR THREE- 
h.p. three-phase blower, complete with 
motor; 220-volt sixty cycles. Must be 
quiet; 1165 preferred. Address B-12, THE 
DIAPASON. 





WANTED — ONE-H.P. SINGLE- 
phase, 60-cycle motor for Orgoblo, 1,759 
r.p.m., or complete Orgoblo and generator. 
Viner Organ Company, 885 Richmond 
Avenue, Buffalo 13, N. Y. 





WANTED — HAMMOND ELECTRIC 
organ, or some other organ suitable for 
private home. Please give serial number, 
model, make, price and all particulars. 
Address M-3, THE DIAaPASON. 





WANTED—ORGAN BUILDER FOR 
factory and road work. State experience 
fully, references, and wages expected. 
Life position for right man. Cannarsa 
Organ Company, Hollidaysburg, Pa. 





WANTED TO BUY—I AM INTEREST 
ed in the purchase of a three or four- 
manual Austin, Skinner, Hook & Hastings 
or Casavant church organ. Address S-2, 
THE DIAPASON. [tf.] 





WANTED — “COURS DE COMPOSI- 
tion,’’ Vincent D’Indy, three volumes. 
State price in first letter. Address A-2, 
THE DIAPASON. 





WANTED—THREE SETS OF CHIMES. 
Aeoline stop on low pressure. Dean H. 
Craft, 2116 Park Avenue, Indianapolis 2, 
Ind. 





WANTED TO BUY—HAMMOND OR- 
gan or Orgatron. State model and price. 
Address Organist, First Presbyterian 
Church, Wilmington, N. C. 





WANTED—AUDSLEY’S “ORGAN OF 
the Twentieth Century”; Baron’s Scud- 
more Organ” and Casson’s “Reform in 
Organ Building.” Address B-2, THe Dt- 
APASON. 


WANTED—FIRST-CLASS PIPE OR- 
gan mechanic. United States Organ Co., 
125 North Eighteenth Street, Philadel- 
phia, Pa. 





WANTED—MASON & HAMLIN LISZT 
reed organ, two or three-manual, with 
pedal. Condition unimportant. Address 
B-4, THE DIAPASON. 


WANTED — BOOKS ON ORGANS, 
especially Milne’s “Reed Organ” and Rob- 
ertson’s “Treatise on Organ Building.” 
Address B-5, THE DIAPASON. 








WANTED — SMALL BLOWER FOR 
use on two-manual reed organ. Address 
B-6, THE DIaPASON. 


POSITIONS WANTED 





WANTED — ORGANIST, 
choir director. Former college instructor, 
with ten years’ experience in church - 
work. F.A.G.O., Mus.M. Protestant. Mar- 
ried; age 44. Available. Address B-11, 
THE DIAPASON. 


POSITION 
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University of Michigan 
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PLAN NOW FOR YOUR 
POST-WAR MEMORIAL 


Do you not feel that the sacrifice of those of your congregation 
who have gone to war is worthy of permanent commemoration? 
And do you not agree that no form of commemoration is more 
fitting or beautiful than the melodic glory of a genuine Deagan 
Harmonically Tuned Carillon? Each mellow, musical note is 
a reminder of those to whom the Carillon is dedicated and a 
symbol of the donor’s generosity. 


By a plan developed by J. C. Deagan, Inc., it is possible to arrange 
now for a Memorial Carillon to be installed immediately after the 
war. May we send you interesting details? 


DEAGAN 


HARMONICALLY TUNED 


Department 280 PA » oom 


3. Cc. DEAGAN, Inc. . 1 ; eos 5 2 
1770 Berteau Ave. aa 
Chicago 13, Ill. 














ESTEY ORGAN 
CORPORATION 


BRATTLEBORO, 
VERMONT 


Builders of Organs Since 1846 


100% WAR WORK 
FOR THE DURATION 


Builders of Organs from 


the Day of Victory Onward 


Member of Associated Organ Builders of America 
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Back The 
Attack 
Buy War Bonds 


Fourth War Loan Drive 


W.W. KIMBALL CO. 


A Great Name in Music for 87 Years 


Kimball Hall Chicago 











THE 


Associated Organbuilders 
of America 


LEWIS C. ODELL, Secretary 
1404 JESUP AVENUE 
NEW YORK 52 





AEOLIAN-SKINNER 

AUSTIN 

ESTEY 

HILLGREEN-LANE 
HOLTKAMP 

NATIONAL ORGAN SUPPLY 
ORGAN SUPPLY CORPORATION 
PILCHER 

REUTER 

SCHANTZ 
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